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HARDCORE PUNK 01! 


NO REDEEMING SOCIMVAIIIi 

“Hardcore Your Lousy Ass Off CD 
NRSV at their best Contains the classic 
Hardcore your lonsy ass off T and a slew 
of bonus cuts not found on any other release! 

New York Hardcore with a sense of humor. 


MODEL CITIZEN 

“American Oir CD 

New Yelk’s Medal Giuzee captures 
the true sound of the streets with 
their intense and heavy style of Oi 
music. This is hardeore Oi at its 
finest Debut release! 





“Altes Still Boer CD 

Members of AWKWARD TR0D6HT(NY), 

NO RIDilMIhfi SOCIAL *Alii IKY), and 
RAGKFIRE (NETHERLANDS! Join forces to 
make one of the catchiest punk rock records ever! 
East music, strange lyrics, and a few added 
surprises make this a classic before its time. 



All CDs are $10 ppd. each in the U.S. 
Overseas add $3 per CD airmail. 
Cash or M.O. payable to John Franko. 
DEAD CITY 
P.O.BOK 20726 
TOMPKINS SQUARE STATION 
NEW YORK, NY 10009 



WWW.DEADCITYNY.COM 
EMAll: deadcityny@yahoo.com 
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r From File Editor: « yj 

I am glad I finally got this issue out. 1 
started working on this issue in the fall, so it has a lot of material. I eut the 
issue down from over a 100 pages to 92 so I could have enough money to 
print it. I hope this keeps everyone busy for a while. I'm going to lake a vaca¬ 
tion now. In reality I will get a week to recover from this one then I'll be start¬ 
ing up issue seven. Even though this was a lot of work. I still can't complain. 

I mean, there is nothing I would rather do. I am going to release a comp with 
the next issue. I have a pretty good idea who is going to be on the comp but 
if you want in, get in touch and I will try to work something out. A few things 
to take note of with this issue: The Indecision interview is not about 
Indecision while they were together, it is a “looking back" sort of interview 
on Indecision's impact. It also has information about Most Precious Blood but 
it's not a Most Precious Blood interview (though 1 will have one for next issue). 
1 haven’t given the next issue a lot of thought yet but I think the interviews will 
be along the lines of; Madbail. H20. At A Loss, Breakdown. Gabe Intense City. 
Model Citizen. GFY. IVlushmouth. Cause For Alarm . Most Precious Blood 
and lots more local New York City bands. I am going to make it a lot more 
interesting, hopefully. I have a couple of new sections coming out including 
Beer review section by Dean NRSV, Kevin, and many, many others, also a 
40 ounce review section and skateboarding section. 


TOP TEN NYHC BANDS, savs Concrete Reality; 

Underdog, Burn, No Redeeming Social Value. Leeway. Quibroil. Sick Of It All. 
Madbail. Black Train Jack, Shutdown and Inhuman. 


Brian Quibron, Jimmy Next 2 Last, Chico Rupture (website design), John 
Franco, Awkward Thought, Sarah LIHC website. Dean No Redeeming. Neil 
LIHC website. Jay. Gary Gilmore, Wendy and Don Guillotine, Kevin 
Castle, Keith GFY. Jackie, Gigi. Jose, Mari (Proof Of Purchase), John 
(doorman at Castle), Tom Purity, Jimmy (Get The Drill), Adam Model 
Citizen, Tommy Rat, Chokeslam, Seth and Mike. Keith Southpaw, Mark 
Scoiidotto. Jimmy and Shutdown, Mike Scondotto and Inhuman, Sal Sworn 
Enemy, Rick 25 Ta Life. Mike. Damien. Steve. Lenny. On The Rise, A1 and 
Eyes Of Hate, Kevin Fat Cat. Five Minute Major. Frank Step 2 Far. Justin 
Brannan. Most Precious Blood, Big Ray, Espo, Folium. Eafnon and Gabe 
Intense City. 


RECENT NEWS: 

out now, issue #16, ^tevfews 

Mushmouth, Soul Sick. Up Front, The Missing and Dynamite Boy. 
Also check out a new zine called Inside Job, which is made by Kevin 
Fat Cat and Chris Bee. It is out now, I will have a review tor the next 
issue. Look out for a bunch of shows that me and my brother are 

:;F^*rtjNary and March. The 
Of "Wars Of Frustration, Inhuman, Sworn Enemy, 5 
Minute Major, Awkward Thought No Redeeming Social Value and 
Quibron. The NEGATIVE APPROACH Tribute CD “Tomorrow 
Seems So Hopeless" will be out in late January 2001 on EYEBALL 
RECORDS!!! As some of you may know, this compilation has been 
as Jtmg time coming and promises to be worth the wait. Inhuman, 
Indecision, No Redeeming Social Value, Agnostic Front, Ensign, 
Breakdown, Converge and more all doing cover songs. The New 
Tattoos compilation will be out soon, keep an eye 
out. Also keep an eye out for these new bands: At A Loss, Carnage 
Crew, Pledge Of Resistance, Unsilent Reign, Accept No Others, 
Vytt Evdfy idie Hour, Get The Drill, Chokeslam, GFY, Bum Guitars 
Feat and Joe Coffee (Paul Sheer Terror). - Kevin 


WWW.CONCRETEREALITY.COM 








EJaBMi PSSp . issue 5- 

lvalue, Reach The Sky, On The 
[Rise, Proof ' Of ,%^ltsek 
[Suburban' 

[Under The Vokano iibeCr&» 
[run from lspiie : ;|lH^^|^| 
Van Kull, Wen4y of Guillotine 
Izine, A4eie of f Standalone zine 
[and Windfall- Glossy cover, 68 
(pages,/, newsprint fnsfde. This 
(issue came out of no^i^|^| 
(shocked the belt 
(body, with 

fe pages of graffiti, 4- pages of 

P§§ding, columns, p%%|of 
zine, ; : show and'. .music 
'and one hell of a layout. STILL 


3 - issue J-; 1 - 

K Interviews with 
lb Cause For 

•Alarm, 
r S b u t 4 o w n , 
1 Kritter, and 
&. inhuman. Skate 
,te Page, Reviews 
and more. Out 
«TOf Print 


IN PRINT!!! 

Issue 6- The one 


Issue 2- Interviews with Ten Yar4 Fight, 
Born, Ensign an4 Co4e Re4- Plus show, 
: zine an4 music reviews, skateboar4ing 
page, graffiti page an4 more. 

Out Of Print! 


Concrete Reality Stickers [ust made!! 

$ 1.00 


Issue 3- ln4ecisioR, Damnation AP an4 
Double A. Plus Show, zine an4 music 
reviews. Out of Print! 


Issue 4- E-Town Concrete an4 Rich Black 
of l/n4er The Volcano zine. Plus zine, 
show an4 music reviews. ALso, Graffiti 
page, tattoos an4 more... 

Out Of Print! 


T- Shirts: 

Same design as above w/ "Concrete Reality/ 
New York Hardcore" written on back. 

f9 - Send Concealed cash too the P.O. box 
(look on the intro page). 


ISSUE' f, 2, 3 and 4 - OUT OF 
PRINT! Look for old interviews Online! 
WWW.CONCRETEREALiTY.COM 
















KEVIN'S SCENE RflP®RT» NYHC: 

I think that a lot of zines reject the idea of having to 
keep their readers updated with what they want to know.I agree 
that it’s a lot of work, but that’s how much I love Hardcore. 
And when was the last time someone made a scene report or 
jjjjj wrote an open letter to the scene, if you want to add to the 
next scene report, write me with the info you want to be 
j included in here. This is where it’s at, NYHC!- Kevin 

Most Precious Blood just put out a 6 song demo 
| on tape. The band consists of members of the old 
j Indecision. Members include Tom on Vocals (old 
j vocalist of Indecision, before Artie), Racheal on 
I Bass, Justin on guitar and Pete on drums. They 
have just recently played CBGB’s and are playing 
| the NYC area. They're heading into the studio some¬ 
time before the end of the year to record an EP for a 
label to be named later. Denied A Custom (label in 
Japan) will be pressing their demo onto 7" and it will 
be released in South America on CD. Eyes Of Hate 
have a 5 song demo out on tape. They are playing 
[shows in NYC, Long Island and are doing weekend 
jtours to places like Philly and Detroit. Keep an eye 
lout for them, they play in Manhattan at least once a 
I month. Shutdown just released their new LP, “Few 
[And Far Between”, which is out on Victory. The 
iplayed Lamours to kick off their US tour and as of 
j November 15th they will be doing extensive touring 
jin Europe. They will be in Europe from mid Nov to 
imid December. Inhuman’s most recent CD is still 
iRebellion. They have been working on getting the j| 
Iband together as a permanent unit. They have 
jjmoved Joe over to guitar and now have a^ 
new bassist, 
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party. Keep an eye out for a new EP this winter. Next 2 
Last has a two song demo out. They have just recorded a 
few new songs and are going to put them out on a split CD, 
no word yet on with who. One King Down are on tour with 
Shutdown and the same goes for the tour schedules. Their 
latest release it Gravity Wins Again.” E-Town Concrete is 
touring and pushing their latest album, “The Second 
Coming”, out on Ressurection Records. Cold Front they 
are getting things together to start the recording of their 
new full-length, it will be released on KingFisher/Century 
Media Records. It will feature a bunch of new songs, a 
cover and possibly an old song or two with some guest 
vocals.They also have a new track on the HARDCORE 
2000 comp, that has just been released on KingFisher 
records. It features bands like Breakdown, Cro-Mags, 
Madball, Everybody Gets Hurt, Fit Of Anger, Rykers, 
Sworn Enemy, Sub-Zero, Son Of Skam and a bunch 
more.The split 7" with Queens own Everybody Gets Hurt 
is still out for those of you who like vinyl...if you are inter¬ 
ested in getting a copy e-mail Wendy Guillotine at guillny- 
hc@aol.com. EGH are currently out of a singer, they are 
looking for a replacement. Joey 12 Step filled in at Castle 
Heights on the 20th (Oct.). Guillotine Zine’s issue # 20, is 
going to be out by Christmas. This issue has been long 
overdue so you will be glad to know that it is going to come 
out, it’s not dead. It has the usual mess of interviews and 
reviews along with some art from Gary Gilmore. Castle 
Heights has been carrying the NYC hardcore scene for 
the past year. There is a show there almost every week 
and they are giving a lot of new bands a chance, as well as 
throwing on a headliner on almost every bill. There have 
been at least 30 shows there since August. DIY Zine has 
been keeping up the “DIY” spirit by producing a full 
newsprint issue with tons of interviews including: NRSV, 
Murphy’s Law, Cold Front, Five Minute Major,'H20 , 


KEITH- QO FUCK YOURSELF 


Henry. They also have a couple of new songs, one is called 
“Darker Than You Think”, which is a kick ass fucking song. 
It’s a little darker than their other stuff, goes along with the 
name I guess. Go Fuck Yourself is a new band from 
Longuyland. They have a really strong following now and 
are starting to blow their shit up. They have been playing 
LI shows, a lot of them at Ground Zero, and some shows 
at Castle Heights in Queens. Keep an eye out for them. 
Awkward Thought just released a new LP called Mayday, 
which is one of their best albums ever. It is a compilation of 
a lot of their songs, some songs from comps and others 
from their old demos and albums. If you are into Hardcore 
Punk at all you probably already have this but if not I urge 
you to get it, it kicks ass. Quibron just put out their long 
overdue EP, Not MY Time, which is 7 songs with their for¬ 
mer singer, Dave. Mike (On The Rise) is now their singer 
and they have written new material with him. They recent¬ 
ly recorded three new songs at the Night Owl and are look¬ 
ing for a label to put it out. On The Rise have been work¬ 
ing on some new songs and are playing shows in NYC and 
LI. They recently opened up 


4 In Tha Chamber 



Breakdown and more. 3,000 copies made and the shit 
looks like a newspaper so you can’t miss it. Dysphoria has 
put out a 3 way spilt with Hoods and Above This World 
on West Coast World Wide. They are playing Castle 


for Shutdown at their 
[Shutdown’s] record release 


Website with interviews and news on NYHC and LIHC 

www.hardcoreunderground.com 






Heights 

pretty fre¬ 
quently if 
you want to 
check them 
out, they 
are from 
P h i I I y . 

CBGB’s 
has been 
having 
hardcore 
shows once 
or twice a 
month. 

There have 
been 
Sunday 
Hardcore 
matinee's 
for the few 
weeks in a 

row. I h They are slowly and cautiously booking friday and 
Saturday nights, some week nights too. It is the first in a 
long, long time for CB’s and I hope everyone shows up so 
these matinee’s can become continuos.ln Effect Zine is 
no longer on newsprint, this isn’t news to most of us but 
some people are wondering what’s going on. Chris took it 
online. Which was all that he could handle under the cir¬ 
cumstances he was under, and I give him credit for keep¬ 
ing it up online. The site’s address it www.ineffect.net or 
www.ineffectzine.de. The Wreck Room in Jersey has 

been having 
some big ass 
shows every 
other weekend. I 
haven’t been able 
to get out there to 
check out any of 
the shows yet. On 
December 2nd 
one of their shows 
had a problem, 
cops came in and 
kicked a bunch of 
people out 

because it was 
over the standard 
occupancy. A 
bunch of kids get 
left out in the cold, 
because of the 
cops there. Fahrenheit 451 look they might be breaking 
up. They haven’t been playing shows lately and i haven’t 
heard anything about them in four or five months. 
Hopefully they’ll stick together. H20, Kill Your Idols 
Murphy’s Law and Sick Of It All, among others, have 
already played there and big shows like that are still being 
booked. It seems to be where all the head lining bands are 
playing. Also, another club in Jersey, The M & M Hall as 


been having some good shows. But like most of the other 
cases when it comes to shows in Jersey, there is always 
lack of transportation for people in NYC and Long Island. 
Striving For Togetherness records might be putting out 
one more CD and then call it quits. I recently talked to 
Kevin Gill and found out he was planning on joining some 
guys from Fahrenheit 451, District 9 and Mike (the old 
singer of NRSV) to record a CD. I have no idea when it will 
be out or if it’s definitely going to happen but keep an eye 
out for it. 4 In Tha Chamber are in the beginning stage of 
booking their tour for europe which will probably be around 
may 2001. They also have a new CD out. It’s a 13 song CD 
on century media called "Existence.” Breakdown has a 
new album out entitled, “Battle Hymns For An Angry 
Planet” which is out on Thorp Records. H20 latest album 
is F.T.T.W. out on Epitath, who they recently left, to join up 
with MCA Records. They toured all over to push the new 
album. Irate is back and so far they have played Castle 
Heights, and I would think they are going to continue play¬ 
ing. Shai Hulud have been doing their thing playing shows 
on the east coast. 

Disassociate has 
not broken up and 
they are playing 
shows in NYC. No 
Redeeming Social 
Value just returned 
from a European 
tour in which they 
consumed more 
alcohol than the 
state of New York 
does in a week. 

Their latest album 
is T.H.C and they 
also have a partial¬ 
ly new website at 
www.NRSV.com, it 
has news and show dates. The World Wide Tribute To 
Real Oil compilation is out now on Triple Crown Records. 
After a few delays the “Life On Another Planet” compila¬ 
tion is out now, music from Warzone, Cro-Mags, 
Murphy's Law, Skarhead and more. It also has two 
videos "we Gotta Know" Cro-Mags and "Kingpin" Leeway 
which you can view through a computer.. The disc is a look 
back at some of the best NYHC and a label that helped 
reissue and start some classic bands. Proof Of Purchase 
has been playing shows in NYC and writing new songs. 
They are featured on comp out on Purity Records called 
“A New Approach”. Also featured on this comp are 
Beyond Reason, Neck and more. Also coming out on 
Purity is a new Locked In A Vacancy CD. Sheer Terror’s 
bulldog edition CD has been released on Blackout. It has 
all their recorded songs and a handful of live tracks. It 
made a lot of Sheer Terror friends happy and it also made 
a lot of happy people into Sheer Terror fans. Grade has a 
new album out called "Embarrassing Beginning", out on 
Victory Records.This contains their first album w/unre- 
leased songs from the first albums recording sessions and 
tracks off Triumph & Tragedy" EP. Also to be released on 










Victory is a Cause For Alarm retrospective 
callecT'Nothing Ever Dies". This release will cover 
CFA's 17 year recording career plus 2 brand new 
tracks. It will be out November 21st. Krutch has a 
new CD out now called, "See You In Hell' 1 , out on 
Back Ta Basics Records. Tears Of Frustration are 
back! They where taking a break and where having 
some problems with the line up but they are back in 
order now. Their new CD is out on On The Rise 
Records, it's called “Lost Identity”, it's still the same 
style as the old cd but has more heart in it and the 
music is a little more aggressive. All Out War and 
Buried Alive will be putting out new CD’s for 2001. 
They will be out on Victory and they are going in to 
record before the end of the year. Murphy’s Law is 
going to have some songs out on the new Life On 
Another Planet compilation. Tears Of Frustration 
has reformed and put out their new CD called “Lost 
Identity”, which is out on On The Rise Records. They 
are playing shows in NJ and NY. VOD have record¬ 
ed ten new songs for their new album “Sunshine” 
which will be out in 2001. Rick 25 Ta Life still has his 
distro going and Commin” Correct is playing shows 
all over. Show him support, he supports everyone. 
Who’s To Blame has reformed and is now Autumn 
To Ashes. They are currently playing shows in LI 
and some in the city. Sick Of It All’s new album, 
Yours Truly, is out now on Fat Wreck Chords. It is a 
change from their usual style but it’s still good 
Hardcore. Paul of Sheer Terror has a new band 
called Joe Coffee. 


Here's what's going in the world of 
NYHC, the bands that are happening 
as far as the more established ones: 
SICK OF IT ALL, they just finished a 
new CD for Fat, plus they're about to) 
go on tour. AGNOSTIC FRONT is on 
tour as I write this, they're expected 
to be away for the Holidays. On the 
MADBALL front, Freddy is expected 
to be out of jail by December, I final¬ 
ly heard their new CD “Hold It Down" 
it definitely ranks up there with “Set It 
Off". Hopefully we will see them play 
again & they can tour. MURPHYS 
LAW has Sean from Dog Eat Dog & 
Rick from Degeneration handling 
guitar duties, they are about to go on 
tour with the MISFITS. KILL YOUR 
IDOLS just got a new album out on 


Blackout, they're on tour in Europe as I write this. 
CRO-MAGS are on tour again, they pretty much 
have been playing lots of old songs, stuff that Harley 
wrote from Age of Quarrel, and Best Wishes. Once 
in a while John Joseph does his thing with AGE OF 
QUARREL with Craig Ahead-bass, Scott 
Spudmonsters-bass, Mackey-drums. They pretty 
much play a good majority of stuff off the Age of 
Quarrel album SWORN ENEMY is blowing shit up, 
check these guys out when they play your city which 
they are sure to do. IRATE has a new singer I 
haven't seen them yet with the new singer & there is 
mixed reviews from friends. CRUSADE is a new 
band feat ex members of BREAKDOWN & SUB 
ZERO they're kind of different. BREAKDOWN has a 
new album out I forget what label is putting it out. 
MOST PRECIOUS BLOOD are playing out now with 
former INDECISION members Tom, Justin & 
Rachel. They have more of an old school type of 
sound than Indecision had. Expect the same dedi¬ 
cation & energy they've always had. As far as clubs 
go, CBGB's does shows once in awhile WET¬ 
LANDS is doing shows again which is good CONTI¬ 
NENTAL is doing shows again after getting shut¬ 
down by the NYPD for doing FEAR. WRECK 
ROOM out in Jersey has a lot of good shit going on. 
REJUVENATE needs a bass player send an e-mail 
to rejuvenate @freespiritrecords.com Also check out 
my site freespiritrecords.com if you like buying 
cheap hardcore 7"s & CDs. On Sunday Oct 7th, 
2000 the infamous 7 Seconds rolled into town. They 
played Wetlands. That's pretty much it for now, see 
you at the shows- Tommy Rat of Free Spirit 
Records and Rejuvenate. 


Damien- On The Rise 







www.longislandhardcore.com 
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This columns section is a little weak, and it sort of makes me wonder...what happened to all the writers and pro-active people in the 
scene? This zine is open forum, if you have something to say, let it be heard.. I’m not going to bug anyone anymore, so if you have 
anything written about something that relates to this underground scene in any way, then send it in. There is no specific focus or 
topic that all the columns focused on, so it’s pretty much random rants about the Hardcore scene and other shit. - Kevin 



i 1 could do all the things I was always 
invited to do but never had enough money for. 
falways thought everyone in the work! has it 
betterthan me, Well I'm 16 now. I still haven’t 
!ify dad, and my mmti : i$ dying* 
Yesterday I went to the hospital to see my 
mom. The doctor said she probably wont make 
it. Yes, the realization that in 2 weeks l might 
not have a mommy upset me, 1 cried. For a 
long time. I‘m only sharing this 1 don’t want 
anyone to think, because of my new found pos¬ 
itive outlook, that I brushed it aside and said 
everything's going to be 
ok. Because 1 didn't. But what I did eventually 


eventually succeed. The grass is NOT always 
greener on the other side. If you look hard 
enough, it's green enough where you are. One 
more thing, the person who first said "The 
grass is always greener on (he other side*' 
sho^ into the street and shot * 


Wha happened to Tapes? 

It found it’s way out into the scene, it 
became popular, it was the mainstream hitting 
the underground and being accepted, it was 
when CD’s became the trend of music produc¬ 
tion. It's hard to understand how tapes faded 
out and CD’s slowly slipped into our suppos¬ 
edly, non-conformist, underground culture. 


it was cheap, 1 mean, I 
money too, I'm a cheap bastard j 
one else but the fact is A 
difference. It depends on where you go to get 
the stuff done but overall the prices are almost 
identical. 

come people still 
argue the fact that you can't 
everywhere you go, that's why you buy €£>¥*• 
then what’s the excuse for buying .If.$ Tie 

same thing, it's cheap, it’s traditioh;-||;^^| 
and it’s what sets apart the underground from 
the mainstream. Everyone has a tape player 
and not everyone has a turntable, including 
me, so wilt somebody go make some fucking 
tapes?!?!- Kevin 
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Intense City zine, issue #16 
Interviews with Miishmouth, Dynamite 
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Soul Sick, Up Front and The Missing. 

Intense City 
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SUCKIN' 
SINCE 93 


SUPER HIGH QUALITY 
WEATHERPROOF SCREENPRINTED 


VINYL STICKERS 

for your band, skate shop, radio station, 


or whatever the hell you do. 


DIRT CHEAPXa 

think you'll find better prices? think again, chump 
dont fuck around, contact us today! we’ll send you 

FREE PRICELIST & SAMPLES 


PO BOX 204 RENO, NV 89504 

(775) 358-7865 FAX 358-2453 

wvwv.stickerguy.com info@stickerguy.com 



























CR: Is there any specific reason 
for that? 


it's from a book called Tropic M: We were just unhappy with the | 
Of Cancer. Naked Lunch job that we did on the record. We| 
was William Borrows, but put a lot into it and we feel that we § 
this was Henry Miller. gave them a really good record. | 

Unfortunately, they just didn't do the I 
CR: It's a twisted poem, rjght th j ng wjth it There are a lot of | 
it‘s pretty cool though, other reasons | gue ss why they did -1 


Ijyou think it means to be Inhuman? 
iThat's a good question to start out, 

| Mike: Well, it all just kind of came 
pm bad periods in my life I guess. 
I Be desensitized to everything and 
st put yourself in another way of 
1 thinking and another plain of exis- 


CR: Sort of like having a different 


CR: It definitely does that. 


set of Value's? 

- 

M; It can be that. It could also just 
mean being truly different from 

B eise, which is kind of how I 
; the band anyway. We're 
not like ail the other bands 
, 5 within tne scene. I just thought that 
I the name fit right from the start. It 
fcame from a lot of negativity that was 
Igoing on in my life about five years 
! aqo, it was a realiy suiting name. 


M: it puts it ail into prospective. 

CR: Your last album, 
Rebellion, was out on Exit/ 
Wreckage Records, Do you 
plan to put out any more 
music on that label? 


M: No, absolutely not. We're 
currently looking into new 
labels right now and just look¬ 
ing at some possibilities. There 


te ond of “Rebellion' 


laiaraiaiatrifTor' 


This intervievriTwTdTMikTlii^idoti^ Hardcore lor more yeais than any 

of Lls can count, and after talking with him I learned that he still has the same devotion. He has not only stayed true to oldschool 
but also to the New York City Hardcore scene and what it stands for. - Kevin 












































a great label, they did a lot for the 
bands that were on the label just two 
or three years ago. The owners had 
to leave the country for personal 
reasons and I have really no feel¬ 
ings towards them but we cannot do 
another record with them. 

CR: I think it came out good, but I 
I guess you have your reasons. 

M: The actual record itself and the 
way it looks and sounds we're happy 
with. It's just the lack of advertising, 
and the lack of 
communication. It's just other things, 
it really didn't have anything to do 
with the record itself. It was just 
other things, business type things, I 
guess you could say. But we were 
really happy to be with them when 
we first signed on with them but if we 
would have known that this is what 
would have happened. 

CR: So then it's not even the 
same label anymore now? 

M: Well, they haven't put out a 
record since. I don't know what 
they're going to do. I mean, I just 
hope that our record will be able to 
stay in print, which I believe it will be. 
The distribution on it is pretty good 
but as a label itself it's just kind of in 
shambles, which is a shame but it's 
true. 

CR: Since you put out Evolver 
and the Our Dedication 7", your 
sound has changed, in my opin¬ 
ion at least. What would you say it 
sounds more like now? 

M: I don’t think the change in- 
between the first album and the sec¬ 
ond is as different as it's going to be 
on Rebellion to what the next record 
is going to sound like. I would just 
say it's just a natural progression 
from the first two records. In some 
ways it's a little faster, maybe a little 
more harder edged, maybe a little 
darker sounding [Rebellion as 
opposed to Evolver], It's not a dras¬ 
tic difference but it's different people 
playing on it. By the time Evolver 


was evert out there was different 
people in the band. Rebellion was 
more of a group effort where as 
Evolver where most of the writing 
was me. The music and the lyrics 
was mostly by me on the first album 
and the second one was me Joe 
and Walter. I think it's just a little 
more aggressive at times. I was just 
talking about it the other day, me 
and Joe where just saying how we 
wished we could have changed a 
few things on it but overall we're 
pretty happy with it. You're always 
your own worst critic but I think for 
what we put into it...it was pretty a 
fun record to make. It only took us 
five days to make it. t just think it's a 
good Hardcore record. It's just 
unfortunate the a lot of people 
haven't been able to hear it because 
of problems with the label and what 
not. We're hoping that the next 
record we do we won't have those 
problems> Byt at the same; time 
we’re still promoting rebellion. The 
way i took at it is, we're promoting it 
until the next record comes out. To a 
lot of people it's still a new record 
even though it's a year old. 
Unfortunately we haven't even had 
the chance to tour off it because of 
problems but.all these 
things are slowly working them¬ 
selves out right now. 

CR: About the tour, are you stiil 
trying to put it together, is it going 
to happen? 

M: I don't think so. Actually, right 
now, we are going to be needing a 
drummer. We had our friend Foot 
from Tears Of Frustration Playing for 
us since June but Tears has 
reformed. Foot was actually never in 
the band as a permanent member 
basis, he was always kind of in it as 
a fill in, temporary type basis as 
more of a favor to his friends. We're 
really grateful for that but he's going 
to be playing his last show with us 
sometime in November. Because 
Tears has gotten back together and 
that's his first priority and I can't 
blame him, because that's his band. 
We are going to be looking for a new 


drummer, so touring has been put 
aside and we're writing new songs 
right now. 

CR: Who replaced the old gui¬ 
tarist Walter? 

M: Well, Joe, my bassist moved over 
to guitar and we got a new bass 
player named Henry. He's from 
Brooklyn, he’s an old friend of the 
band. Me Joe and Henry have pret¬ 
ty good chemistry. Some of the new 
ideas we're coming up with are cool. 
It’s just a pain in the ass because 
overtime we gain a member we 
loose a member. It kind of makes 
things go at a very slow pace, it real¬ 
ly can't be helped unfortunately. It's 
hard to keep people in bands. It's 
something I've been dealing with 
since the band started . 

CR: You and your brothers have 
been into Hardcore music, in one 
way or another, for a long time. 
How does it feel to be a 
Scondotto? 
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M: Sometimes it doesn't feel that 
great (laughs), no. I mean, it's cool, 
it's great and everything but if you 
ask me I think both bands should be 
a lot bigger. It's not like we both get 
handed all these shows, especially 
Inhuman. We've had to struggle and 
fight for everything we've gotten. 
Nothing has ever been handed to 
us. Shutdown has been the one 
band that has ever really looked out 
for us. That's the only band that has 
ever taken us on tour. We've done 
everything on our own. Shutdown, I 
guess you can say the same thing 
about. The only reason they've got¬ 
ten help from bigger bands is due to 
their own efforts and their own 
actions. They've never been handed 
anything. Even after six years. I love 
my brothers and I love the fact that 
we're all in music. For some reason, 
some people may get the impres¬ 
sion that everything is easy, but it 
really isn't. Inhuman struggles just 
like everybody else. I wish it was dif¬ 
ferent, 1 wish I could sit here and say 
“we get hooked up all the time and 









its great", bu 
it's really noti 
true. Like Ij 
said,) 

Shutdown is 
the only band 
that has ever] 
hooked us up 
with any¬ 
thing. I put! 
together my 
own shows 
but even 
when we do 
get on 

shows, even 
with good 
bands, nine 
times out of 
ten it's the 
promoter that 
got us on not 
the bands. 

I've made 
some good 
friends in th< 
scene and at the 

same time there are a lot of people 
in the scene that appear to be your 
friends and they're not. So, it's kind 
of hard. I've been in this so long, 
sometimes I'll ask myself "what am I 
still doing here?” I really do love 
Hardcore. Sometimes I don't know if 
I love the scene like I used too but I 
still love the music and I still believe 
in the music. It's something I think 
about a lot, especially these days 
when the scene seems to be kind of 
at a low point again. I'm grateful that 
Shutdown does help us, absolutely. 

CR: What music scene do you 
think you’d get into if Hardcore 
died out?, which it's looks like it's 
doing now (laughs). 

M: Well, I don't want to come off 
sounding that negative on the 
scene. Luckily I listen to tons of 
music as it is. I don't just listen to 
Hardcore at all, actually I listen to a 
lot of different stuff. Industrial music 
and a lot of old Punk Rock, Gothic 
music, lately I've been listening to 
music that's completely different 
than Hardcore, like electronic kind of 


Inhuman at The Temple- Brooklyn Hardcore 


dance music. That's really only 
because I love music in general and 
not just one type of music. As a 
musician I think it's important to lis¬ 
ten to more than just one thing oth¬ 
erwise you'll just be repeating your¬ 
self. If draw inspiration from one 
thing and one thing only, sooner or 
later I think it will reflect in your 
music, you'll just stagnate. I definite¬ 
ly don't advise people to only listen 
to Hardcore or only listen to Punk 
rock because your missing out on 
some great music. 

CR: Are you guys working on any 
new songs? 

M: Yeah, actually we have one new 
song that is going to be played at the 
next show we do. The music was 
written by Joe and the song is called 
darker than you think and we like it a 
lot. We can't wait to play it live. It's 
kind of a fast song, it's hard to 
describe, I guess when you hear it 
you'll know. It's definitely a little dif¬ 
ferent, it's a little punkish but it's still 
heavy. 

CR: That's cool. I've gotten into a 


lot of Punk bands lately. 

M: Some of my all time favorite 
bands are Punk bands. The Misfits, 
and others, a lot of people seem to 
forget that hardcore came from 
Punk rock. I still consider Inhuman 
to be one of the more Punk rooted 
bands in the Hardcore scene. 
Although some people may not real¬ 
ize it, if they actually listened to the 
music they would hear it. 

CR: Do you have any releases 
coming out or anything along 
those lines? 

M: No, the next thing that will be 
coming out that will be new will prob¬ 
ably be the new record, sometime In 
2001. If there's a chance to record 
some type of 7" or EP or split EP, 
maybe we'll do it but right now we're 
just concentrating on writing new 
songs and finding a permanent drum¬ 
mer. So , there won't be a new 
release until 2001. 

CR: Do you have any songs that 
you recorded before the last lineup 



change? 

M: Well there is a cover song that we 
did by The Damned called New Rose 
that no one has ever heard. We're try¬ 
ing to do something with it, maybe if 
there is a vinyl release of rebellion 
we'll throw it on there. We recorded it 
for a Punk Rock Jukebox Part 2 but 
there was just some bullshit and we 
were never able to get the song on 
there. And supposedly it went on the 
European version of Punk Rock 
Jukebox 2 but I have never seen the 
CD so I'm still waiting to get copies of 
it. 

CR: Rumors... 

M: Yeah, but according to Blackout 
it's out in Europe but I don't know. I 
don't really talk to anyone in Europe 
regularly so ...I would love to get a 
copy of it, if somebody out there has 
it mail it to me because I'm dying to 
see this freaking thing. We were the 
extra track on the European version 
of Punk Rock Jukebox 2 and if there 
is a Punk Rock Jukebox 3 the song 


will be on the American version. I 
don't know what the hell is going on 
with that. We're going to be on a 
compilation, a New York Hardcore 
Tattoo's compilation. We took one of 
the songs from Rebellion and put it 
on, the song "Invisible". 

CR: “She can't see me“(lyrics to 
Invisible).... 

M: yeah that's one of my favorite 
songs off the new record so we want¬ 
ed to throw that one on there. 

CR: Anything else you want to 
say? 

M: Be on the look out sometime in 
2001 for the new record and come 
see us live. It's a bit different live. I 
think visually the band is a little differ¬ 
ent now. I just basically want every¬ 
body to give us a chance and check 
us out a lot of the people who are 
reading this might not have even 
seen us, which is hard to believe in 
New York but it's true. I think every 
time we play New York there is 


always somebody saying "this is my 
first time seeing you guys, you guys 
were great. So hopefully we can get 
more of that. 

CR: More people coming out... 

M: Yeah. Like I said, in Hardcore, 
things happen in cycles. Right now 
things are a little slow but things 
always change, for the better usually. 
Even if it doesn't, hopefully Inhuman 
will still be around, for the people who 
enjoy it. 


inhuman Contact: 

www.lnhumanlegion.com 

Mike Scondotto 
2668 E 21st 
Brooklyn, NY 11235 
(718)934-2964 

michael_scondotto @ redmusic.com 
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This interview was done with Kevin Q (Kevin Fat Cat), vocals 
for Five Minute Major and The Mob. He also runs a Tattoo shop. 
Fat Cat Tattoo’s on Ditmars Blvd. in Astoria. Get the lowdown 
on Five Minute Major and what they have been up too lately. 
This is no bitchy interview, so you won’t be hearing any of the 
same old crap, read it and find out.- Kevin 


playing guitar, Tom playing 
drums, Gary Muttley playingj 
bass. I 


L ' 


CR: Has there been any recent 
line up changes? 


Concrete Reality: What’s the bands line up right now? 


K: Tall Paul and Money Mat left the 
band in October of 99. We’re not get- A 
ting another guitarist. I 


Kevin: The band line up right now is Kevin on vocals, Erik 


CR: Do you think that is going to 
effect your sound at all? 


K: Hell no, it made it better. Now it’s guys that 
want to play in the band instead of guys that are 1 
being forced to play. M 


CR: So when did 5 Minute Major start? 


K: Five Minute Major started after Inside| 
Job broke up. Which was basically January/ 
February of 1998. 


CR: Do you play any other instruments? 


K: 1 try to play whatever I can learn and I also sing 
for another band. 


CR: What band is that? 


CR: How has the reaction to the new [5 
Minute Major] CD been? 


CR: Oh shit, I got my information wrong, (laughs) 


K: It should be out in about a month or so and a lot of people are 
happy we got it because a lot of people know the songs already. 
It’s a European album, so it'll probably give us a little more expo¬ 
sure out in Europe that we don’t have. It's not an American label. 




CR: It’s out on? 
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K: Inner Rage Records, 


CR: Yeah, the same guys that make. 


K: It's All Good fanzine. 






CR: Yeah exactly, (laughs) 
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K: It's a place called District Productions. It's pretty cool. 

K* The s 

CR: So how many songs are going to be on the new CD? 

K: Twelve songs. It'll be 10 and then 2 live recordings from ^ 

ftfe: ? KtYeah, 
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CR: Do you like how the recording went? 

K: It’s an old recording. Mainly it’s the 4 song demo and then it’s 
6 songs that we recorded before the band broke up. The 3 
remaining members, Me, Erik and Tom got together and taped 
the songs so we wouldn’t forget them, (laughs) It ended up being 
a CD. They [Inner Rage Records/ District Productions from 
France] liked the songs enough to make it a CD and I respect 
those guys. They hooked us up a lot and they didn't have to put 
out a CD for us but they did. They came over and talked to us, 
came to a couple of shows, liked us and put us out. 1 got nothing 
but love for those guys because that’s all they have for us. 

' .. ,. ■ 

CR: That definitely takes a lot of trust to come to another 
country and put out a band. 

K: Hell yeah, they came all the way over here from France and 
they had no idea who I was and they stayed at my house, chilled 
out and we had a good time. Those guys are really fun. 

CR: What bands have the strongest effect on 5MM r s style? 

K: I would guess Crown Of Thomz, Biohazard and a little bit of 
Murphy’s Law. 


11W! : Sit! 


CR: Yeah, because it's right 


CR: Is being a tattoo artist a better outlet 
singing for 5 Minute Major? | 

K: Hell no. I get the most release when I p 
when I get to relax and unwind and I get tt 
instead of brining it home with me. I reall 
enjoy singing. If it weren’t for my friend Tali 
have done it. My friend Chenet too, they are 
me to do it. Man I fuddn|;M^|t. There's r 
now. Singing just totally takes everything ou 
a great time when I do it and I get to hang 
when we play. There’s nothing more to tbs 

CR: If you had to give one up, the shop 
would it be? 

K: The band would have to go (laughs). Yt 
rent too, you know. 




CR: Any Bum or anything of that style? 











CR: I hear you. 


K: The shop has a lot of 
things to do with the band. | 

A lot of times the band I 
won't have money to got 
anywhere but the shop j 
does. The shop pays for # 
the band. 


CR: The shop and the I 
hand support each 
other? 

K: Actually, the shop just 
supports the band (j 
laughs). The band doesn't 
do much supporting of 
nothing. We don't sell; 
merch or anything really. I 
end up giving it awayj 
most of the time. It's bad. j 
they don't let me handle 
the merch at shows. 
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CR: I do the same thing with my zine sometimes. I'll just pass 
it out for free if I can’t get rid of all of them. 




K: Yeah, if no one's going to buy it then I'll just give it to you. At 
least then I know you have it and you'll read it when you take a 
shit or whatever. Fuck it. I don't care (laughs). One of my 
favorite guys is this guy Josh out in California that does Sadistic 
Records. He's always joking around, he watches us and has sex 
with his girl. He has video's of us, so he loves having sex and 
watching the video's (laughs). 




CR: I know Josh. Sounds like something he would do. 




K: Weirdo (laughs). 




CR: You put out a demo before the CD on Spill The Blood 
Records... 




K: Oh, yeah. They made a deal with our old guitar player, Paul, 
he was friends with those guys, they wanted to sell our demo, so 
Paul let them sell our demo. 

CR: Has the style changed much since the demo? 




K: Not really, it’s pretty much the same band. The demo is on the 
CD, the four demo songs are part of the CD. The newer songs are 
just us three guys playing. The sound is a little different because 
we lost our Metal head but we still have two Metal heads left. 
Plus, it lets me bring in a little more Punk rock. I'm definitely a 
bigger fan of Punk rock. I'm not a Metal head at all. 

CR: With all the violence going on lately at NYC shows do 
you think that the scene is headed towards another repres¬ 
sion like in the early 90’s, when there wasn't shit going on for 
a while. 


K: It is definitely happening, but I don't think that it's from the 
violence. 1 think it's just from people loosing interest. People 
now are considering Korn and stuff like that "Hardcore" but it's 
not Hardcore, it's definitely not New York Hardcore. It used to be 
that you were proud to be from New York and you were proud to 
be from what neighborhood you were from. Now people only 
care about what's on TV/ They want to look like Fred Durtz, they 
want to wear the red Yankee hat and he's not even from New 
York. They just want to be down with the next flavor. For me, il 
I listen to radio, the only guy I like that is out now is Eminem. 
He doesn't give a fuck, he'll curse everybody out, he doesn't care 
what he says. He's just going to be who he is. 1 love that. That's 
the best thing I've ever seen, guys being true. Murphy's Law and 
bands like that, they just do it. they don't have big heads, "oh 
yeah , we're superstars, we ride in this bus and that bus and we're 
going to do this and that". What other band do you see play with 
regular bands in the lower scale clubs, you don't see Sick Of It 
All playing shows like that, it's always Murphy's Law. They'll 
play with anybody, anywhere, any time. The thing is, they’ll play 
with you and they'll blow you of the stage. Who else plays two 
and a half hours. Have you ever seen Sick Of It All play a full 
two and half hour set at a club with a bar. Not in a long time, you 
know what I mean. Actually, never. Those guys, they're into one 
thing, they like playing big shows, they're used to being on a bus 
and that's cool. If you got it like that, but most of us are going to 
be in bands that never go anywhere. Maybe we'll go to Jersey 
now and then. 

CR: So you just try to have a good time out of it. 

K: Exactly. That's what it's all about, that's why it's called play¬ 
ing, because your having fun, not because your making a million 
dollars. Like with record contractors that do this and that, fuck 
that man. I'll never get a record contract, so I'm not even think¬ 
ing about it. That's the whole thing in my life. I pay my rent by 
going to work every morning. It's like you with your zine, you 







know your not going to make millions. 

CR: I already lost a shit load on it (laughs). 

K: Yeah, exactly. I'm starting a zine and I know I’m not going 
to make any fucking money on it. It’s just going to be for fun. 
It’s going to be somewhere for me and Chris Bee to put our 
drawings out and my girl to write her poetry. 

CR: What are you going to name the zine? 

K: Inside Job. That’s the name of my record company. And then 
we’re going to put a comp out this winter with a bunch of 
Queens bands, probably Murphy’s Law and a bunch of other 
bands, The Mob, Billy Club Sandwich. Just all my friends' 
bands, because nobody ever hooks us up, so we just hook our 
selves up, fuck it! 


K: These European kids, I'm finally taking a lesson from them. 
They gave up all their money and do what they have to do. It’s 
about time some American kids did that shit. I’ll save up all my 
money and do what I have to do. I’ll put out my friend's bands 
instead of them having to go to Europe and beg somebody else. 


CR: Especially with compilations. The only thing they 
might do is put you on the comp if they know your eventu¬ 
ally going to be on their label. 

K: Or if you're going to make money for them, some way or 
another. If your band is big enough then of course they'll want 
you on the comp, or otherwise they never want to talk to you. I 
dealt with labels, I thought one wanted to sign us. This label 
here in New York I thought was going to sign us and hook us 
up, but the guy just wanted to put us on a comp and then never 
talk to us after that. I was really expecting to get signed. I was 
hoping and praying, and that’s what blew my whole image. It 
just wrecked it for me, now, fuck it, I hate everybody. I’ll never 
sign with a big label. I’ll always make sure I sign with a kid 
that’s doing his own shit out of his house. The label doing us is 
just three guys, three kids just a little younger than me that are 
working, one of them is in the army now. He’s coming home 
every weekend and doing everything on the computer to get the 
CD out. Fuck it man, why I am going to care and pour my heart 
out for a corporation that could care less about Hardcore. They 
don’t care, all they care about is money core. How much they 
can make off the new CD or can I get E-Town to sign with us 
to make a million dollars. What the fuck is that. If you want to 
be a Hardcore label, you should realize tat you’re never, ever 
going to make millions of bucks. Unless the bands that you 
have play and get out and enjoy. Not to take anything away 
from E-Town either because they're a hard fucking band. 
They're into their music, they like their sound and that's the way 


they like it. They made it themselves so I give it to them, they 
worked their asses off because I've seen them play busted 
shows and they still went and played their heart out. That's what 
it's all about, that's why I respect bands like that. Bands that just 
go out and do it themselves. ”If you don't want to give us a 
record deal, we'll earn it". That’s what we’re going to try to do, 
play up and down everywhere and start earning our respect. Not 
many people have heard of us, the only ones that have heard of 
us know us from Murphy’s Law and other bands like that. Now 
we're just going to have to take the respect. 

CR: What are your plans for the band in the future, if you 
had the chance would you tour? 

K: Hell Yeah. Absolutely, all we need is money. Once we get 
our CD out we’re going to try to do mini-tours every weekend. 
Right now it's just getting the money that's the problem. Right 
now we’re traveling around, four big fat guys, in a station 
wagon, (laughs) It’s not a pretty picture. 

CR: I can imagine you pulling up at a show. 

K: When we pulled up in Pennsylvania guys were just like 
"what the fuck". It's four huge guys coming out of this little 84’ 
GL wagon. It’s nuts. 

CR: Me and my brothers band Quibron went down to 
Jersey once [they were playing a show] and there was six of 
us in the shitted out 83' Buick. It has rust all over it. We had 
two heads, a bass amp, and two people all in the back, plus 
four people in the front. It was funny thing to watch. 

K: Nice. 

CR: We pulled up to the place and kids were all like "who 
the fuck is this?" and when we opened the door all of shit 
fell out all over the floor. 

K: It's like the clown car. That's the good shit man. That's how 
you know when people are suffering, it’s not guys that are mak¬ 
ing a million bucks to play a show. You guys actually try to 
make an effort to get there. It’s not you had it set up, "oh, the 
tour bus is coming", it’s like "what the fuck are you talking 
about the tour bus is coming". I’m lucky enough I got to where 
I was getting picked up this morning. 

CR: You guys play Castle Heights a lot with a range of 
bands like E.G.H. to Shai Hulud. Do you prefer to play at 
certain clubs or play with certain bands? 

K: We’ll play anywhere. The reason I play Castle Heights so 
much is because the owner is an awesome guy, he’s totally cool 
with us, a lot of our friends live in the neighborhood so we can 
stay there, it’s like our house. It’s always fun. I can play with 
any kind of band, I love playing and that’s what it’s all about. I’ll 
play with any band, any where, any time, just as long as we can 
get a couple of beers and get some decent treatment, we’ll play 
anywhere. A decent bathroom to crap in, that’s all I care about. 


CR: That's what you have to do. 


CR: You'll never get help from Labels either. 

K: No, never. 





hurt each other. We’re trying to 
hook up with On The Rise a lot 
and hook up with them. Shai 
Hulud was a great show to play, I 
had a great time playing with 
those guys, they were fucking 
amazing. I didn’t think that were 
that good, they're really good. I 
was really surprised at how great 
they were. They put on a great 
stage show and half the band had 
broken ribs, it was nuts. 


CR: They have a lot of energy. 


;K: Yeah they definitely put their 
heart out in everything they do. I 
was pretty amazed, they had a 
new singer and he knew all the 
words. He was all hyped. 1 got a 


(laughs). I got a girl so I don’t need any of that. Now and then I 
might ask for a poke of weed but that's about it. 


bunch of great pictures from that show. 


CR: Anything else you want to say 


CR: You have any shows coming up? 


K: No man. Just whatever you want me to say (laughs). 


K: We’re playing September 2nd Massachusetts with Diecast. 
September 8th we're playing Castle with On The Rise, it’s their 
first headlining date, so we are going to support them. We’re 
going to play right before them. Just show support. That’s what 
it’s about. Hardcore bands are supposed to help each other not 
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JAB: Hardcore Metal Punk 
JH: Anything Good 
[Where do you like to play ? 
JH: In the dark by myself. 
[AOH: Any place. 

|AB: Anywhere. 

|TH: Anywhere with a stage. 

! Where are you from ? 

AB: Mexico. 


Black Sabbath Black Flag 
■Minor Threat Government Issue. 

JH: En Vogue, Destinies Child, TLC, Shade, Erica Badu and 
Jenifer Lopez bent over. 

AB: Muddy Waters Robert Johnson. Buddy Guy, Peter Green 
Tony Iommi, Jimmy Page, Eric Clapton, ect. 

TH: Gorden Lightfoot Air Supply Styx, Celene Dion 

Favorite punk or hardcore band ? 

Jh: Limp Against The Kid Rage Biscuit Rock Machine 


This is the first band on the first ever “band profiles” section. I 
thought it was a good idea so I started it up, next issue will a lot 
more than one band in it, this is just to start it up. Eyes Of Hate 
are a new HC band out of NYC, they have an oldschool style, 
you be the judge though, go check them out for yourself. If you 
want your band to be in the next issue’s profiles section then 
write me with some info and a tape, CD or whatever, just so I can 
hear it. If your band is Hardcore or Punk it has better chances of 
getting in.- Kevin 


Who is in the band? 


■ ' 


Tommy Hatefigger: Bass 
Antonio Badass: Guitars. 


TH: Gang Green 

AOH: Punk: F.Y.P. , Subhumans Hardcore: Millions of Dead 
Cops, Deviate All these bands are hardcore punk bands they are 
my favorites. For many have no idea that punk is the foundation 
of Hardcore! 


Jason Hate: Drums 


A1 Of Hate: Vocals. 

How long have you been together ? 

JH: My whole life. 

AB: I don’t know. 

TH: Since the Vibrators show, 

AOH: About a minute 

What style of music do you create? 

TH: Hardcore 


What do you do to support the scene? 

JH: What scene? 

AB: Sacrifice. 


AOH: Book shows, hook up other bands, support other bands, I 
forget the rest. Come to our shows! 

Contact A1 (vocals): 

Deathal @juno.com 718-939-8486 


AOH: Hardcore Punk 


"■■BAND 
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AWKWARD THOUGHT 


"concrete Reality: How has the response been so far to 
[the new album "Mayday"? 


John Franko: Actually it's been really good so far. Everyone 
I know seems to like it. I haven't seen a lot of reviews. I've 
seen a few reviews, but every one of them seems to be good 
so far. Hopefully it will keep going. 


CR: Were there any problems with the production of the 
album? 


J: There were no problems with recording it but it took a lot 
longer to Record *than we thought it would. It wasn't anything 
that was a problem. I just couldn’t get everyone in the studio 
on the same day after we did the basic tracks. Wc had to 
come back and do some guitar tracks on a different day. One 
of the biggest problems was my voice because I kept loos¬ 
ing it. I was just trying to sing, shouting really, in the studio 
and my voice just shredded. So after a couple of songs I 
would just lose my voice. So I had to keep going back. And 
then I got a crew of people to do back-up vocals but I had to 
make sure when everyone could come down, so that was 
another day that I had to set up. Other than that everything 
went pretty smooth. 


CR: Yeah I think the quality sounds awesome 


J: Thanks. It was recorded right here in the city at a place 
called Night Owl which is in Manhattan. I'm happy with it. 
I mean, there's always things you would want to change, 
there's always things where you might say wish tlrat was 
changed a little." You're always going to have that, but over¬ 
all I'm happy with it. I don't hear anything and think "Oh my 
god I can't stand that." Don't get me wrong, there would be 
some things 1 would change if I was able to redo it but over- 
all I think it came out good. 











Everybody was totally into it and everybody 
just wanted to play shows. Everybody did 
their part and carried their weight. So that’s 
when we really started doing stuff. 


towards getting a full length out or some¬ 
thing that will help you that much more. 
Comps can only go so far. I think we 
got our name out there a lot by being on 
so many comps. A lot of people might 
say "oh, I’m going pick up your full 
length because I like the song that you 
did on the comp." So comps definitely 
help, that's why if anybody asked us to 
be on a comp we always tried to support 
them and give them a song. 


CR: What is the line up now? 


J: Right now the line up is John on vocals, 
Scott on guitar, Dusty on guitar, Alex on 
drums and Ken on bass. The guitarist Rich 
played on the record and he goes to school 
full time so he can't come back to play 
shows. He goes away to school, up to 
Rhode Island and he can't come back while 
he's away up there. So that would mean 
that we couldn’t book shows while he was 
at school. That's why we got Dusty who is 
a really good friend who knew all the songs 
so he joined the group. Basically just to fill 
in the spot that Rich left. We're still good jj 
friends with Rich and he even comes andjl 
still plays shows with us once and a while, j| 
just to hang out and have fun. ^ 


CR: Especially with all the European 
type comps, that always helps with 
jthe international scene. 


■J: We're on a few that were put out in 

■Europe. (Die Now II -UK, Tribute to 
■the real Oi -Belgium, M Town Rebels II 
■-Holland, Our Own Way -Germany). If 
■people never heard of you they are not 
■going to buy your full length record, but 
Wr if they heard you on the comp, it's just 
going to help you that much more. 


CR: You’ve been on compilations, do you think that it’s neces¬ 
sary to put out a lot of comps and splits to get your music out? 


CR: Are you going to end up putting out one CD that has all of 
the songs you ever put on compilations? 


J: Yeah, comps can be great. We've been on so many of them though. 
It's good to get known but the only downside is that not everybody 
has every comp. I mean, we have been on so many comps and after 
a while it gets to be too much. Nobody has every single comp we've 
been on so therefore nobody is going to have all of the songs on the 
comps. I do think comps are really important but getting a full length 
is even more important. We always agreed to do any comp and we 
also did a split seven inch. I know in general the more you get out 
there the more chance people are going to hear you, so that's exact¬ 
ly why I did so many comps. I think there are like 12 CD\LP com¬ 
pilations that we're on and a couple that still didn’t even come out yet 
that we recorded for over a year ago. It's always good to try to work 


J: It's funny that you say that because our new full length CD 
"Mayday" that we just put out actually has a lot of the compilation 
songs on it. Some of the old compilations we were on were record¬ 
ed a while ago and are different from the way we played those songs 
now, I wanted to have one CD that has everything on it. A full 
length that has all of the comp songs that only a hand full of people 
have. With a lot of those compilations, I might have given them a 
song but I don't know how many Cds were made and distributed. 
Some of the people might listen to our new CD and say "wow, I 
have already a bunch of these songs on compilations" but I'm sure 
somebody else is going to pick up this CD and say "damn, I don't 

any of these songs". So that's 

■ why i wanted to get a lot of those 

■ comps soul’s out and 1 think some of 
|Hthc versions we did for the new CD 

BQjBlarc better than some of the old ver- 
• ; ' Bgsinns. I don’t think we'll do another 

C f ^ * " * oBfrelease that is just comp songs 

’%’* C ■because bus covers a bunch of those 

■ songs, not all of them hut a lot of 
b ■them. 


CR: You started Dead City 
Records on your own? 


J: Yeah. I started that. I used to do a 
label called Nawpost, and that was 
really fun. I just felt like doing 
something different, not that it's a 
[different type of music but just a dif- 
Terent name, something new. 


CR: Do you still do 
[done with? 




J: Nawpost is 
pretty much 
done with. It 
just pretty 
much ended 
because: 
nobody could 
pronounce the S| 
name (ha ha). I 
mean there'was 
good stuff on 
Nawpost and if 
I wanted to re- jj 
release any of it , 
on Dead City, I 
would do just 5 # 
that. To me ;it's 
just a name 
anyway, it's not 
like... 

CR: Different 


/ 








J: Yeah it's still the same hardcore punk stuff. I deeided to do some¬ 
thing different. 

CR: What is your involvement with Blackout Records besides 
the album? Do you work for them? 

J: I don’t do anything for them, besides releasing our album with 
them. I used to work part time at a distributor that Bill Blackout also 
worked at. but they have since closed. I’ve known Bill over the years 
just from working with him at the distributor or seeing him around 
town. Blackout licensed the AwkVard Thought record from us. As 
for our relationship, we just put our record out with them, that's basi¬ 
cally it. 

CR: I only asked that because you had sent me some CD’s and 
the return address said Blackout, so 1 just thought you might 
have worked there. 

J: No, I was at Blatkout and I mailed it from there so I wouldn’t have 
to pay the postage (laughs). I went there to try to get some more 
CD’s from them. I go there once and a while just to have a good rela¬ 
tionship with them.. I'm not going to be one of those guys that just 
bitches about the label all of the time, there's just to many people 
that do that. Also if I didn't want to be on Blackout anymore I 
wouldn't, 1 mean, that's why I just licensed the record to them 
because I have more freedom that way. I'm not under contract for 
life with them. So it's just a mutual thing and like I said I'm not just 
going to sit here and bitch about the label that put out my record 
because it's just pointless. All bands should know what they are get¬ 
ting into before signing with a label! And besides Blackout have 
done a good job so far. 

CR: Why didn't you release the album on Dead City? 


CR: Yeah, of 


J: And besides 
the band 
A w k w a r d 
Thought going 
on tour, I do 
other stuff. I 
lour manage 
other bands so 
I'm constantly 
away. I'm away 
like at least 4 
months a year. 
If someone is 
trying to con- 


bec.au sc they 
need more 
1 records or any- 

idBli! thing and I’m 

"" " ' V: .. not around 

what good does that do. I'll have Blackout put it out and this way 

there will be someone there who can get us into stores when I'm not 
around. Plus I wanted this release to be something different. I mean 
I try to push it just as much as Blackout. But Blackout might have a 
bigger budget and he can take out more Ad's. I couldn't afford a lot 
of the advertising that Blackout docs. I'm not saying that Blackout is 
loaded with money but they can afford more than I would be able 
to spend. That's why I did it. 

CR: What bands did you tour manage? 

J: I tour managed NO REDEEMING SOCIAL VALUE in Europe 
twice. I went with WARZONE to Europe as a roadie. Awkward 
Thought went to Europe in 1998 for like a week. I had a really good 
friend that set up a few shows over there when they did a Raybeex 
memorial show. So we played that and a few more shows. I played 
bass once in a Dutch band because they were friends of mine. They 
were a band called ONE NIGHT STAND and they were doing a 
reunion show in Holland and their bass player didn't want to do it so 
they asked me to do it. I flew over, learned all the songs and played 
bass for 2 shows. One show was huge though, like 2.000 or 3,000 
kids. So that was tons of fun. 

CR: That's cool, you just flew over on a whim? 

J: Yeah, well, he asked me like a month in advance and he was like 
"hey do you want to play bass for ONE NIGHT STAND?" and I said 
"yeah, why the hell not?". So I just learned all the songs and then 
flew over and stayed with him for two weeks. He's a really good 
friend, he came to New York twice and stayed at my place. His name 
is Dave, he is from a band called RIGHT DIRECTION over in the 
Netherlands. 

CR: What's up with Swish, are you going to play any shows? 


J: Well, I didn't want to bother having to push my own record and .1: No, not that I know ol. That was just a really fun time, we were 

how can I promote and take care of it with distributors and adver- all good friends, we all knew each other well. |SWISH was a band 

tisements if I am always on the road touring. I felt it was in my best that consisted of members ot AWKWARD THOUGHT, NRSV. and 

interest to have someone else do it for now. BACKFIRE from Holland] Months alter we recorded lor the second 





dimmerRichard died. So after that I don't know if Swish 
will ever wind up doing anything because he was a big part of it. 

drums* he wrote a bunch of the;.music ; :^hd .fedwas. 
I&t'a huge part of the whole ftm and the whole concept of Swish, f 
don’t know if we will ever play a show, not like we would be against 
ft taftldbn’t know, who knows what will ever 
fepfe my .pjfes; : •; V; 

Cfc How many European tours has Awkward Thought done? 

J: We went to Europe in September of 1998, just for that one week. 
.Wyb'frt>ni. Right Direction invited ds 4 or 5 

Shows. They were really cook it was just a lot of tat. It was more or 
less just hanging out. We also did our first fbtltkS.toor in June/July 

• UHU | BBHBHK 

CR: What bands did yon tour with? 

i: Well* for the U.S, tour, we did the whole tour with a Boston band 
called A GLOBAL • • a. a • 

Another 
Boston group called; 

TOXIC NARCOT¬ 
IC did the West 
coast only with us 
on that tour. In 
Europe we played 
with BACKFIRE 
from Holland, 

RIGHT DIREC¬ 
TION from Holland. 

25 TA LIFE from 
New York, and 
VISION from New 
Jersey played a cou¬ 
ple of those Euro] 
dates with us. 

CR; Yeah 

J: That’s about it. 

CR: Do you think your life would ever - • 

met No Redeeming Social Value? 

J; (Laughs) My life would be boring if I never met No Redeeming 
Social Value, We've been good friends for a long time and even 
BBiif was; good, friends with them, I always' 

When NRS V started to get more known I thought it was really cook 
; they • wem actually playing hardcife 
bydrybody was starting to play metal-core. Not thatI have anything 
'agafat.. n^falncpre, it's- just that everybody-; ;.vk|tes:>; 
those guys were playing 

core, so that was really awesome. That's why I liked those guys so 
much. And besides that those guys are nuts to hang out with. 

CR: It's not like a hardcore show, it's like your paying tor a 
crazy ass set of whatever that can happen, no matter what, 

lf!^ * • A7AVfri 

L ;; Vbah ? . and I get along great with all of §|J| 

twice with diem for a month each time and no problems* never had 
4 fighk bever had anything, we just get along really well. 1 think if s 



because of mutual respect, £ respect 

me. 

CR: I think it’s because they have no ego's, they are just about 
being brutally honest and blunL aud dHiife^ 
lots and lots of Old EV 

J: Yeah, that's totally ik because ffieyYe so do^to^^|^yi6W% 
why I respect them so much. 

CR: They don't act like Rock Stars. 

J: Yeah, that’s totally true. 

CR; What are your feelings to tioNY 
anything you would want to see changed? 

J; (laughs) I guess it’s the cool thing again now to bash the on the 
cops. I’ve had problems although not major ones. I’m not one of 

those guys that gets into trou¬ 
ble all the time. But you 
know, like every typical 
person I’ve been hassled 
[by them. Get tickets for 
jevery stupid little filing 
from open container to 
jjaywalking. I’ve gotten 
tons of driving violations 
too, which annoys the 
hell out of me. Like I 
said, the whole subject 
with Guiliiani and cops 
jhas been beaten to death 
;so much. 1 don’t even 
know what to say about it 
because everyone has 
been down on them for a 
while and down on 
Guiliiani in general. 

CR: Do you care that 
is out of it how*! 

that he has cancer? 

J: The only thing is that hopefully the next guy who comes along 
will be better. If you get rid of one of them who the fuck knows 
who's going to be next. It affeetk I 

CR; You can’t really ignore it. 

J: You can try to ignore it but it's going to affect you no matter what. 
Like I said though, get rid of him and who the hell knows who will 
be next. We will just have to wait a couple of years to see what hap¬ 
pens before we can even judge it. They could have somebody else 
come along that could be twenty times worse than Guiliiani but you 
never know. I wouldn't put it past any politician. 

CR; What would you say you focus on with your lyrtes* mom 
social stuff or wbafs bothering your or 

J: Some of my lyrics will be political and other ones will he about 
personal feelings, people, or events. Whether it’s events in your 
neighborhood or events in the country. I don’t stick to just one sub- 















-jcct. I might even have a couple of songs that are filled with many 
subjects. I would probably have to break down each song and tell 
you what it was about. I could even write from the stand point of 
other people. I write about politics, I write about personal feelings 
towards friends. I just try to mix it all up so it's different subjects, so 
it's not like every single song is about the friend who screwed you 
over. Some other bands, every song will be about some crew or 
some posse. 

CR: Or the "You stabbed me in the back" punch line. 


J: Yeah, 

stabbed in the 
back by some 
friend. That's 
just kind of 
funny. If all 
these people 
chose better 
friends to 
begin with 
they wouldn't 
be stabbed in 
the back all the 
time. That's 
the way I look 


C R : W* ^ 

Awkward > 

1 hought is ^ ; / 

often referred 

to as old 

school hard- H 

core or punk, # X 

do you think that this label is justified. Or do you not want to 
label yourself at all? 

J: Everybody always says "we don't want to label ourselves." But we 
play Hardcore Punk, it’s old style Hardcore and then it might have a 
punk influence. Nowadays if you don't say you are hardcore punk 
and you just say you are Hardcore, people will think you are total 
heavy metal or metal-core. I don't care about labels but- everybody 
always does that. I was influenced by the old school hardcore scene 
and I was influenced just as much by the Punk scene. Mostly the UK 
Punk scene 1 guess. Bands like The Exploited, GBH, Conflict 4 
Skins, etc... 

CR: A lot of Oi! stuff. 

J: Yeah, a lot of the Oi! stuff. A lot of the classic Oi! bands. Also 
classic HC bands like SIDE BY SIDE, GORILLA BISCUITS and 
all those bands that everybody tends to like. And even bands like 
NAUSEA and LIFE'S BLOOD, those bands from New York. If we 
wanted to play rap or hip-hop, we would be a rap or hip-hop band, 
if we wanted to play metal, we'd be a metal band. 

CR: It's just w hat you want to play. 

J: Yeah, exactly. Hardcore is what I’ve always listened to and loved. 
Hardcore and Punk. So. it's what I want to play. I just wish nowa¬ 
days, that Hardcore and Punk meant Hardcore and Punk and it did¬ 
n't mean Hip-Hop core, or something else. 



CR: With describing your band nowadays you have to say Hardcore 
Punk, because if you just say Hardcore then it could mean metal, 
like bands like Hatebreed that are really metal are called hardcore, 
which they maybe a little bit of but they are really metal sounding. 

*J: I like some of that stuff but it's bad when you see a review for 
some CD that's like, "total hardcore", and’then you'll listen to it and 
it'll be like total hip-hop or total metal, like black metal or something 
and you're just like, "What!?" Like I said, labels are stupid but 

everybody is labeled 

/ , something whether 

' they want to be or 


schoolers, people 

jjjJJ * JpBis ■ that have been in it 

for a while, look at 
l new stuff that is 
labeled Hardcore 

w :. and are J ust like, 

^ g J "what the fuck," 

jtyt ;u " 1 t ,eo « >le that 

* ^ come into the scene 

Ujg|* v jttp 1 now are getting 

into music that is 
really more on the 
metal side hut is 
labeled Hardcore, 
hut it’s what 
they're introduced 
to when they first 
i get into it. It's what 

Ilk goes with the terri¬ 

tory or time. What's Hardcore to them might be Metal to some¬ 
body else. 

J: That's true. When you are younger and you get into it, you relate 
to the bands that are around then. A lot of the kids might like the old 
stuff. Side By Side Gorilla Biscuits and Warzone, but those aren't the 
bands they can see nowadays so they are obviously going to relate 
to the bands that they can go and see. You're closer to a band that 
you can see. 

CR: It's easier to get to like hands that are talking about w hat's 
going on around you, in the present. You might he able to relate 
to things that older hands have written about hut it's more like¬ 
ly that you can identify with a hand that sings about what’s 
going on, that you deal w ith. 

J: That's so true, it's all what you can relate too. 

CR: Would you like to see more shows brought out to Suburban 


J: I would always like to see more shows everywhere. The bottom 
ine is yeah but will the kids support it. Who knows. Everyone 
always goes to the city for shows. It’s funny though. New Jersey has 
some places that have great scene's, and so does Long Island but 
north of the city the scene's pretty dead. I mean, we've played places 
north of the city a couple of times. It's OK but it's just not as good 
as playing in the city. There's more people that will go to a city show 





demo is cool and I heard they are going do a full length soon. Also 
heard that the new music BILLYCLUB SANDWICH is working on 
is real good. The new BACKFIRE (from Holland) CD has a couple 
of songs on it that I wrote for them. Check out THE TRENCH 
COAT ARMY, JOE COFFEE, RIGHT DIRECTION, the list could 
go on forever. 


than come out to one that’s like north of the city. 


CR: Do you want to comment on the recent violence that's been 
going on in the NYC scene, and venue's being shutdown and 
what not? 


J: Fighting is stupid. It happened in the past and it will always hap¬ 
pen. That’s what closed CB’s down ages ago, it stopped them from CR; Any last comment? 
having Hardcore shows. There was always fights and stuff like that 
but everything goes in cycles. Now CB's is having shows again and 
it might not be the regular^^^^^^^^^^^^^^^^^ 


J: AWKWARD THOUGHT CD/LP out on Blackout records in the 
U.S.A. and I SCREAM records in 

I Europe. Check out the 
official AWKWARD 
THOUGHT website at: 
WWW.DEADCI- 
TYNY.COM or you can 
E-mail us at deadci- 
tyny@yahoo.com 
Write us at: Awkward 
Thought - P.O. Box 
20726 - Tompkins Sq 
Sta. - NY, NY 10009 
The Dead City records 
address and website also 
the same and you can 
always get the CD/LP by 
contacting us. Thanks. 


CR: Thanks 


Sunday matinee's once a week 3 ** 

that they were famous for. They're getting back into things now. 
Fighting always fucks shit up and then hopefully a lot of the people 
that are doing the fighting will leave the scene and go elsewhere. 


Awkward Thought - P.O. Box 20726 
Tompkins Sq Sta. - NY, NY 10009 
WWW.DEADCITYNY.COM 


CR: Half the people that start fights aren't even into the scene at 
all anyway. 


J: Yeah, that's true. Half the people that fight 
are just at that show and they all of the sudden 
get a tough guy mentality and you'll never 
even see them around at another show again. 
They just came there because they were 
friends with someone in the band and figure 
that they could act all tough. 


CR: Any bands that we should keep an eye 
out for? 


J: Well first off, keep an eye out for an Oi 
band called RUN LIKE HELL. RLH play 
awesome classic Oi. So check that out. 
Another group called BOMBS AWAY, those 
guys are really cool, they're like old style 7 
Seconds Hardcore. THE KRAYS and THE 
TRUENTS, we just did a tour with them. 
They just did part of our tour, which was real¬ 
ly cool. MODEL CITIZEN and NO 
REDEEMING are great guys, THE RELIX 










7"ep 1998 was our most recent release 


CR: Your label is more down to earth and really in the 
heart of the scene, do you think that is because you as a 
person are the same way? 


T: Yeah, I would say that would be the case. 


CR: Why do you think so many bigger labels loose 
touch with the real "heart" of the scene and start to for¬ 
get where the bands that they put out are coming from? 


■ T: It's hard to say I'd have to put myself in their positions 
I to really give you an exact answer. I don't know, it could be 

■ lots of things like greed, exposure, fame, its really a tough 
"call to make here, everybody has different needs. If you 
think major labels screw bands over, there are independent 
labels that do, even so called DIY labels. 


I’ve wanted to interview the Tommy for a long time, he has 
supported New York Hardcore since it first began. He still 
goes to shows, supports bands, and is working on getting 
Rejuvenate back together, so for them and future releases on 
Free Spirit Records! CR: ° n a different note, is Rejuvenate going to get back 

together for good, or maybe a reunion show? 

Concrete Reality: What have you been up to? 

T: We are looking for a bass player, once we do we can play 

Tommy: Been working, surviving, doing my record label: a S ain - 
Free Spirit Records, & working on getting Rejuvenate going 
again. Just to let everyone know what your label has done, 
just give a quick list of CD's that you have put out. 

Our first record was in 1989 TRIP 6 "No Defeat, No 
Submission" 7”ep, Rejuvenate "s/t" 7"ep 1992 
Rejuvenate "to the extreme" CD 1996, One Second Thought 
"everyday struggle" 7" 1997, Roundhouse "Lashing out " 


CR: Do you consider Rejuvenate to be one of the first 
Hardcore bands, like one of the bands that started it all? 


T: No fucking way, when Rejuvenate was formed in 1991 it 
was pretty much picking up the pieces after TRIP 6 broke 
up. When it was formed the scene was near death, there were 
no small places to play. CBGB’s didn't do shows because of 









all the stupid fighting shit going down. Most of the bands 
like the Agnostic Fronts, The Sick Of It Alls, The Sheer 
Terrors were playing bigger venue's. When we formed we 
wanted to bring the shit back, and the violence in question 
was starting to wind down. That's pretty much the purpose 
for forming Rejuvenate but there was a scene way before it 
began and will be here after it's gone. 

CR: Is Free Spirit records going to put out any more 
records? 

T: Yeah, if our distributors who owe us money ever pay up, 
(laughs). We do have some plans to put out more stuff one 
thing I'm doing is a book about the History of NYHC. We're 
planning to do a DOWN LOW 7", and a couple of other 
projects that are kind of on the back burner but we will get 
to them in due time. 

CR: Anything else you want to add? 

T: Just want to thank you for taking the time to do an inter¬ 
view with me. If there's anything you want to know drop a 
line at: 


Free Spirit Records 
P.O. Box 1252, Madison Sq. Sta. 
New York, NY 10159 1252, USA 

www.freespiritrecords.com 

fsr@freespiritrecords.com 






































(guitar), Chris 
(bass) and Kevin 
Rupture (drums). 


CR: What is the 
current line 
up? 


This interview was 
done with Jimmy New 
corner, vocals of Next. 

Straight out of Long 
Island, these 
are an awesome 
new band with a 
sense of humor 
and a new 
school style. 

o n c ret e 
Reality: 
long has N< 

Last i 
around, when did 
it form? 

Jimmy: Me, Chigga 
and Terry have been 
talking about starting 
something for years 
but in the beginning it was 
drunk talk. We used to sit in a field 
and get all ripped and say "yo, we 
have to start a band". Well, it finally A 
started in January when Kevin (former -j 
drummer) called me and was like get two 
guitarists and a bass player to come jam tonight. At that 
time the line up was Jimmy (vox), Chigga (guitar), Lenny 


J: I sing, 

Chigga plays 
guitar, Terry 
plays bass, 
the one and 
only Tommy 
death plays 
drums, Lenny 
plays Guitar 
and Budwieser 
and Heineken 
write most of the 
songs. 

CR: Right 

now you 
have a two song 
demo out, it's pretty DIY, 
is the way your giving it out 


now going to 
be the finished ver¬ 
sion or are you going to 
dupe more copies and 
make an insert? 


J: Well, we 
recorded 
those songs! 
originally fori 
this comp., but! 
who the helll 
knows when it! 
is coming out! 
so I decided to! 
make tapes. In| 
the beginning they were just tapes with some 
shit written on the insert, now I've moved up 
and printed out covers and a little insert with 
contact info. 


CR: Speaking of the comp, did you seif 
finance the recording for the songs that 
are going to be on it? 




















J: Yeah, we paid for it, that is why I made 
tapes to give out. 

CR: The recording sounds really raw, with 
||rom Damien (On The Rise), 
Enemy), and Beach (Chapter 
9). What made you want to do guest 
vocals for the comp? How did you work 
the whole thing out, did they memorize the 
songs on the spot? 

J: Did you hear how long that song was, I 
someone to help me out 
j, those songs were recorded for a 
comp for California so I wanted to show 
California what's up with the newer bands out 
here. So I asked Damien and Beach because 
they were always at our practices and they 
are close friends of ours. I just gave them the 
lyrics and they were tight from the start. ! 
wanted another person that we were all 
friends with so I called up Sal and described 
to him what the song was like and he came 
down to our practice and two nights later we 
recorded. None of us except Damien memo¬ 
rized the words. We all had to bring a cheat 
sheet into the booth...which is funny too, 
because Damien is the only one who smokes 
pot out of all the people that did vocals.But 
Sai and Beach did their parts on one take. 

CR: Do you consider the Queens/Long 
Island scene to be more tightly knit then 
the rest of the city? 

J: I consider the Queens scene to be the 
(test scene around because everyone 
each other and every-one is out for the 
time, get drunk, dance hard, whatever, 
for Long Island, it was at one point very 
knit. You would walk into Deja One on a 
iy or Saturday night and there was defi¬ 
nitely a good show going on. Now, you are 
lucky to see a decent show two times a 
SpgPl^/' • ■.''X-/ 

CR: Why do you think the LI scene has 
gotten that wayfjT- 

J: The Long Island scene got ail fucked up 
*' liferc Noise stopped booking the shows 
' i because there was no one around 
that was more of an authority to 
: shit from happening at the shows at 
t. Like the graffiti outside and the beer 
es laying around on people's lawns. If 
Marc kept doing the shows there none of that 
shit would have happened because people 
respected him a lot more. 

CR: Castle Heights has been putting up 

■ reguiariy now for almost six months, 
■ teas* one a week, do you think that the 
scene would suffer if Castle stopped doing 


J: Man, 

No where for 
decent shows, no 
decent shows.. 


smaller bands to play 
for kids To go see 


CR: Why do you think a lot of NYC venue's 
are closing their doors to HC? 

J: Well in my opinion, it's all bullshit. Agnostic 
Front say it best, "Guiliani, Guifiiani, FUCK 
YOU!!!" You'd think he would try to stop all the 
raves in the city instead he is worried more 
about whether or not a ctub has a Cabaret 
don't help either because the 
owners get sick of having to break shit up 
and they don't want to deaf with 
the cops'trying to shut them down, which is 
understandable. Why should they put their 
business at risk because two assholes decide 
they want to pound each other. It sucks but 
that's the way it is man. The fucked up part 
about it is that most of the time it's not a kid 
that is reguiariy into hardcore that starts the 
fight Jt s just^some shmuck that came out to 

the other guy and jumps on him causing 
everyone else to get rowdy. Now that has 
made the show get shutdown, possibly no 
more Hardcore at that club, and if there is 
Hardcore the dick that started the fight got his 
friends band blacklisted from the club.Jt's 
shitty but we can't do anything about it. There 
will always be at least one asshole there to 


that 
a club 




CR: Are there 
you've seen that 
being shutdown? 


J: I was at the Continental the day before 
thanksgiving when The infiltrators, 
Disassociate, Shutdown, Madball, and 
Agnostic Front played and two seconds into 
AFs set a fight broke out. A few blades got 
pulled and then Roger (AF) stopped the 
show. And there have been random fights 
here and there but I never actually saw the 
club it self get shutdown because of it. 

CR: I heard about that, that's a fucking 
shame too because there were some pret- 
good shows coming up at that place. 
I anyone actually get stabbed? 

J: No man, just a few blades getting pulled 
out for intimidation. I meant, it's one thing if 
you start a fight at a show but to take it to the 
next level and pull a knife out is 10 times 
worse man. I highly doubt whatever hap¬ 
pened was worth stabbing someone over. But 
some people just get too nuts. Maybe they 
need to get laid more (laughs). 

CR: In the Long Island scene, where you 
guys come from, corner bars seem to be 
necessary to keep the scene alive. And it's 
really hard to find a big place to book 
Hardcore shows, especially after Deja One 







IJ: The smaller bands are suffering because they all have 
to play these smaller bars and never get to play with a 
decent headliner. Therefore the same kids are at all their 
shows because when there is a big club on LI you can't 
pay there unless you can draw all these people, or unless 
you are on a label. 

ICR: With those kind of small bar shows, occasionally 
a headliner will play, but do you think the out come is 
worth them coming down, considering a lot of head¬ 
liners want to get some money which leaves the guy 
that booked the show fucked if the the turnout was 


J: Well for the bands that have $1000.00 guarantees, it 
wouldn't be worth it because even if the show sells out 
they aren't going to get paid what they want unless the kid 
who booked the show reaches into his own pocked to pay 
them. Which sucks because half the time it is the under¬ 
card on the show who brings in all the people and you 
have to tell those guys, "hey, I can't pay you even though 
you did all the promoting and brought all yours boys down 
and they drank mad beers and made the bar do good 
business, but sorry pal you ain't getting paid." I have been 
put in that position a few times when I have booked shows 
at the New Corner Bar in Hempstead. There was this one 
show where on band brought all the people down and the 
headliner didn't bring anyone. But not enough people 
showed up so I had to pay the rental of the place out of my 
own pocket and no one else got paid. It really sucks that 
Hardcore has become a Business, oh well. 

CR: Anything new coming out soon? 

J: We are going to be on an upcoming Sadistic records 
compilation called Feel The Pain, which should be out by 
August, I hope. Some of the bands on it are us, On The 
Rise, 5th Faction, Quibron, Who's To Blame, Tension and 
more.... 

Contact Next 2 Last at: 

' JIMMY - next2last@hotmail.com 

TOMMY DEATH ( DRUMMER) 

38 ASPEN ST. 

FLORAL PARK,NY 11001 
www.angelfire.com/band/next2last 


Pic - TOMMY DEATH 


shutdown and more recently, The Swingset. Do you 
think the Long Island scene will adjust to the situation 
or is it already suffering? 


Rupture/ Next 2 last split and Feel 


compilation 
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NO REDEEMING SOCIAL VAU 

EUROPEAN TOUR DIARY 



N. R. 5. V. European 

Tour September 2000. by John Frank© 

NRSV tour was: Dean - vocals, Kent - Heavy 
Metal Guitar, Scott -Bass, Glen (Billy Club 
Sandwich)- Drums, Worm (from Germany) - 
Driver and Soundman, John Franko -Tour 
Manager, Alan Z. -Crazyman 

August 31 -Arrive in Amsterdam at 9am on Royal 
Jordanian Airlines. We're picked up at the airport by 
Worm who has the van ready and packed - backline 
intact (saving us much time). OK now the fun begins. 
One of Glen's very important pieces of luggage car¬ 
rying drum equipment gets lost by the Airline. As it 
turns out Glens' box has gone on to Jordan in the 
Middle East. The Airline people don't help for shit 
and tell us to come back tomorrow. Bastards! We 


Sept. 2 - Bad Ragaz, Switzerland 
The first show of the tour at an outdoor festival. Great 
show, great crowd, great city. Alan gave Europe it's 
first taste of his underwear wearing, mooning the 
crowd, and insane big guy dancing his lousy ass off- 
Something New Yorkers have known for some time 
now. After the show we got put up in the best hotel of 
the tour. Two suites in an amazing hotel. (It can only 
go downhill from here.) 

Sept. 3 - Zug, Switzerland with VISION and others. 
OK so this show was added late because of a can¬ 
cellation. The best part about it was seeing Alan get 
up in his underwear and dance for Vision. (They 
asked for it and boy did they get it). 

Sept. 4 - Hannover, Germany @Chez Heins with AS 
FRIENDS RUST. 

This was our first meeting w/ A.F.R. and we (for 
some strange reason) thought they were a SxE band 
- we later learned that they were no more SxE than 
the NRSV crew - needless to say we all got along 



spend the night at a 
hostel in Amsterdam. Needless to say but the NRSV 
crew added much to the Dutch economy that night, 
(and I don't mean buying tulips and wooden shoes). 

Sept. 1 -We pick up Glens' bag at the Airport and 
head to Maastricht in the south of Holland. Our 
friend Dave Reumers who lives in Maastricht had 
the T-Shirts printed up for the tour so we did a quick 
stop by to pick them up. We had to leave around 
midnight that night to drive to Switzerland and it's a 
good thing we left when we did because these 
NRSV guys could barely stand up they were flying 
so high. Kent was so obliterated he forgot how to 
move his fingers. 


great. Great 
show in a youth center - packed house. This marked 
the first concussion of the tour for Dean, as he hit his 
head on the low ceiling above the stage during their 
set. But hey, by the end of the night, I'm sure he did¬ 
n't even remember it because the club was real cool 
about giving these guys all they could drink (always 
a mistake!). 

Sept. 5 - off day. 

Went to some German town outside of Hannover to 
check out a show that AS FRIENDS RUST was play¬ 
ing in a squat. Glen and Alan went to some crazy 
Hungarian restaurant while Dean and I spent half the 
night wandering around searching.... 














After that the small club was loaded with skin¬ 
heads. Great show!!! 



Kent getting a ride 


Sept. 6 -Tuttlingen, Germany @ Jugendhaus with SHELTER and 
others. 

Our first of 3 shows with Shelter. Found out after meeting them 
that they weren't as weird as expected. (OK so I was expecting 
monks chanting while hitting Bongos). Really cool guys in 
Shelter; but the promoter was kind of being a dick not wanting to 
pay us. Finally got paid and slept in the club. Alan tried to pick 
up some local German chicks by snapping pictures of them in 
the dark. Ray of Today helped the fellas track down some 
...(well, you know...). 

Sept 7 - Weisbaden, Germany @ Schlachthof with Shelter and 
others. Cool Club in an old slaughterhouse. All the guys went 
totally crazy checking out the graffiti which was amazing. Also, 
we explored an abandoned warehouse and then Glen, Kent, 
Dean, and Scott disappeared into another abandoned building. 
Dean tried to ride a halfpike in a shopping cart while Kent broke 
bottles. Oh yea, the show was good. NRSV blew it up and so 
did Big Al's ass-shakin'. Slept in the apartment adjacent to the 
club. Had so much beer in the van we had to leave a case out¬ 
side the club when we left late the next morning. 

Sept 8 - Potsdam, Germany @ Linden Park. Festival with 
Shelter, Cold as Life, As Friends Rust, Length of Time and more. 
Big festival in a huge venue. Hung out with a guy named Mosh 
who grew more and more drunk as the night went on. Also good 
to see the Cold As Life (Detroit) guys, who were awesome. 
NRSV blew the crowd away at this show. Fuckin Awesome!! 
Alan was in full swing and the insanity never stopped on stage. 
After the show all bands went to a Hostel and partied up even 
more. Turns out that there was a bunch of bees that were living 
it the ceiling lights and started attacking us after the lights were 
out (go figure). Dean first heard em landing on him and it was 
funny as shit watching all of these drunk and high motherfuckers 
going crazy killing bees. 

Sept 9 - Potsdam, Germany, day off. 

A sad day - Alan had to leave to fly back to New York to go back 
to work - so he was dropped off at the airport early. We went 
back to the same venue from the day before and saw Backfire, 
Ensign, Miozan, and others play. 

Sept 10 - Ulm, Germany @Beteigeuze with Mob Style Crew and 
more. 

They fed us something that we really couldn't tell what it was. 


Sept 11 - Freiburg, Germany @Atlantik with 
Ensign 

Cool fuckin town. Wandered around, did laun¬ 
dry, Dean and I checked out some stores. 
Show was good- Mostly skinheads who were 
into NRSV a lot more than Ensign. Promoter 
of the show was a guy named Mitch Nitz who 
would forever stay in our minds 'til the end of 
the tour. After the show we went back to 
Mitch's place. Cool guy who does the mer¬ 
chandise for the Exploited. Drank the night 
away listening to Mitchs crazy tour stories 
while watching the European gas crisis get 
worse on the TV news. 

Sept 12 - Osnabruck, Germany @ Ostbunker 
Great show in an old German army bunker. 
The problem was that before the show started while we were 
backstage eating some scumbag stole some T-shirts from us. 
We went absolutely crazy searching for the person and I tell you 
we were ready to kill a muthafuka (oh, we're still going to your 
ass!) . I was so pissed off that I was threatening anybody who 
even looked at me the wrong way. Of course, we never did find 
them, but the guys found a huge sack of weed - so all ended 
well. 

Sept 13 - Bochum, Germany @ Zwischenfall 
Huge club and it was pretty weird. People were just sitting in the 
back like NRSV was some sort of lounge act. Best thing that hap¬ 
pened was that Kent almost kicked some German guys ass 
because he kept fuckin with Kent's guitar pedal while Kent was 
playing. The jackass is stomping on Kent's pedal like he wants 
to break it so Kent finally grabs him and throws him down. The 
gut just smiles and does nothing like it is some kind of act. 
Afterwards he tells Kent "great show". He is lucky Kent didn't 
punch him. Freaking weirdo. 

Sept 14 - Amiens, France @ La Lune Des Pirates with Right For 
Life and others. 

We were lucky and just missed a huge gas crisis that France 
had. We had a hard time finding this club and got there a little 
late. No problem though. Came across a couple of transvestites 
who were digging Glens afro as well as Kents good looks (ha 
ha). The crowd reaction to all of the French shows were amaz¬ 
ing. 

Sept 15 - Rennes, France @ La Pyramid with Deformity, 
Fragment of Reality. 

This show was nuts. The kids wouldn't let NRSV off of the stage. 
I think they played every song they know. The crowd was nuts 
and venue was hotter than hell. The guys met old friend David 
from Overcome Rec. - always a good time in Rennes - that's 
NRSV town, all the way. 

Sept 16 - Troyes ,France @La Garage with Right For Life, Body 
Bag, and others. Set up by our good friend Sebastion TCPC. A 
lot of bands on this show but things moved along pretty well. As 
usual all of the chicks were digging Glens' Afro. The kids went 
insane when NRSV hit the stage and they wouldn't let them off. 
(Really, I mean they were not letting them off the stage - the only 
way off the stage was through the crowd). After NRSV played 
every song they know the kids still wouldn't let them off and 














wanted more. At this 
point I think Glen was 
going to start hurting 
people if he couldn't 
get through to get 
some air. Anyway, 

Kent played drums 
and Scott played gui¬ 
tar and they did one 
last cover song with 
the crowd singing 
while Dean and Glen 
snuck off. The show 
finally ended. Viva la 
France! 

Sept 17 - Meer, 

Belgium @ De 
Mussenakker with 
Underpool Clan and 
more. 

Small show but fun none the less. The best part was the fried 
chicken dinner we got before the show. Seems like that was the 
first meal with meat all tour. After the show we went to Antwerp, 
Belgium to stay with their good friend Ludo Maartens. You'd be 
surprised what a great apartment you can get in Antwerp for very 
little money. Hmm.. 



they lost it that night. It 
was NRSV unplugged 
in Birmingham. Ahh 
yes, the crowd loved 
it; but I still think 
NRSV's insane. Mark/ 
Freebase showed up 
land we crashed at his 
house that night. 


Sept 22 - Nottingham, 
England @Old Angel 
with Special Move and 
Armour of God. Cool 
Club and cool town. 
Armour of God fea¬ 
tures members of The 
Varukers and others. 
They are more close 
to metal than punk 
though. Wandered the town a bit which seems to come to life 
around 10pm with flocks of college co-eds. Suicidal 
Supermarket Trolley members were at the show and it was a fun 
time for all. Nottingham ruled, but right after the "after the show" 
activities, we had to start driving back down to Dover in the 
south of England to get our Ferry back to Belgium. Flail England! 


Sept 18 - Liecester, England @The Shed with Cannon Fodder 
and more. 

Flad to get up real early to catch the ferry to Dover, England. The 
sea was insanely rough and shit was crashing and being tossed 
around everywhere on the ship. To make matters worse, 
England was in the midst of a huge gas crisis and very few sta¬ 
tions had any petrol left. At least we filled up the gas tank before 
leaving Belgium. Finally back in the land where they spoke "our" 
language. We met Special Move who we wound up doing all of 
the UK shows with - cool band, cool promoters, cool show. 


Sept 23 - Kontich, Belgium @Lintfabrik with Right Direction. 
Back in Mainland Europe, and Kontich is NRSV's Belgian home 
away from home. We met our friends in Right Direction at the 
Club and had a grand old time. Free keg at the bar because it 
was Bef from Downshot's birthday. Awesome show that our good 
friend Rudy set up. Gave my friend Dave a CD which he brought 
to the DJ to play and the DJ cocksucker gave it away to some 
kid who asked for it after he played one song. I guess that's what 
you get for giving your shit to a drunk guy. NRSV rocked the 
house! After the show Rudy played some bizarre film he had 
made. Weird! 


Sept 19 - London, England @The Underworld with Knuckledust, 
Special Move, Ninebar. 

Great to be back in London and see so many friends like 
Lil/Flousehold Name Rec., The Knuckledust crew, Kerry, Mark 
from Freebase even showed up. London is always a good show 
and this time was the same. After the show a small fight almost 
broke out in the street when the Kdust boys thought they saw 
some drunk bloke hitting a girl but it was solved before anything 
happened. Afterwards we went to Pierre Kdust's flat to crash and 
listen to some HC CD's. 

Sept 20 - Margate, England @The Ship with Special Move. 

OK this was a weird, slightly abandoned, sea town. Kent spent 
every last cent he had trying to win something at the local 
Casino, (ask him what it was the next time you see him). Dean 
put on his pirate accent and blew the crowd away. Yeah, they're 
still talking about this one in Margate. Don't look for THE SHIP 
because I think it had since closed down (urn, "sunk") with help 
from NRSV. 

Sept 21 - Birmingham, England @The Foundry with Special 
Move and more. 

Birmingham is always kind of dead on a weeknight (or just in 
general). Oh well, at least it was good to see Jock/ GBH and 
Huggy again. NRSV did half of the songs acoustic which was 
scarring me. Real weird shit going down onstage. I really think 


Sept 24 - off day 

Drove back to Maastricht, Holland to crash for the night at Dave/ 
Right Direction's place. This was a day NRSV will never forget. 
As it turned out, those guys (Dean, Kent, and Glen) consumed 
enough stuff (illegal in most countries) to KILL most ordinary 
people. At one point, Kent went crazy in a coffee shop and near¬ 
ly passed out while puking all over the place. "Clean it up and get 
out of here" was the cry from the owner. I think Glen saved his 
life that night, but only God knows that. Dean almost fell over 
backwards while claiming he was only resting his eyes (this guy 
was flying). I think the next day, Dean also said he had no periph¬ 
eral vision. Of course, none of this stopped them from adding 
more fuel to their party fire. What a bunch of nuts! Damn, that 
was a fun time! All of this and then we had the pleasure of Dave 
putting us to sleep with his hand puppet theater at bedtime. 
Insanity! 

Sept 25 - Berlin, Germany @ Wild at Heart 
Met up with Marc/MAD (tour promoter) and Mosh again. Cool 
show except we felt cheated at the Indian food they gave to us - 
we were hoping for Italian. We were going to hang out in Berlin 
for the night but we found out that at 5am the next morning there 
was going to be a huge trucker strike. Wonderful, 50,000 trucks 
surrounding the city and blocking all roads in or out of the city 
(another gas crisis strike). We left that night and headed for the 
Polish border. 
















► JaPP 

k*S «e dumpo. 


Sfm3&j{ 


Sept 26 - Katowice, Poland @Mega 
Club, missed show (read on). Almost 
banned in Poland ....We get to the 
boarder at Poland around noon. The 
Polish take our passports and stamp 
them. Then General Jackass (Polish 
border guard) instructs us into a garage; 
to search us. He makes us get out of the 
van, empty our pockets and pats us 
each down. Then he searches a few of 
the bags and finds nothing. OK cool, 
now we can go right? -wrong. They 
make us wait for an hour while telling us 
nothing. (Good luck finding out what's 
going on, unless you speak Polish.) 

Anyway, they tell us to leave and the van 
can not enter. General Jackass who £ 
searched us will not tell us anything. We 
find out they want us to pay 500DM 
($250) to get the right papers. We then 
drive back into Germany and get some 
other papers at a German insurance 
company (Worm took care of this). Now 
it is 4pm and we go back to the Polish 
border. They hold us up for another hour* 
and then finally let us in. 

We're now in Poland 
driving on the worst; 
roads possible, look¬ 
ing at Polish whores all 
along the side of the 
highway. We arrive too 
late (club is 6 hours 
from boarder) and 
miss the show. That! 
sucks! 

Sept 27 - Warsaw, 

Poland @B65 with 
Schizma and others. 

We get to the club 
early and go to check] 
out Warsaw. The club 
promoter says we will 
never make it out alive 
wandering around Warsaw. Warsaw seems kind of dead and not 
what I thought it would be like. Dean and Kent argue over what 
they think the girls would "do for you" in the sex shops. Glen (the 
carnivore) is always on the lookout for meat (food that is - 
because most clubs serve vegetarian meals). By this time, we 
are all delirious and trek back to the club. We see Max who 
plays with Model Citizen in NY; but now he is in Poland playing 
with his other band Schizma. Killer show! Afterwards, while load¬ 
ing the equipment out, all of the power goes out in the building 
and we have to load out with flashlights - brilliant! 

Sept 28 - Nowy Targ, Poland. Cool show in a mint youth center 
- this place was a restaurant, bar, bowling alley, and concert hall 
all in one. We knew this was going to be crazy because we had 
to drive back to the border (8 hours away, after the show). Best 
part was that Dean announced to the crowd that it was Kent's 
Birthday, and then coaxed the crowd on as they sang Polish 
birthday songs to Kent. I think this backfired - because after the 
show, Kent was forced into doing shots of vodka by the birthday 


Kent In front of Weed Shed 


well wishers. Nice one! Before entering 
Poland, everyone told us that the money 
f was useless, the kids would steal the 
merchandise, and we would get jumped 
^and beaten up. Well, none of this hap¬ 
pened. Vive le Poland! On the drive out of 
Polska, Kent kept "a highway whore 
count" by writing it on a banana. I think it 
was 26 (or maybe 36). 

Sept 29 - Cottbus, Germany @Club 
Sudstadt with Full Spead Ahead. 

When we arrived we met up with NYC's 
The Devotchkas who had played there 
the night before and were getting ready to 
leave for their next show - small world. 
Full Speed Ahead and the Leipzig crew 
showed up. The best part about this show 
was the partying afterwards. Everyone 
had a great time and eventually passed 
out - thank god. 

y*** Sept 30 - Leipzig, Germany @Conne 
Island with Full Spead Ahead, Rykers, 
Cold As Life, Born From Pain. 

0n the way t0 this show, at a highway 
rest stop, we ran into a 
bunch of Nazi skin¬ 
heads. They took off 
after seeing the Full 
Spead Ahead guys 
sneaking up behind 
Ithem. Anyway, this 
show was awesome. 
Every band kicked 
some serious ass. 
Rykers REALLY blew 
the crowd away - 
sadly, it was their last 
show (Dean says it 
was the best HC show 
he'd ever seen). This 
show was just a huge 
(really, huge) party 
because it was both 
Cold As Life & 
N.R.S.V.'s last shows of the tour. Dean uncorked champagne 
during the first song and the Party was Rocked! After N.R.S.V.'s 
set, some German guy got on the mic and started complaining 
about the dancing. Next time, calm it down guys. We stayed at 
Uli, from Leipzig's place that night. The next afternoon, we 
returned the equipment and headed to Amsterdam for a few 
days before flying back to NY. All of the time spent in the van 
doing 6 and 10 hour drives along the tour could be a diary unto 
itself. I mean there were some pretty weird conversations when 
you are trapped with somebody that long (I don't know who's the 
craziest - but ooohhh shit!). Those carefree days in Amsterdam 
could make up another whole diary which would make most 
other tours look like childs play. Oh well, maybe next time. - Tour 
Diary by John Franco Awkward Thought 

Contact No Redeeming Social Value: 

NRSV 

PO BOX 260196, 

BELLEROSE, NY 11426-0196 

















Interview with Rick. 

...STILL G0ING STR0NG 


This is a interview with Rick 25 Ta 
Life, you all know him and since your read¬ 
ing this now, you are probably interested in 
hearing what he has to say. This interview 
shows that Rick still has a sense of humor. 
If you want to get in contact with him you 
can do so easily by e-mailing him, he’s a 
real approachable guy and he supports 
more than just the NYHC scene now aj 
days, read on to find out what he’s been up 
to...- Kevin 

Concrete Reality: How long have you 
been into Hardcore? 

Rick: Since 84’, 85’. I Started Going To 
Shows In Late 85’, 86’, CBGB’S, Lamour's, 
Ritz, Pyramid Anthrax and Park Shows. 
These are all Hardcore shows I got into 
when everything was crossing over like 
AF/Crumbsuckers ,Cromags/Leeway, DRI 
,COC, 85, AF and Cause For Alarm. 
Eliminator is the best track, I love that CD. I 
was more into Punk and Metal in the early 
80’s like, The Exploited, GBH, Sex Pistols. 
When I was younger I listened to Judas 
Priest, Maiden, Metal stuff then Black Metal 
like M fate and Hall Hammer Venom. 


CR: Where you ever in any other bands before 
Commin'' Correct and 25 Ta Life? 


R: Before 25 Ta Life, which started in 93, I was a roadie for 
AF, I helped them out. Along with Freddy Madball, who was 
a close friend at the time. We used to chill with Toby , Ezec, 
my boy Tommy, Conan, Archie, Sib, Narc One. When 
Madball first moved here 91/92, Freddy and 
Hoy a 

Came up with the name 25 To Life, I 
changed it to 25 Ta life. Before that I was 
wasted on drugs. I’m 31 now, but I was going 
to shows for a while at CB’ S, ABC No Rio. 

Then I got caught up in a drug trap for a few 
years. It’s a waste of time. Trust me, since 98 
I’ve been totally straight but 25 Ta Life was 
my first band, I had a blast doing 25 Ta Life. 

We toured the world for a HC band who stayed 
completely true, all D.I.Y., we did a lot with 
the help of a lot of people , but we never had 
any tour support it was all hard work. We 
played shows up and down the east coast for 
7 years straight, non- stop but it gets to you 
after a while. I look forward to doing some future stuff with 
25 as we played out our last show in Belgium in Nov 99. I 


1 remember it was with AF /US 
j Bombs I told Roger AF “we 
| need a break now”, he was like 
|“I hear you”, it’s ruff but it’s a 
labor of love, it’s my life, no 
fdoubt. But now I’m doing 
j Commin" Correct full time. I got 
j my boys in CC who are totally 
it just worked out really 
Igood. We just finished the new 
j CD with Ezec on guest vocals, it 
I blows away everything I ever did 
[with Commin" Correct. The old 
I stuff is good but it was always 
I rushed. We took almost a year 
(to write In Memory Of, I never 
(worked so hard writing a record 
(before but it was a lot of fun. The 
(record is going to be dedicated 
(to mine and Ezec’s dad. We 
(both lost out dad’s in the last two 
(years. So Ezec has been my 
(boy for years, he’s mad cool, I 
(could go 6 months without out 
(seeing him but when we talk it’s 
(like we saw each other the day 
(before. He’s a real friend. I met 
| some cool people in the hard¬ 
core scene but its just like 
everything else in life, people want to use you ,but never 
look out, you know, never pay you back. But this record is 
dope. We did a track together called “whoever told you life 
was fair”,I was so fucked, down like a mother fucker when 
I wrote that song and In Memory Of, as I just lost my dad to 
cancer, but hardcore and my family and friends, my girl and 
Commin' Correct looked out for me. I could never repay 
them. They’re the best people, my mom 
is the best. 

CR: How is the distro going? 

R: Still plugging away, trying to help out 
the newer bands but it’s harder, as I 
started working construction again ,so I 
don’t have as much time, but I have to 
pay the bills and HC doesn’t cover that. 
You can tour and all that but money and 
hardcore just don’t equal a paycheck. 
But it’s a lot of fun, make friends, great 
memories and traveling. 


CR: Do you have an official count of 
how many CD's you have? 








Memories” about touring. We wrote 
it on our Japan tour in 1998, we 
had a great time. It also has a live 
track we did over on the last 
Commin" Correct European Tour in 
1998 with my boy Richie Backfire 
on drums. 


R: At least a few hundred I carry a 
lot of European HC the stuff that? 
hard to find but i'm still going at it I 
have the stuff 3-4 years before the 
bands get noticed or become cool 
but I always tried to help the newer 
bands. There’s a lot of good bands, 
today like On The Rise, EGH, 5] 
Minute Major, Billy Club Sandwich,! 
GFY, Step 2 Far, Next To Last, so 
many really cool bands. 


CR: What's the most common 
misconception people in the 
hardcore scene have about you? 


R: They think i'm their dad but hey, 
I’m as fucking old as Rob Zombie, 
that’s fucking sad right (laughs). I 
had people asking me for my auto¬ 
graph that was last time 1 went to 
see H20, damn their fans, MTV 
junkies. 


CR: When you bring your distro 
out to a show, do you normally; 
bring out everything you have ini 
the distro, I mean, it looks like] 
you have like 7 boxes of stuff, it] 
that all of it? 


R: I got like 5-8 boxes I take out, that’s all I got, besides the 
Back to Basics (BTB) stuff. I just try to spread the word for 
my friends and the newer Japan, Asian, European bands. 
Hardcore worldwide, not just NYHC because NYHC is 
worldwide, it’s awesome. 

CR: How long have you been doing the distro for, have 
you been lugging all that stuff around since the day 
you were into hardcore? 

R: I started doing it in 93, actually 92 with AF. When I did 
merch for them, it’s all AF’s fault. I started with our 
demos, then just started trading all over the world, its 
a lot of work but it kept me out of trouble. 


CR: Do you face discrimination from people outside 
the scene, because of all the tattoo's and peircing's 
you have? 

R: Yeah, but i love it, fuck them I’m happy. I don’t care. 

I know I look crazy but I am you know, who else looks like 
this, fucking weirdos (laughs). 

CR: Commin" Correct has a new full length CD coming 
out, On Triple Crown Records, it's going to be called "In 
Memory Of"? 


R: Yes, it dedicated to mine and Ezec’s dad’s. 


CR: Had you ever put out any music on Triple Crown 
before this, with Commin" Correct or 25 Ta Life? 


CR: You played a big part in the NYHC documentary, 
did you actually help with the production of it, or were 
you just interviewed? 


R: Yes since 1996, great label, cool guy. We did Commin" 
Correct, One Scene Unity (97 CD) on Triple Crown 
Records and a split 7” with overthrow on TCR and were on 
the Scene Report Comp CD. Now we got the new CD com¬ 
ing out Jan 2001, it’s fucking hard. 

CR: You have a big show coming up with Murphy's 
Law, Shutdown, Demon Speed and One 4 One in 
Jersey. Did you book that show? 

R: Yes, that show is long and gone. That kid that does those 
shows is a rich herb, he’s big on Korn. We won’t play for 
him again, he’s a dick. We have a cool show we’re doing in 
MD on Nov 17th, The Iron Cross Reunion show, I’m psy¬ 
ched. Fucking crucified baby! We got a lot of local stuff 
coming up and some shows with Discipline, Skarhead, On 
The Rise, GFY, All Out War, Innerdam, Billyclub Sandwich, 
ZAO. We’re set to tour Europe in April/ May 2001 and 
another short tour in California in January 2001. So we’re 
just taking it as it comes but we’re having fun. We can’t do 
as much touring touring now as I said before because I 
started working construction again. 


R: No, I was just interviewed, with Back To basics and 25 
Ta Life. I did a lot, all the stuff that was happening at that 
time 1994 through 97’. I was a part of those shows, help¬ 
ing the bands out with getting shows, getting on comps, just 
trying to help out and spread the word. We brought back 
NYHC in 93/94/96/96, no one can deny that. In the early the 
early 90’s NYHC was at a low, us, Madball, COT, District 9, 
Darkside, Neglect and Without A Cause. We brought the 
shit back you know, but its a thankless job. People talk a 
lot of shit, they don’t look out and people who really do a lot 
for the scene, or try at least, and the people that really 
believe in hardcore, they take a lot of shit ,but whatever. I 
never cared, I do what I do, you can never hook up enough 
people, you’ll never make everyone happy. There’s always 
something to bitch about but I'm happy with what we 
accomplished. But Tommy Rat, Jimmy (Murphy’s Law) and 
V. Stigma and Roger (AF) are NYHC, don’t forget it. 

CR: How long ago did Commin" Correct put out the 
split with Where fear and weapons meet? 


R: It came out in 99, split CD/ split 7” out on Temperance 
Records. It has some new stuff on it, one track called “HC 





CR: Do you know if the show was booked out n Jersey 
because of the lack of venue's here in NY, due to a lot 
of recent fights? 

R: Fights, there’s always fights. It’s a lack of places to play 
but there’s shows every week in NY at Castle Heights, sup¬ 
port that place. Hey, I like a good fight now and then, I even 
like to start them now and then, why not? Fuck it, you only 
live once, but let it be justified, if an idiot gets out of line put 
him in check. Black eyes teeth fly, broken bones 
baby=NYHC. 

CR: What do you think of all the violence within the 
NYHC scene? 

R: Fuck it, let them kill each other, fucking animals, next 
time you see a fight throw in some knuckles, if your going 
to do it, do it right. What’s a little blood compared to a bro¬ 
ken cheek/jaw bone. Bring back the violence, make it a 
threat again, now that’s hardcore. 


sleep. 

CR: Any last comments? 

R: Thanks for looking out, Kevin, you rock. I owe you , 
thanks for spreading the word. Thanks to all the kids that 
supported and look out for Back To Basics, Commin 1 
Correct and 25 Ta Life and everyone that still tries. Believe, 
Hardcore is something I believe in, despite all the kiddy shit 
that goes on. Get your own life, this isn’t the MTV real 
world. Check out NRSV, Murphy’s Law, On The Rise, 
Crusade, Irate. In 2001, get the new CD out on Triple 
Crown Records. New Krutch out now on Back Ta basics 
Records. 3 CD comp out now, e-mail me for info. I’m look¬ 
ing for some new bands to release split 7”s and songs on 
comps so get in touch. Also get in touch if your looking to 
play outside of NY. Thanks and Unity 


Contact Rick Healey: 


CR: What is the main message you try to instill on HC 
kids in general, with both bands? 

R: Unity, helping each other out, just making an effort, try¬ 
ing your hardest. Hey, if it isn’t your thing, cool, beat some 
people up and deal drugs, smoke crack. It’s your life, live it, 
I know what I believe . I’m not into preaching, there’s too 
many assholes and I don’t really care. I just do what I do, if 
you respect it, great, if not, cool. I’m not going to loose any 


RICK HEALEY 
P.O. box 307 
Paterson, N.J. 07544-0307 

RICKTALIFE2000@CS.COM 
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This is an interview with Mike (guitar) of Redline. 
They are a new HC band with a newschool stlye. Check out 
their latest CD, Moments Of Truth. I couldn’t get hold of any 
pictures for this issue, I’ll have some for the next one 
though. - Kevin 

CR: Who's in the band right now? 

Mike: JJ (vocals), Kenny (drums), Jon (bass), and myself 
on guitar. We recently let go of our other guitarist, Rob, and 
are looking for someone. 

CR: What have you been up too lately, working on any 
new songs, recording anything new? 

M: We're just writing for our next CD and playing two to 
three shows a week. As soon as we feel we got enough 
good stuff we'll get into the studio to record. 

CR: How long has "Moments Of Truth" been out? 

M: It's been out for just about a year now. 

CR: Do you think that because being young is some¬ 
times hard that it makes easier for kids to cling to 
Hardcore music? Does that apply to Redline? 

M: I think kids like the hardcore scene because it's some¬ 
thing fun to do, and a good way to let out some aggression. 
You know, that whole cliche. I also think kids like to go up 
and talk to the bands and shit and they couldn't do that at 
like a Korn concert or something. 

CR: Do you aim your music at youth? 

M: Yeah, right for their heads. No, I'm just kidding. I never 
really thought of that. 

CR: Did you have to work hard to get on shows, like the 
show with Shutdown for example. 

M: JJ books all our shows for us and he pretty much works 
his ass off to get us the amount of shows we have. I know 
if I was responsible for getting us shows we'd have like one 
a month, if that. We try to have at least two shows a week¬ 
end and that requires a lot of time. What makes it a little 
easier is that we try to keep good relationships with other 
bands and help each other out with shows. 

CR: The newer kids that are just getting into the scene 
often like your music, is it fair to say that you guys are 
the new breed of Hardcore? 

M: I'd say so. Though we do have some elements from old 
school, like fast parts, we try to keep as modern and heavy 


as possible. 

CR: Do you have any advice for people in the hardcore 
scene that may not be open to new music like yours? 

M: Not really, you like what you like. I'm not saying any type 
of hardcore is better that another, we just like to play the 
heavier type. 

CR: Does heavier music give you more energy when 
your on stage or at a show? 

M: I think all types of hardcore can give you lots of energy 
at shows if the crowd is really into it. Its pretty much the 
whole point of hardcore. 

CR: Do you think that heavy stuff gets better energy 
feedback from the crowd, as far as dancing goes? 

M: I know its my favorite type of energy. I know when we 
go into a breakdown and kids go off and do crazy shit it the 
most rewarding thing in the world. That's the goal of every 
song we write. When we write something we always ask 
ourselves, "is that heavy?, will kids kill each other to 
this?" 

CR: Your lyrics are, for the most part, socially oriented, 
and reflect on everyday shit, like a lot of typical hard¬ 
core bands, did you ever think of getting more political 
or adding any stupid confusing shit to it? 

M: JJ writes all the lyrics, too. Man, he does pretty much 
everything huh. He's pretty personal with his lyrics. We 
don't even know what they are until we see them in the CD. 
Mostly I think he writes about things in his life and his atti¬ 
tudes that are personal to him. Hopefully he doesn't write 
stupid confusing shit but I guess that's up to him. 

CR: How did you guys put out Moments Of Truth on 
Spill The Blood Records, how did you hook up with 
those guys? 

M: Those guys put out some NJ Bloodline stuff and were at 
one of their shows that we were also playing. I guess they 
liked our stuff so Rique from Bloodline introduced them to 
us. 

CR: Anything else you want to add? 

If you want to check out our site it's at: 

http://chokeslam.net/redline/intro.html 

Contact Redline: 

666 Lafayette Avenue 
Westwood, NJ. 07675 USA 
redline201 @aol.com 



This interview was 
done with Gary (gui¬ 
tar/vocal) of Kill Your 
Idols. This interview 
was done before they 
went on tour.- Kevin 

6mcrete 

Reality: What was 
the first song Kill 
Your Idols ever 
wrote? 


Gary: M 10 Cents A Day”! Andy and I 
wrote that at his apartment and we 
recorded it for a compilation on 
Bittersweet. But that never came, it 
was never released because they went 
under. There are copies in a ware¬ 
house. You can hear it on our demo 
and we're recording it for another 
comp too. 

CR: What was your inspiration 
behind the song " words without 
actions” on the last LP? 

G: Andy wrote that song and I think 
his inspiration for that song was some¬ 
thing he heard by The Pist. A1 Pist is a 
big influence to Andy as a singer. We 
even asked him to appear on the new 
record, he wrote the lyrics and sang 
"What doesn’t Kill Me.” 

CR: Have you gotten a good 
response to the new album, No 
Gimmicks Needed? 

G: We are proud to say we are getting 
lots of good feedback from reviews 
and e-mails from kids. We are proud 


of the record so we are happy people 
like it. We think it is our best yet. 

CR: How is it being on Blackout 
Records? 


G: Blackout treats us pretty 
good, they gave us a van toj 
tour all over the country, and 
Bill signed us when no one elsei 
was interested in us at all. He| 
believes in us and our music, 
not just as a band that sellsj 
records. 

CR: Are you friends with the 
other bands on Blackout? 

G: We are really good friends! 
with Awkward Thought, 
Violent Society, and Sheer! 
Terror. 

CR: What is life like for you 
on the road, while touring? 

G: It is rough sometimes hav-| 
ing no money, no clue what! 
will happen next, missing 
loved ones, being in a van for 8 


hours at a time. But 
it is always exciting 
to play somewhere 
new, or to return to a 
place you have been 
before and play to 
people who like 
your music. And 
also to reach new 
people. We love to 
play every night and you cannot do 
this unless you tour! Plus, going to 
Europe is the best! 

CR: What would be essential to 
bring on tour? 





home and your are still appreciated. since we released 


G: Ear plugs, but not for the shows, I "Beginning", and we don't want zine 

use them to get to sleep when every- CR: Does it annoy you when people writers to get lazy and just say, "Oh 
one in the room is snoring, it works! doing reviews of your music coni- yeah. Negative Approach", like the 

pare you to Negative Approach? last guy and the guy before that. We 
CR: You did some recording recent- know you guys are busy but take time 

ly, is that going to be out anytime G: It is the greatest compliment in and give us a listen, even a bad review 
soon, an EP? Hardcore, but we have taken on our j s better than a stale repeat. All that 

own sound at this point and we feel aside, we are happy that all of our 
G: We are releasing a split 7' with like everyone will think we are reviews have been as good as they 
Voorhees on Indecision Records, and Negative Approach review band! We have been. I can count on my fingers 
a live at CBGB full length on Creep like to cover our favorite bands, its a how many bad ones we've gotten, so I 
Records this fall. lot of fun, but we have taken on our am thankful. 

CR: When you 
return from a long 
tour, do you feel at 
home in the NYC 

scene? 

I „ I If ^1®^' V | 




G: The NY scene 
has been slow lately, 
but we just played 
our first headlining 
gig ever at CBGB’s 
in July (Yes. the one 
we are releasing) 
and it was packed 
and full of energy. It 
feels good to return 


Poison la 





it, "Punk” or "Hardcore"? 



Loiters it is all drunk Punks. We are 
CR: Since you guys added more one of the few bands that bridges the 

melody to your music over the G: It's all underground and it all gap between all the segregation. We 
years that you've been around, a deserves support. Hardcore came like it all, but we hate it when kids 
lot more people have begun to from Punk, so therefore it is. All walk out on us because we don't have 
notice you and like both the old and Hardcore is emotional so therefore it charged hair. We are influenced by as 
new stuff. Was the change of style is all "emo". We are a Hardcore band, many Punk bands as we are Hardcore 
intentional or was it just progres- but we have a little something for bands. We hate it when kids walk out 
sion? everyone, so I hate it when kids judge on us because we don't look as hard as 

us by our appearance more than any- the Cro-Mags also! 

G: I have always been a more melod- thing. 

ic writer in other bands, but with KYI CR: Any last comments? 

we set out to sound like an older CR: Would you like to see the bar- 

Hardcore band in the beginning. Once riers in the scene broken down, can G: Thanks for all your support. 

I got comfortable with everyone in the you think of any steps to take to do 

band, musically and otherwise it this? , PjUP' 'W/K& 

became a natural progression. Paul jflHQ&HyP/ wBESS r 

has melodic roots, Brian plays guitar G: The only thing we canjPBMHflpgr ^ 
with a knife. do as a band is to tell peo- 

pie in our songs and bet\veen®fc. 

CR: How has the Hardcore Punk songs, how we feel. I hope youJBj^. i 

scene changed your outlook on life? will all listen! "" 


G: It has and will always be a part of CR: Do you think that 
my life, and all my REAL friends are there is still segregation JUj 
in the Hardcore scene. I am a negative between Hardcore and’ 
person by nature, but playing to Punk kids in the NYC/^p|| 
happy faces makes me think other- LI scene? ^ §|g 

wise. 

G: Yes, definitely. If we play^B 
CR: Do you think it damages the with Silent Majority, it is alll 
bands reputation when people label Hardcore kids, if we play with the 


KILL YOUR IDOLS Contact: 

497 14th St. 

West Babylon, NY 11704 
Herp3@aol.com 
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This is an interview with Brian (guitarist) of Quibron, 
who is also my brother. One question I forgot to ask and 
what you will probably be asking yourself is, where did 
they get the name? Well, Quibron was the name of 
Dave’s (old singer) asthma medication. As for the band 
itself, they are pioneering a new sound, I guess post- 
Hardcore, they are the perfect example of a crossover 
band (meaning, that they fuse together different styles 
of music, like Hardcore, Metal, emo and Punk). If your 
into Burn. Quicksand, Stillsuit or any other post 
Hardcore/ crossover bands then come see them live, 
you won’t be disappointed. - Kevin 


Concrete Reality: What is the lineup now? 


Brian: The line up now is me on guitar, Mike from On 
The Rise on vocals, Craig on bass, and Timmy on 
drums. 


CR: What ideals does Quibron have, if any? 


B: We started this with the intention of doing something |j 
different, not handing dance part after dance part p 
because old school Hardcore was never like that. We K 
wanted to make different forms of music and still make 1 
it Hardcore and we kind of use bands like Burn and Dag | 

Nasty [as influences] and bands like that, who did ■ 
things on their own and mixed other styles of music and p 
still played Hardcore. We mix newschool, oldschool. I 
hip hop, punk, we do everything, we have a few jazz I 
parts. I mean, we’re not technical fusion heads, we're I 
not like Prog Rock or anything, we keep it Hardcore. 

Again, like what Bum did, we do a lot of what they tried 

a krost art these days. Alot al _ ^ » *-*#'■* 

in Hardcore, , lot of people have forgot about it aud they CR; Wh »' s ,hc deal '"' h ,lK new N »' M * T,me? 
don't that kind of shit anymore. B . Tha ,. s tbe CD we recorded a long tilne ago with ollr old 

singer Dave. What happened was I used to be in an band 
called Kritter, which sort of just went right into Quibron. We 
changed the name from Kritter to Quibron when Dave was 
still in the band. Our old bassist quit and Dave quit and then 
we got the new line up that we got now. At that point towards 
the end of Kritter and the beginning of Quibron we recorded 
this CD (Not My Time), as a matter of fact we put "Kritter” 
on the bottom of the CD. 


gy too but I like what we’re doing right now, it’s a lot of fun, 
it's real aggressive and fast, like you said. 


CR: People say that the energy that you guys have on 
stage is a big part of why thevri^^jifeii^ ttitta id: 
you ever want to play in a band in that didn't have as 
modi energy that you have? ; 


B: a/bahd tvithout energy? 


CR: Yeah, like anything mellow, like emo 
tike that? 


CR: How many songs? 


B: We recorded eight but we only use five. 


B: No, I don't think so. I think a lot of emo bands have ener- 


I 









CR: So how many songs did you ditch 


B: We ditched mostly all Kritter songs because it was 
essentially a different band, it was an older band, it's years 
ago now. Now we're writing new songs, we got four or 
five new songs and people are responding to them really 
well. It's still in that same vein, like I said, where old- 
school meets newschool hardcore, melodic Hardcore. 


CR: So you don’t let any chunky Metal bands influence 
you? 


B: Well, you can't help but be influenced by metal because 
metal is part of the scene and it's not going anywhere, it's 
always going to be in this scene as long as the scene is 
around. I think we have a lot of metal influence. 


CR: Is it like Dag Nasty or is it slow and heavy or 
what? 


B: It's just a lot more crunch than older Hardcore. When 
Hardcore first started there was no cross over yet, then 
when the cross over happened bands started playing heav¬ 
ier with the new equipment. Agnostic Front started play¬ 
ing with more metal influence and everybody else just sort 
of followed I think, in the late 80's early 90's. Burn and 
Underdog had a lot of metal influence. 


Brian 

people that would be into your music? 


CR: Has it been hard to find your niche, the section of 
Mike 


B: At first it was difficult to find our niche, being so dif¬ 
ferent. But after alot of time, work and luck we are start 
ing to see alot more people get into Quibron. 


CR: Do you think that living by your own values is 
important? 


B: Yeah, as a matter of fact I put that on the CD. That's 
what we've been doing since we were younger, when we 
were younger we realized that we weren't main stream 
people, we're a little bit different. Everybody is here for a 
reason. 


CR: You mean Hardcore kids? 


B: Hardcore in general, Hardcore. Punk, Metal, or what¬ 
ever underground scene your into. Your there because 
your not with the main stream, because that fucking shit 
makes you sick. 


CR: Is everyone in the band blue color shmoe’s? 







|B: We are definitely a working class band. We are the B: No. never because he was in the band for a long time 
epitome of working class, do it yourself Hardcore. We're and he put a lot of his time into doing it. Out of respect 
down to earth guys and you can talk to us. We remember we're not going to change nothing, 
way back when we first got into Hardcore, we remember 

the reasons we got into it. I recently just went back to CR: Are there any other music scenes that you would 
school because I’m tired of working, so hopefully that check out if Hardcore died out? 

works out for me. Timmy works in a welding shop, Mike _ 

IB: 1 don't think that!; 

§|§ ' ' g ■will happen. I've been' 

this a long time 

Hand I'm still into it,; 
'|HHHnHHI'm 25. i can't foresee! 

■what I'm going to be 
glistening to then. 

* ' iow I'm just! 

T J^HHHH|HHHHHHHH|HH|gtryi ng to put together 

tour, book some 

B:'v and play as; 

■HHr (i ' as possible. 


CR: What do you! 
think makes it come 
out of a cycle, out of 
a downturn? 


s. Maybe it's like 

going on in!; 

• stream music) 

jworks construction and Craig goes to school and works these days is Limp Bizkit and Korn and all that shit. If 
in an art shop. I'm still working now, I work in a ware- you want to know the truth, they wouldn't exist if it 
house in JFK Airport. weren't for old school Hardcore because old school 

Hardcore laid the ground work for them to exist. Orange 
CR: Compared to older bands that influenced you, 9 MM, Quicksand, Shift and a lot of all of these bands 
what bands do you think will carry the torch now? coming out doing what was called post- Hardcore and 

they got ripped off by these huge bands that are nothing 
B: I think a lot of the new technical, metal-core bands. A but products. They're just products put together by record 
lot of these new technical bands that are coming out are companies, they ripped off everything. Fred Durst even 
really winning a lot of new fans because of how techni- walks around with a NY Yankee hat on, that was a 
jeal they are. Hardcore thing, that shit was going on in our scene for 

years. You listen to fucking Limp Bizkit, listen to those 
little breaks, it sounds like the VOD style. And VOD did 
it first. When it all gets unpopular, hardcore will still bei 
around. 


CR: What about just in the HC scene? 


B: Whether they are or aren't a Hardcore bands is a 
debatable point, but most people consider them 
Hardcore. So I would say that a lot of the more technical 
bands would be popular. We're kind of technical, we're 
kind of not technical, it's hard to define us. Nobody real¬ 
ly knows what to call us when they try to define us. I'd 
like to think that will still be around years from now, 
that's all I'll say. 


CR: You think it's because of main stream music? 


B: I thinks it's because of what happened there, with! 
these bands getting huge. Hardcore was Hardcore and 
there was separation and now you hear a lot of Hardcore 
influence stuff in the main stream. My point is that it is 
always the underground musicians that get ripped off. 
|CR: Did you ever think of changing some of the Offspring tried to rip off Murphy’s law and almost got 
songs written by the old singer Dave? _ away with it. ___ 










































rCRrAlFoTyou iuys"have"some sick tattoo’s,“what 
[is the reason you have them, any of them have any 


5: I want to get something different. I want to get 
lature oriented tattoo's. I get these for a reason. I 
relieve we are destroying the world, and it's happen- 


Jrapidly and we're just killing everything. The fact is, 
[technology has become such a major part of our lives 
synthesize everything we need in life. I 
o commemorate what the natural world 
ike because it will not be around much longer, j 
a lot of different sea creatures and things on 
J at's what I want to do, I don‘t want to get a tat- 

E o of a naked chick on fire riding an eight ball on a 
eking pool table. I don’t want to get skulls or any- 
luiing like that. This whole band is to make a social 
[point, in the long run when people are listening, we 
•want to be a band that made a difference socially. 


|CR: How would you show that, through your 


SB: Right now we're singing about where we’re at in jj 
[life. Mike sings about living in the City and the strug-■ 
Igle that we go through. He's not complaining, he's® 
[just talking about it because they're are a lot of people 
[out there that think that they struggle and think that 
[there this and that, but they really aren't shit. That’s 
[what the lyrics are about right now. 


Right 

now with the band we're looking to get some out of 
state shows. We do alright in New York, we want to get 
some bigger shows and push our shit as much as possi¬ 
ble and get on a label. 1 want to challenge everybody to 
step up and listen to something a little different, we're 
giving you the new shit that you've been asking for. If 
you want to hear some new shit come down and see us, 
you won't be disappointed. We're bringing it back. 


songs you just 


r e recorded it at The Night Owl with 
of Maximum Penalty. They're three 
;s and when we get on a label so it mi; 

itowfc. 

. rfSif . ' /: 'ft v ■ " 

ild you want to put any of those son 
he opportunity came up? 

c:; V 
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J: We basically started 
| Shutdown | to have fun. 
You don't thin your going 
to get to anywhere. We just 
started to get a show here 
and there, put out a demo, 
but you don’t really think 
of anything. It's basically 
just for fun and just to get 
to this level...wow. It's cool. 


J: I guess not at first because 
we were so young. I w en 
after we put out our first 
album on Victory we still 
weren't taken that seriously 
because of how young we 
were. Now we've gotten a 
little more respect from tour¬ 
ing a lot. A lot of the older 
bands are helping us out. 
We've gotten a lot more 
respect from that. 


Iwciy body knows Shutdown. They are currently louring to rep¬ 
resent NYHC worldwide. They have just released their new CD 
Few And Far Between and are touring like crazy. Interview with 
Jimmy Mcormick (drums)... 


J: I grew up on a lot of metal. One of my friends took me to a 
show in Brooklyn and I just loved it. I saw the kids dancing and 
singing alone, it was more "dancy" and groovy to me than Metal 
. so that's probably what attracted me to it. Basically the family 
element of it. like when kids dance they pick each other up. kids 
watch out for each other. I think that's what attracted me to it. 


Concrete Reality: How many interviews have you done since 
the new album came out? 


Jimmy: We were here (Chicago, Victory Records Office) a cou¬ 
ple of weeks ago doing interviews. I think . I personally have 
done about 20 but everybody together has done probably a 100 


CR: What would you say you aimed for with the new CD 
far as your attitude goes? 







J:We worked really hard on the album. We’re| 
going to tour like crazy off it, we just wantei 
to get as many fans as possible. We just warn 
to show people that we can write a goodl 
album and that we have our own unique 
sound to us. Basically, the messages on it ard 
pretty simple. We talk about what’s going on[ 
in our lives, what’s going on in New Yor] 
City and basically just come to our show an 
have fun. 

CR: You guys were trying to go for some 
thing different with the new CD, as far ai 
musically, do you think people are takinj 
well to the new more melodic stuff? 

J: I think so. Ever since we came out we’vel 
been playing a lot and most of the kids havd 
liked it, they are starting to sing a long now. 
We’ve gotten a lot of good reviews in zines 
that kids do and a lot of kids are e-mailing us 
that they like the whole album and not jusl 
the faster songs or the heavier songs. Sc 
yeah, most of the kids have taken the whole' 
album into consideration and like it. 


ecord. To represent that New York is not 
lying, that you can go there and you have all 
toiese bands that are still out there. Basically 
we got Freddy to show that the older bands are 
still alive and going strong and we got Sal 
prom Sworn Enemy to show that there are new 
and upcoming bands in NY that are good 
bands that people should check out. Basically 
you got all those guys to represent New York, 
we love it. 

|CR: After all these years does Hardcore still 
|mean the same thing to you? 

: I think so. Obviously there are a lot of 
:hanges going on, I mean, being in a band you 
[start to notice things. There are things that you 
pave to deal with that you don’t want to. There 
are a lot of politics involved with getting on 
tours and stuff, you have to know this guy and 
that guy. The original message to me stayed 
the same, just to go out and have fun. That’s 
[basically the original message that stayed the 
same to me. 


CR: With Freddy Madhall, Mike Inhuman, Jon Scondotto 
and Sal Enemy on guest vocals on the CD, you sort of get the 
sense that NYC is still going strong and that you guys are try¬ 
ing to keep it tight, that’s the message you were going for? 


CR: If you could have avoided staying out of the politics of it, 
and having to go through agents, would you have? 

J: Oh yeah. If I could, I would, but in this day you can’t, your not 
going to get anywhere. 


J. That s the main reason we got all four of those guys on the CR: You guys have always have always pushed being positive* 













and unity. With the fact that NYC has become more negative 
with a lot of fights and other bullshit going on, does it bother 
you? 

J: Definitely it bothers me. It’s taking away from the scene 
because with all this fighting there are no clubs to play anymore. 
A lot of the clubs have shutdown or they don’t want to have 
shows, so it’s effecting us and the whole scene. I don’t see why is 
all this stuff is going on, all this stuff in New York, it’s ridiculous, 
everyone should just get along. I mean there’s just so much other 
garbage music out there, when your listening to one music and 
it’s just a small scene, you shouldn’t be fighting with each other. 

CR: Do you think the CD would have sounded the same if 
Roger Miret hadn’t produced it? 


J: OH definitely. If you go to the midwest, and there is a show and 
fifty kids show up, that’s a good turn out and it’s like nothing. 
And some of their responses would be like “oh yeah, that was a 
great show, fifty kids showed up”, and fifty kids is like nothing in 
New York. So , yeah, NYHC is probably one of the best scene’s 
in the World. 

CR: When do you plan to hit the road again? 

J: Right now we are on the road with One King Down and we’ll 
be on this for five weeks. I think we are playing Castle Heights 
on the 10th or 11th of November. On November 15th we’re head¬ 
ing over to Europe with AF and Ignite for a European tour. 

CR: How long is that going to be? 


J: I don’t think so. He pushed a lot of good idea’s. He helped 
Mark out a lot with the vocal patterns, he showed him where to 
phrase what words and where. He was hard on us, if we didn’t get 
something down perfect then he would push us to get it right. One 
time I was like “I got the drum track down okay”, and then he 
would say “You didn’t get that down perfect yet, you need to get 
it down perfect.” It was good that he was hard on us. Also, he’s 
been with us for a long time and he knows our sound, so he had 
a lot of input on how it sounded. 

CR: Shutdown has been all over, with all your tours and 
everything, and you have seen a lot of different Hardcore 
scene’s. Do you still think the NY scene is the best? 


J: That’s going to be a month. Hopefully in January we are going 
to get on a support tour with a bigger band or maybe do a Victory 
tour with Earth Crisis. Our other options are maybe going to 
Japan, Australia or New Zealand. 

CR: Sounds good. 

Shutdown Contact: 

Booking- First Row Talent- Jon Finberg 
firstro wtalent @ aol .com 
l-(818)-994-9544 
www.shutdownnyc.com 




Walls of Jericho, a week with Sick Of It All in 
Canada and then the Kill Your Idols US tour. 
We broke up a few weeks into that last Kill 
Your Idols US tour. Looking back now, the past 
year was completely insane, we were home 
for about 2 weeks total. I don't know how we 
did it. We were running on empty, Judd Hirsch 
would've been proud. 


This interview was done with Justin Brannan 
after we ate at a expensive Italian restaurant 
in Brooklyn. All pictures are noted with the 
names of the photographers that took them. 
Justin Brannan’s newest band is Most 
Precious Blood, their first EP is out now. This 
is the LAST INDECISION INTERVIEW!! This 
is a look back on Indecision and a little info on 
Most Precious Blood. Picture on this page 
courtesy of Dale Rio- Kevin 


CR: Did you see Indecision as not able to 
go any longer, did you think the band had 
accomplished all that it could and it was 
time to end a good thing, or was the 
breakup for other reasons? 


'oncrete Reality: What was the last 


major accomplishment of the band before 
you decided to part your separate ways? 


J: I'm not happy that we broke up but I guess we 
did end at a good time. We didn't drag things out 
and start sucking like a lot of bands do after 
years and years of recording albums and touring. 
I guess we went out on top but there was defi¬ 
nitely a lot more we wanted to do. Id love to think 
we left people wanting more because I know we 
certainly left ourselves wanting more. We actual¬ 
ly had a few goals now, we were anxious to get 
started on another album and we wanted tour 
Japan and South America. We did a lot over the 
7 years we were a band but in the past 2 or 3 
years we really accomplished a lot of shit. We 
played something like 250-300 shows a year for 
the last 3 years. The band was our lives. I paid 
my rent and bills from the band and that was 
pretty cool because I never thought we'd get that 
far and it was never really a goal, it just hap¬ 
pened..Like everything with Indecision, things 
just happened, we never did much calculating 


Justin: None of us planned on the band break¬ 
ing up when it did but we accomplished a lot 
over the 7 years up until that point. We never 
really set any goals though, we just took things 
as they came. We had a blast writing and 
recording Release The Cure. Then we did 
about 9 months of straight touring supporting 
it. Doing all of that was a major accomplish¬ 
ment. We did a few shows in Puerto Rico after 
we finished recording in August of 1999 and 
we'd been on tour ever since. After the Puerto 
Rico shows we did an ill fated tour with Trial, 
then we did the "Life On The Ropes" tour (with 
Sick Of It All, AFI and Hot Water Music), an 
east coast tour with Kill Your Idols, a US tour 
with Turmoil, a week with The Misfits on the 
west coast, 7 weeks in Europe, a tour with 
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or planning. The business aspect of it got pretty 


crazy. We had checks that said Indecision Inc. on 
them, we were incorporated, the whole deal. It was 
wild. But we really pushed ourselves too hard, we 
were trying to put Black Flag to shame. We also had 
serious communication problems within the band. 
Everyone was getting burnt out. I just don't think 
anyone wanted to be the one who gave up so no one 
really discussed it which was totally insane. 
Explaining it to you now, it sounds like we were in a 
fucking war. Wed be in the middle of a 7 week tour 
and we'd be looking to jump on something else the 
minute we landed in New York. The reason why we 
had a manager and a booking agent was so we '• 
could maximize our time. We didn't want any days off ^ ^ J 
anywhere. We wanted to come home from 7 weeks 
in Europe, have like a few hours off to do laundry and ? 
go back out on a tour of the US and we did just that. 

I think we were all just working on auto pilot and it 
was taking its toll on everyone's sanity. Indecision 
was like a runaway train towards the end and we ^ 
began to exist out of pure curiosity. We were just 
pushing ourselves to see how far we could go. We 
toured more than any other band I know, us and Kill % ^ 
Your Idols. We were having a lot of fun but we were 11 jj 
all heading in different directions as far as feelings 
on music and ambitions and everything just fell 
apart. But its cool, it took me a long time to settle with |PST 
it but it seems like everyone is much happier now : 
with their lives, me included. Obviously, I miss 
Indecision but I'm getting the chance to do a lot of P 
things I put off for a long time and everyone else is 
doing the same. I was just very attached to the band. 

I started Indecision when I was like 14 years old, so % 

I grew up in the band and on tour. I guess I was delu¬ 
sional, I thought we were immortal. It wasn't easy for 
me to just let go of something I dedicated 7 years of 
my life to. Unfortunately, I couldn't show everyone in the 
band every single letter we got over the years and I could¬ 
n't forward them every e-mail, so sometimes I felt like cer¬ 
tain members of the band didn't understand how much 
Indecision meant to a lot of people. Once the word got out 
about our break up, we got hundreds of e-mails and letters. 
It was so amazing to hear all these people all over the 
world saying how much the band meant to them. We 
always used to say that all we ever wanted was to be 
remembered once we were gone. So’* if we can have that, 
then not a single thing was done in vain because I know we 
had a lot of fun and if other people appreciated it, then we 
accomplished what we set out to do. 


ous communication problem. But, things are OK now 
between the 5 of us. Being in a band that tours as much as 
we did puts friendships and relationships to the test. When 
5 people are always together, 24 hours a day for YEARS 
at a time, everything is under a microscope. Sometimes it 
was awesome, sometimes it wasn't, like any family really. I 
think as time goes on everything will be cool again 
between all of us. We did a lot together and nothing can 
change that. Everyone had a very hard time expressing 
what they really wanted and that was the straw that broke 
the camels back. Peoples real feelings and aspirations 
reared their heads after it all came crashing down in El 
Paso. (Indecision's last show was in El Paso, Texas on 
May 16th) 


CR: Where any relationships between the band mem 
bers affected by the breakup? 


CR: In an interview, with Sound Views zine, you said 
that the guy who had booked your tours had owed you 
quite a bit of money that he had promised, and you 
were cornered because there was no written contract. 
What advice could you give to bands to help them 
avoid this kind of situation? 


J: Of course. It was like any typical relationship break up. 
People took their sides, accusations, insults and blame 
flew all over, a lot of fucked up shit was said, people who 
had nothing to do with the situation offered their priceless 
insight... you know how it goes. Even though we were all 
so close and we all lived on the same block, we had a seri- 


J: Over the past few years with Indecision, I learned a lot 





about the whole business side of things. I never cared 
much about it because I didn't see how it fit into the ethics 
of what hardcore was intended to be but I felt differently 
after a while.Unfortunately today a handshake doesn't 
mean all that much to a lot of people. 

We weren't nearly as big as bands like Sick Of It All and 
Agnostic Front but still we had a lot of crazy shit to deal 
with that had nothing to do with the music. We learned a lot 
from those bands too. Once you start doing "bigger" things 
with labels and tours, the business side of hardcore is 
almost unavoidable. And in a way it sucks that it has to be 
like that but instead of resisting and hating it 
which was my first instinct, I wanted 
to learn as much as I could 
about it so I could play their 
bullshit game. The business 
side of things isn't all that evil if 
you know what you're doing and 
you know how to not let people 
fuck you over. We'd been burned 
by a lot of labels in the past so I 
learned a lot from that. Exit was 
the only label where everything 
was, for all intents and purpos¬ 
es, based on a handshake and 
it was cool and honest sans 
bullshit. When M.I.A. handed 
us a 40+ page contract, we had 
to learn about the business real 
fast and that got crazy. We actual¬ 
ly hired this guy George Fearon 
handle our contract. He is this big 
time entertainment lawyer who': 
worked with Led Zeppelin and all 
these insane bands. I remember 
the 5 of us going to his office 
Madison Ave in the city, it was 
funny. We were like "What the 
fuck is going on?" sitting in this 
mammoth board room, drink¬ 
ing club sodas, but we didn't 
want to get fucked so we had to do this type of shit. I 
really didn't mind it though. If the labels were going to 
use the word uncompromising in our ad copy, then we 
were going to show them what that meant. We wanted to 
show them how business savvy 5 dumb hardcore kids from 
Brooklyn could actually be. We knew that's how they saw 
us. We had the guys from Strong Management working 
with us, Vaughn, Kenny, Tim, the guys from Rave Booking, 
they were always there for us to back us up and help us out 
with all this industry garbage. I learned a lot about the 
music industry and the business side of hardcore but I'm 
really glad I did because now I can offer advice to other 
bands and stuff. I'd love to be a manager someday, I find 
a lot of that shit interesting. Someday, I'd like to be the guy 
working at a label or whatever that understands what its 
like to be on tour, starving with no money. The music indus¬ 
try needs more musicians on the other side, there are way 
too many businessmen trying to empathize with musicians 
and its always really fake. I should say a lot of the people 


at M.I.A. were very fucking cool to us. When I refer to the 
industry I don't only mean the record labels. Wow, that was 
fucking tangent!! So to answer the original question now, I 
think what I was talking about in that Sound Views inter¬ 
view was the company who did our first few tours in 
Europe, they were called Navigator. We've pretty much 
buried the hatchet with that guy since then but not before 
we let him go on about $2,000. We did a problematic 
European tour with Milhouse back in May of 1998 and a lot 
of shit went wrong. We had to put up a lot- of our money to 
keep the tour going by renting vehicles. He promised us he 
would take full responsibility for whatever 
money we fronted. Typically, when the 
time came to face the music, he 
the blame on some other 
incompetent cohort and left us 
with the bill. It was a big mess 
and it was very hard to force 
him to make good on an out¬ 
standing debt when we lived 
three thousand miles away 
from each other. We had 
some words, years went by 
and we just let him go. He 
definitely took advantage of 
us because for the most part 
we are calm people. 
Almost every other band 
we know would've beaten 
the shit out of the guy but 
we trusted him because he 
was always cool to us and 
had a history of being pretty 
honest with other bands. We 
had no idea he planned on 
fucking us over and blowing 
us off. Had we known, we 
too probably would've put 
him in the hospital. That's 
one thing Artie and I used to 
always say to each other, 
that we were too nice to 
scumbags like that guy. But we 
learned a lot from the experience, 
when we went back to Europe for the 
fourth time last April we went there with a total take no shit 
attitude and it worked out well. We made the rules and no 
one fucked us over. 

CR: On the insert of "Release The Cure", there is a 
paragraph labeled "Thoughts on Comfort and 
Control", which speaks of comfort as a trap and means 
of which "they" control us, do you think that this is as 
easy to live up to as it sounds? 

J: Yes, I think it's actually a lot easier and simpler than it 
may seem. I know when we'd say "Live everyday like its 
your last" and "Fuck the 9 to 5 life, fuck work!" people 
would say to us "OK, but how?" and there really is no 
absolute answer, you just have to do it. I know some 





people thought we were able to say "Fuck work" because we were writing more poignantly on this record than 


had on past Indecision albums. Unorthodox and Most 
Precious Blood were definitely more about religion and 
heartbreak. To Live and Die in New York City was all about 
frustration, depression, working and living in New York City. 
We had an exact idea of how we wanted the songs to work 
for Release The Cure. We spent a lot of time exacting the 
song structures and perfecting the lyrics so I guess it was 
a natural reflection of how serious we were about the 
whole project. The song topics weren't as broad but more 
poignant and intense on specific subjects. That wasn't a 
conscious decision really, it just ended up that way when 
we sat down and wrote the songs. But still we never got too 
involved with specific political issues because that can be 
excluding and becomes immediately dated. 


in the traditional and typical cycle of life. Fuck the conven¬ 
tional life cycle: high school, college, marriage, career, 
kids, death. We understand some people have to work out 
of necessity in order to make money to pay rent and sur¬ 
vive, that's fine. All of us had temp jobs at one point or 
another in between tours. We're saying that there's a very 
fine line between LIVING and surviving. Working 9 to 5 
shouldn't be your entire life. Life should be a collection of 
experiences. If working 8 hours a day in a cubicle until your 

65 is what you have planned, you might as .-. 

well be dead right now. The writing in \jA 
Release The Cure on convenience and 
control was self-explanatory. We were A 

trying, like we always did, to make peo¬ 
ple rethink things they took for granted. | 

We, as people, get excited 


over new 

inventions that are useless to our lives 
and usually unnecessary. We have to 
learn to live without. We don't NEED 
every fucking new product they shove 
in our face. Almost everything invented 
over the last few decades has been in 
excess, think about it. America is all 
about hyper consumption, from food to 
technology. We are told to buy more 
and eat more and to do it right now! Act 
now! Don't delay! I see convenience for 
what it really is, a distraction. Things 
that help make life easier make us 
weak. Were not saying throw your cell 
phones and palm pilots out the window 
because that's not really the 


answer, I 

but you need to change the way you^^K/ 
look at these things and not let these %y^ir 
devices distract you from reality. The issue is really too 
broad to fully dissect. We are just trying to 


raise an aware¬ 
ness to it. Maybe people didn't see it the way we did until 
we said it, or maybe they did, I don't know. We weren't 
looking to change the world, we just wanted people to have 
a reason to reevaluate and reexamine their habits. The 
more inventions, the more we are at the mercy of technol¬ 
ogy. 50 years from now, what will distinguish the difference 
between the man and the machine? Not much. 


CR : While d—F * 

on the topic m ‘*““'' 

of song writing...everyone 

of your songs is like a phi-l , 

losophy in itself, from\_ 

unruled spirituality to not letting yourself get "broken’ 
by someone who seems to love you, what is your moti 
vation to write these songs? 


CR: Some of the new songs are written by both you 
and Artie, those songs seem less directly involved 
with the heartbreak and frustration, like many of your 
"poetic like" songs are, and more focused on wide¬ 
spread problems and unnoticed epidemics(eg. 


J: As cliche as it sounds, life experience is the only moti¬ 
vation. We never wrote songs about what we didn't know. 
I'm Going to Live The Life (That I Sing About In My 
Songs) by Tommy Dorsey is a song all bands should live 
by. We never concerned ourselves with fantasy. 

CR: When you where on tour in Vancouver, your van 
got robbed, what happened with that? 


J: Actually, I wrote the song and came up with the concept 
and all that for Release The Cure. Artie wrote almost all the 
other lyrics on the record which are more personal and 


more about heartbreak and frustration as you say. I think 



J: One of the shittiest experiences ever. We were on the 
Wreck-Age/Exit 1998 summer tour hanging out in 
Vancouver before the show. A few crackheads broke into 
the Indecision van and stole a lot of personal shit. They 
didn't touch any of the equipment which was inches away 
and worth thousands of dollars. We chased a few guys, a 
few people were arrested. The next day 15 of us were on 
a vigilante mission to clean up Vancouver. It was totally 
insane. We were marching the streets with baseball bats 
and all the junkies were trying to stab us with dirty nee¬ 
dles. It was a fucking movie set. The cops came and told 
us they appreciated our efforts but it was in our best inter¬ 
est to end our vigilante conquest and leave Canada. They 
got away with a lot of money and personal belongings like 
my entire tape collection and some other random shit. But 
the most frustrating and depressing thing 
was they robbed my backpack which was 
filled with random garbage and my tour 
diary which had writings from 3 
tours and about 2 years of my 
life. I was completely devastat¬ 
ed. I would've rather have lost all 
my guitars and equipment than 
those journals. I stopped keeping 
tour journals after that. It was a 
really fucked up situation, just to 
think those notebooks probably 
ended up in a dumpster in 
some alley. Those books 
meant a lot to me. It was 
like all my emotions on 
paper for the past 2 years or 
so. I didn't just write like had a 
good show today, ate some 
Taco Bell, it was like intense, 
personal writing, song lyrics, 
everything. It sucks to think 
about it. The show that night was '% 
amazing though. 

CR: I never really saw Indecision 
as a "crew" or a tough guy band, 
because whenever I heard a story or 
rumor of a fight, Indecision was 
always the last band I'd expect to hear. I always pic¬ 
tured you guys as just a group of average Hardcore 
devotes that lived in NYC and contributed to NYHC in 
every which way, do you think this is a misconcep¬ 
tion or an accurate description of Indecision? 

J: When all of us got into it in the late 80s and early 90s, 
hardcore only existed on records, old fanzines and great 
tales. There were no shows, very few bands, no 
fanzines... New York City hardcore was dead because of 
violence. Still to this day I don't understand the fascina¬ 
tion some people have with these bands who are all 
about this gangster fantasy. I think its sad more than any¬ 
thing. If you take a band like Madball, those guys are real 
guys, they take no shit and they live the life they sing 
about it, its not an act. But then you've got all these 
bands who are just putting on act and living in a fantasy 



land trying to imitate all these bands. Its retarded. I've 
never understood why so many kids look up to these 
bands in America and in Europe. Indecision was never 
about starting fights and shit like that. We had our share 
of altercations over the years but we never instigated 
anything because we didn't want to perpetuate that men¬ 
tality. We said a lot of shit on stage against violence and 
we were threatened because of it. Artie said something to 
the effect of fuck tough guys, fuck fighting at shows, if 
you want to fight... go outside. I think that's a pretty posi¬ 
tive thing to say and its certainly been said before. 

Believe or not, we had beef because of what Artie said. A 
few people wanted to beat us up because we were 
against violence at shows. How fucking retarded and 
backwards is that? I felt like there was no hope for NYC 
hardcore at that point but we had a lot of people behind 
us and a lot of people who felt the same about violence 
at shows. Over the 7 years we were a band we con¬ 
tributed a lot to the scene, we helped out howev¬ 
er we could, did shows, helped out 
bands, worked with labels 
and fanzines, set up tours, 
the whole gamut. We just 
didn't want to see NYC hard¬ 
core get fucked up again 
and we were going to do 
whatever we could to spread 
word and stand our ground. 
You have a lot of very young 
kids coming to shows now. I've 
had a lot of kids come up to 
me and say we were the first 
band they ever saw live and 
've had kids come up to me 
and say this is my first show 
and I think that is fucking 
amazing. The thing is, if 
these kids who are like 
12,13,14 years old or what¬ 
ever, if they come to their 
first hardcore show and see 
a brawl, 10 kids on 1, guess 
what, that will be that kids 
first and last hardcore show. 
Hell go home scared to death and never come back, 
instead hell go listen to Korn and go to Madison Square 
Garden with his mom where its safe. I certainly don't think 
hardcore should be safe, that's not what I'm saying. I 
remember going to my first shows at The Ritz in NYC and 
in Brooklyn at the Crazy Country Club and at Lamours 
and being scared to death because people were so fuck¬ 
ing crazy and everyone was throwing chairs and getting 
stabbed. It was insane, but it was different. People were 
crazy back then but I didn't see 10 guys jumping 1 guy all 
that much. I certainly didn't see a bunch of guido's in the 
pit with gold chains and Fubu gear. There's nothing wrong 
with dancing hard at shows but people just need to 
respect each other. I think hardcore needs to have that 
element of unpredictability and the fear of the unknown 
but no one should have to put up with this bullshit gang- 


ster fantasy. We always tried to take the spirit, the emo¬ 
tion and the message of the originators like Agnostic 
Front and Sick Of It All and build on that. A lot of the stuff 
we said in our songs wasn't really anything new for hard¬ 
core but for NYC hardcore I guess it was. There weren't 
many bands from New York City talking about carpe diem 
and fuck religion when we first started. 

CR: In a lot of your interviews you get asked if you 
are anti-religious or anti-spiritual, which is like an 
oxymoron, I mean the spiritual part is, how can you 
have a Hardcore band with no spirit, that's what sets 
Hardcore apart from every other music scene, do you 
agree? 

J: We always said that you can be spiritual but you don't 
have to be religious. Its two totally different concepts. 
Religion means rules and rhetoric which is exactly what 
hardcore is NOT about. You can be spiritual without going 
to church every Sunday and following all those ridiculous 
commandments and laws. Hardcore is about being your¬ 
self and making your own rules, not following them. In my 
opinion, calling yourself Christian and hardcore is an oxy¬ 
moron. Christianity stands for blatant man over woman 
superiority, homophobia, xenophobia and lies. The bible 
is a work of fiction and that's all it is. 

CR: Do you think that religion sets boundaries and 
guidelines on the way we should be spiritual, do you 
believe religion and Hardcore music should be sepa¬ 
rate? 

J: I think the last question pretty much answers this one. I 
have no problem with people who consider themselves 
religious but they just need to know what the fuck they 
are talking about. We've had long debates on the topic of 
religion with a lot of people on tours and usually the other 
side cant hold their end of the argument. They put up a 
brick wall and start spitting out scriptures and facts like 
they are a human church pamphlet. They seem to be 
afraid that if they listened to what we had to say they 
might find a few holes in their lives and the way they go 
about things. They don't want to question themselves or 
have anyone else 

find flaws in their beliefs because that will break them 
down and kill their confidence and sense of security. A lot 
of people are just blind believers and sheep, they have 
no idea what or why they believe what they believe or 
why they 

have to take part in all these silly rituals just to be accept¬ 
ed by their religious group. So while I really have no prob¬ 
lem with religious people in hardcore, I just don't see any 
connection, I only see contradiction. 

CR: On your latest release, "Release The Cure", your 
sound was different from that of your first 2 albums, 
"Unorthodox" and "Most Precious Blood", do you 
think the sound is different because you've become 
more technical or do you think the sound has 
changed because of Artie on Vocals, or both? 


J: The bands overall sound changed with the addition of 
Artie on vocals. It wasn't really a conscious change, it just 
happened. His voice made the overall sound a lot heavier 
and then we coincidentally just started writing heavier. I 
wouldn't even say technical really because we always 
hated bands like that who just went 
up on stage and masturbated with their instruments for a 
half an hour. I'm not saying to play hardcore you should 
purposely be an incompetent musician, but I've always 
felt less is more with effective song writing. I think the 
earlier 

Indecision records were more hardcore and Release The 
Cure was more metal sounding. We just spent a lot of 
time working on song structuring and perfecting the lyrics 
so what came out was a more serious, focused product. 

I still love the old Indecision stuff and all the sing-along 

parts but at that time we just couldn't 

write the stuff we were writing in 1995. We were all on a 

different page and wanted to write stuff more focused on 

being heavy and intense. New and old Indecision sounds 

like two totally different bands in my opinion but I like 

them 

both the same. One thing may be that although we never 
really cared too much about what our so-called contem¬ 
poraries were doing, we definitely wanted to put out a 
record that could stand up to all the garbage other heavy 
bands out there. So it may have just been an uncon¬ 
scious but deliberate change. 

CR: It is undoubtable that you have left a huge 
imprint on the NYHC scene, as well as others, what 
do you think was the highlight of being in Indecision, 
what's the best part? 

J: All the people we've met and all the places we've seen 
thanks to the band. Most of us got into hardcore because 
we were socially retarded rejects and we saw hardcore 
as a creative alternative and a haven from the regular 
high school social life or whatever. We've met so many 
amazing people all over the world just because we were 
in a hardcore band and that's really amazing. Growing up 
in the New York City hardcore scene you dream about 
being in a band and playing all these shows with all these 
scary infamous NYC bands, so to leave a 
mark on the scene that you grew up in would be really 
amazing. If people remember us ten years from now than 
I guess we accomplished what we set out to do. I think 
that's really the only thing you can ask to take away from 
a hardcore band once its done, to be remembered by 
people. 

CR: Are you all parting your separate ways now or are 
any of you sticking around to start new bands? Are 
you and Rachel going to start a new band? 

J: Rachel and I are doing a new band called Most Precious 
Blood and that's with Tom, the original singer for 




songs in a few weeks and were still going 
to play some old Indecision stuff when we 
play shows. I'm still in touch with every¬ 
one else that was in the band just not as 
much. Everyone went their separate 
ways. I wish we could've done one last 
glorious Indecision show at CBGBs, that 
would've been awesome but...so be it. 

We are doing one last Milhouse show so 
III still be hanging out with Artie. He and I 
talked over a lot of shit and were still on 
OK terms. I don't think we will ever be in 
a band together again but well still be 
friends. Pat is playing drums for a band 
called VPF. Bago is currently working on 
opening up a nationwide franchise of 
nationalist chicken shops called The 
Right Wing. 

CR: Any misconceptions of Indecision 
that you would like to put to rest for¬ 
ever? 

J: No, we worked long and hard to earn 
the rumors and fables about us so why 
ruin it now and say how boring we actual¬ 
ly were ? (laughs). 

CR: Any last comments? 

J: Thanks for the interview. Sorry for talk¬ 
ing so fucking long. We still have our web¬ 
site up at www.mostpreciousblood.com I 
just want to thank everyone in New York 
for their selfless support to this band overj 
the past 7 years. You really have NO idea 
how much it meant to us and still means 
to us. Thanks for being part of a time we 
will always remember no matter what. 

Indecision, rest in pieces 1993-2000 

INDECISION/ MPB CONCTACT: 

INDECISION MISSION 
CONTROL 
PO BOX 09-581 
BROOKLYN, NEW YORK 11209 

www.mostpreciousblood.com 

MOST PRECIOUS BLOOD 
PO BOX 581 

BROOKLYN, NEW YORK 11209 

Special thanks to Justin for doing this interview and con¬ 
tributing pictures and his point of view especially. 

All unmarked photo’s courtesy of Justin Brannan. 



* MOST PRECIOUS BLOOD* 

*NOTE: THIS INTERVIEW WAS DONE IN THE 
FIRST STAGES OF THE ZINE AND MOST PRE¬ 
CIOUS BLOOD IS NOW THE NEW INDECISION, 
THERE WILL BE AN INTERVIEW SOLELY WITH 
MOST PRECIOUS BLOOD IN THE NEXT ISSUE. 
I LEFT THIS INTERVIEW IN BECAUSE THIS 
WAS THE LAST EVER INDECISION INTERVIEW, 
AND ALSO, IT HAS SOME INFO ABOUT MOST 
PRECIOUS BLOOD- Kevin 





CR: Is there a scene in Westchester? 


M: Sort of, there are a few bands to look out for, our 
boys Face the Fact, they only played a few shows so 
far but they're fuckin tight. A lot of the local bands 
have broken up or gone to jail. 


S: Um, once again big ups to the low down they have 
helped us out a lot, but I think in the long run there 
are some great kids that really love the music and the 
people involved with it. Make sure to peep NY 
intense, ex members of Distance Kept. 


CR: What do you think of the Queens scene? 


M: Well, you have clubs like Castle Heights which is 
pretty much the only place left in the city that does 
good hardcore shows on the regular but in the same 
sense you have clubs like the voodoo lounge which 


likes to put their penis in bands asses. A lot of the 
bands from down there are great, but like any scene, 
there's good stuff about it and bad 


S: I'd have to say the Queens has some of the most 
brutal fucking bands out right about now, and Castle 
puts on some great shows and as for the FUCKIN 
doo doo lounge, those pieces of shit can suck my 
Jewish meat, they screwed us and a lot of other great 
bands. So fuck them! 


This is an interview with Seth (guitar) and Mike (vox) of 
Chokeslam from NYC, Westchester. They are a new band, 
getting attention and gaining fans because of there intense 
ability to entertain with Dropkicks, Chokeslams and Hardcore. 


CR: You have any music out or anything? 


M: No not yet, besides the two MP3s on our site 
(http://chokeslam.net) we are recording in November hopeful- 


Concrete Reality: Who is in the band? 


Seth: Yeah check out those MP3s and, the new recording is 
being co-produced by us and Brian Quibron. So definitely 
keep an eye out for that shit when it drops. 


Mike: It's me doing vocals, Seth and Porno Dan playing ax, 
Jay on bass and Eric on drums. He's Mexican 


Seth: Word, occasionally we got midgets dressed like cracked 
out bunnies, and Emmanuel Lewis signing autographs in the 
corner where merchandise usually is. 


CR: What do you sound like? 


M: We've been compared to old No Redeeming, but I think 
that Menudo on crystal methe fits us a little better 


CR: The name kind of gives it away, but are you guys fans 
of wrestling? 


S: As far as our style I do not agree with mike. It is definitely 
more along the lines of the Dixie chicks after their cowboy 
husbands smack them around for a week straight...and poor 
draino down there throats. But seriously our current style is 
really brutal, beatdown kickbox style hardcore. 


M: Yeah, the old school shit and Japanese death matches 
the best, but naked girls in Jell-0 works too 


S: I think the majority of the band loves wrestling except jay, 
but it's great to watch and practice with your piece of shit 
friends, right mike? 


CR: Where do you like to play shows? 


M: Anywhere that will let us pretty much. We've done a lot of 






of shit at a local club called The Low Down. The guy 
who runs it has been real good to us. The scene in 
Jersey is real cool, the west orange area, I don't 
know what part of NJ that is. Peace to Mitch 
Deathmatch, Tank, and all the kids from that area, 
those kids are out of their heads. 

S: Dude I would play in your family room if you'd let 
us, actually that's not a bad idea. Everyone reading 
this, peep it, every weekend in Kevin Reality's house 
we are having some sick fucking shows so watch 
out! (laughs) 

CR: Do you promote having fun w/ hardcore at all 
your shows? 

M: Hell yes, I don't really like all the politics in hard¬ 
core, shows should be about having a good time, not 
preaching or who's the toughest. I don't really feel 
some guy preaching at me about the way I live, I 
have my beliefs, and they aren't going to change for 
some band. I don't expect anyone's beliefs to change 
after listening to us. Kids should be able to come to 
a show and have a good time no matter where 
they're from, if they drink beer or are straight edge, or 
what crew they're down with, I want people to be able 
to come to our shows and feel comfortable dancing 
and swinging rubber guitars at each other. 

S: With out a shadow of a doubt, we usually bring props to our 
shows, sometimes costumes and if you're lucky plungers to 
do with as you please, just don't go pulling an NYPD with 
those plungers. But over all our shows are a lot like the histo¬ 
ry channel on crack, you learn a lot, it just doesn't make a 
whole hell of a lot a sense. 



CR: The show you played in Jersey, It's like a classic 
show because of what went on there and all the chaos all 
the bands caused, care to elaborate? 

M: Again, peace to Mitch Deathmatch, he got that club, 
booked most of it, and let me get my grimy hands on some 
bands for it. That shit was proof that you don't need 1,000,000 
kids to have a good show...all the kids who came out was mad 
cool, and so were the bands. The atmosphere was mad 
relaxed, and there were steel chairs present, shit just got set 
off when we played Smoke Crack, Torch Churches, Kill 
People, mad kids hitting each other with chairs and body 
slamming kids after that, them cats were going nuts. 
Everyone had a good time, that's how it should be. 

S: I can safely say that show is to this day the most fun I have 
ever had playing live. All those crazy fucking kids that you 
might see on 20/20 that do all the backyard wrestling. They 
were all there! doing swanton bombs, and pile drivers, not to 
mention the other kids that were actually dancing and then the 
rest of the club who was singing along with the songs. And I 
just want to correct mike in saying we did not open with 
Smoke Crack, we did indeed open with a very bad version of 
enter sandman. 

CR: Is it hard for you guys do get shows because you're 
so young? 

M: I wouldn't say because we're young, more because we're 
a newer band, we haven't really had a hard time getting 
shows actually, if you get out there and talk to kids, shit gets 
done, we've also been lucky and had friends who have 
hooked us up. Got to say peace to your brother Brian, my boy 
Drew, and Al of Hate among others for that. 





S: I just have to step up on Jay's behalf because he 
isn't young at all, he's 23, you old fart. But as far as 
shows go we do pretty ok for ourselves but if any¬ 
one out there wants to hook us up with anything 
please do. 

CR: What do you guys do for fun when your not 
wrestling at Hardcore shows? 

M: Beer and drugs have been a savior to me. I lis¬ 
ten to a lot of underground hip hop, everyone read¬ 
ing this keep an eye out for Cage, and Smut 
Peddlers, shits dropping soon. I spend a lot of time 
avoiding The Illuminati and The Masons. Seth is 
usually busy with ballet classes as well. 

S: Well we always go out to other shows and drink 
ourselves to the point of ridiculousness, as well as 
all sorts of recreational party favors. And then after 
all that we make a pit stop at white castle and hit up 
the slime burgers and chicken rings like nobody's 
business. That's a typical night in the life of 
Chokeslam. 

CR: What is the biggest misconception about 
Chokeslam? 

M: We don't smoke all that much dust. Actually I 
think I am the only person left in the band who does 
smoke dust. Probably the biggest misconception is 
that we are nothing more then The New Kids On the 
Block wearing fancy masks, it's the Jackson 5, get it right. 

S: Yes, can not stress this enough, not everyone in 
Chokeslam is a fucking dust fiend. In fact it's safe to say that 
if and when anyone in the band smoked dust we would not 
necessarily let that be what we were known for although many 
think it's fucking hysterical it's just not true. 

CR: Explain the chaos that went on at the Black thorn that 
caused you to get banned? 

M: There was a fight at one of our shows there, it was involv¬ 
ing friends of my friends and us so I'm not going to go any fur¬ 
ther into it. I don't think we're banned though, but we won't be 
playing there anymore because the guy who runs the place 
has a tendency to rape bands, anally. He looks like Axl Rose 
kind of. 

CR: I understand you guys have a song called Seth is a 
model, care to explain? 

M: Yes, Seth did a movie involving himself, a naked fat guy, 
and a donkey. You can use your imagination for the rest. 

S: Well sad to say that I was not part of that piece of cinema 
there mike but in fact it was just some guy that looked like me. 
But what really happened was that me and mike and some 
other people were at a no redeeming social value show at 
Coney island high, and we went outside and for about 10 min¬ 
utes this short blonde woman was staring at me I finally asked 
her what the hell she wanted and she started inquiring as to 
whether or not I had ever done any modeling, she gave me a 


card and took some pictures and a few months later I started 
modeling in a bunch of European magazines. Let me just 
shout out the October issue of mademoiselle which I am cur¬ 
rently in. 

CR: Want to add anything else? 

M: Yeah, I got to say peace to my girl Jordan, love you, the 
rest of my band, Lina for hauling our shit around all the time, 
and all them cats who got us shows, came out to our shows, 
or supported in any way. I'm all out of shit to say, everyone 
keep an eye out for Powerbar Ernie, his shits dropping soon. 
Thanks for the interview man. 

S: I would like to thank Kevin and Concrete Reality for the 
interview, all the guys in Quibron, Eyes of Hate , NY intense, 
Keith and GFY, Full Blown Chaos, and (RIP) Distance Kept 
,Home 33, Profound Anger and As one. Not to mention all the 
rest of the guys in Chokeslam for putting up with our idiocy, 
everyone who helps out and comes to the shows, and I prom¬ 
ised Holly I'd always shout her out so What's Up! Thanks 
again. 

CR: Thanks. 

CONTACT CHOKELSAM: 

mike@chokeslam.net 

seth@chokeslam.net 

http://chokeslam.net 









This is an interview with Sal, vocals 
for Sworn Enemy. If you want to call 
them Newschool or oldschool, the fact 
remains that they are rising up and 
will soon have out of state recognition 
too. Check them out, they play NYC 
almost every weekend and out of state 
a lot also. - kevin 


Concrete Reality: How long 


have you been around? 


Sal: Sworn Enemy has been 


around a year, but the band has been playing together 
since march of 97' 


CR: Who’s in the band ? 


S: Lorenzo on guitar, Mike on guitar, Shawn on bass, 
Sal(me) on vocals, and our new drummer Brian. 


CR: Does Sworn Enemy have any philosophies? 


S: We just try to go out and put on the best possible 
show each and every night that we can. Plain and 
simple. We are all about the music. That can pretty 
much sum it up. 


CR: Sworn Enemy plays a lot more raw than every¬ 
body else and your band has caught on with a lot of 
people, do you think the progression of hardcore 
includes the style of the music changing? 


S: I think its only natural that it changes to some 
degree. Back in the day hardcore was at a much faster 
pace. Now you have a lot of hardcore bands that have 
heavy breakdowns in their music. You can see how 
metal has had some influence in the hardcore scene. 
With this happening it wasn't going to be long before 
you had cross- overs. This helped add to the scene 
because now you had hardcore kids at shows as well as 
metal kids at shows. Which kind of helped out a dying 
scene. 


CR: Would you go as far as to say your setting the 
way for a new style/ sound of HC? 








you guys like to play? 






S: Not at all. If somebody else wants to think that its fine 
with me but I don't feel that way. We are just following the 
footsteps of all the great NYC bands before us. Hopefully 
we will be able to carry the torch when it has been passed to 


CR: Does it annoy you hearing Hatebreed, VOD ripp- 
offs that play this style music and suck at it?, I mean, a 
lot of bands play certain styles just to fit in with the new 
crowd... 

S: I think of it as an honor that someone loves your music 
that much that they would try to sound like you. What 
would piss me off is if they got signed and blew the fuck up 
before I did. That would not be cool. 

CR: Are you guys working on or recording anything 
new? 

S: Actually we are working on a lot of new songs right now. 
We will probably be releasing something 
early new year so keep your eyes nee 1 et 1 
for that. 


S: I just let go in one ear and out the other. We are 
going to play what we want to play regardless of 
what anyone says. If they don't like what we play 
they could go out and start their own band, and 
play the style of music they want to hear. 

CR:»Will you ever want to see the New York 
scene become more open minded to new 
music, stuff that is still underground and still 
rock but more experimental? 

S: I want for the scene anything that will help 
bring it back to the glory days that we once had. 
i So if this is the answer give it a shot. 

CR: What was the most enjoyable aspect of Hardcore 
for you? 

S: Going to shows hanging wdth my boys and having a good 


CR: What are your plans for the winter/spring? 

*S: Tour, tour, and more tour. Somewhere In the middle of all 
that record a new album. Thanks for the interview and good 
luck with your zine. 

Conctact Sworn Enemy: 

SLOCOCO@LOGICAREINC.COM 
MIKERAFFINfELLO@aol.com 
Booking: First Row Talent 6538 Sepulveda Blvd. #11 Van 
Nuys, CA 91411 John Finberg # 818.994.9544 
FirstRowTalent@aol.comom 


CR: What do you hate about being a 
singer in a band the most?/ what do 
you like? 

S: There is absolutely nothing I hate 
about being a singer. It is probably the j j 
best job in a band. For one you definitely p 
get the most attention. All eyes are jjj 
focused on you for the most part. 
Secondly you don't have to carry any 
equipment. It doesn't get better than that. 

CR: What do you do when you hear 
people criticizing the "new style" of 
Hardcore, the more heavier stuff that|^| 
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people's personal freedoms that it all goes wrong. If you're 
proud to be Irish, Italian, German, it’s all good. We’re 
proud to be Latin. We're not into being Latin power 
because it’s bull. The way I look at it, you can’t appreciate 
someone else's culture unless you take pride in your own. 


This interview was done with Frank of Step To Far. He is 
a big part of the New York Hardcore scene and always sup¬ 
ports new bands and zines. This is someone who has 
always kept it real and continues to do so! Step To Far is 
still going strong. - Kevin 


Concrete Reality: When you guys started in 92, not 
much was going on in the scene, do you think^^^M 
you attained your oi! style during that^^tf 
time, when Hardcore and Metal^^ 
weren't as popular? 


CR: Did other Spanish bands like Madball, who sing 
«^^songs in full Spanish as well, have any influence 
^^^^on you or how you present the band? 


Frank: 1 didn't know we had 
oi! style. Maybe it's because we^^^^^^B 
played with OXBLOOD a \oi. BSXBB 
Also, 1 think it was the oi!core^^B 
bands at the time like 

and AMERICAN EAGLE.^B3J^\j 
WARZONE was also ‘ 

biggest influence at the time. 

Ray always pushed us to 
better. We miss him very^^^^^^V 
much.actually, metal and post^^^^^B 
hardcore was the style at that^^^^^^^ 
moment. CB’s was dead & borul^^^^S 
street cafe was doing all the hardcore^fg 
shows. T.C.was doing all the punk shows a^^H 
the gas station which was on 2nd street and 
avenue B. 


CR:You are noticed in the 
k scene as someone who talks to 

■ everyone, and pays special 
■attention to the smaller 

■ bands and goes to the small 

IIshows to show support, do 

■have you have a strong 
■compassion towards the 
■scene's smaller bands, or 
Fdoes it not matter if they're 
big or small? 


F: The so called big bands ignore 

"^rithe smaller bands. 1 hate to say this.but 

pP^unless they have something to sell or 

B^^^uiey're playing a show,they won't show their 
faces & just go to a hardcore show. It is very rare that some 
hotshot on a label will show his/her face at a show that has 
"unknown" bands on the bill. 


CR: Where do you think you are now with the band, 
compared to 3 or 4 years ago? 


Have you ever gotten any offers to be permanently on a 
label? 


F: I think we're really ahead of the way we played before. 
More true to the game, more committed to the scene. We're 
all in our 30's now and we take things more seriously. 


F: No, because of scene politics. But it's cool, fuck 'em! 


CR: You have a whole song in Spanish, and because you 
guys are Spanish, have you seen the element of Spanish 
pride in the Hardcore grow as the scene grew? 


CR: You look like the type of person that would be into 
zines, have you noticed the amount of NYHC zines 
decreasing in the past few years? 


F: Pride in general. Since day one, the"scene" has been 
made up of all ethnic culture's. Everyone has something to 
contribute, and it's all positive. It's when you start violat- 


F: Blame the net. In effect went on line. Guillotine has 
budget problems. The others, people have no time or they 
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can't do everything themselves. I thought about starting my 
own zine. Let's see what happens. I'll cover all aspects of 
the scene. 


CR: What is Step 2 Far up to now, writing new songs, 
recording, playing shows? 


F: All of the above.we played in Puerto rico with agnostic 
front.it was fun.in November we play with ratos de porao 
from brazil and Molotov coctail @ cb's.we like playing 
with punk bands. 


CR: When you started Step 2 Far, did you want to 
implant the "blue collar" element from the beginning?, 
because it is there now, in my opinion. 


F: it's just a natural influence. All of our families are blue 
collar,working class,whatever you want to call it. It's some¬ 
thing we're going to instill in our children. Now that we’re 
in our 30's,we start talking about family and kids. Scary 
isn't it? 


CR: Anything else you want to add? 


F: Thank you Kevin,for taking time.to listen to me rant and 
rave. Thanks to Agnostic Front,5 Minute Major,Everybody 
Gets Hurt,Oxblood, Sworn Enemy, Proof Of Purchase, 
Quibron (one of my new favorite bands).wendy & don at 
Guillotine zine for putting out the 7" Tears Of 
Frustration,Disassociate,Eyes Of Hate, Model Citizens 
,etc. UBB.CPPR in Puerto Rico, NYHC 2000!! 


CR: You are an active member in the NYHC scene all 
around, with booking shows, writing for zines and 
doing Step 2 Far it is pretty obvious that this is a big 
part of your life, what would you do without it? 


F: Probably still be in the army. 


Step 2 Far Contact” 

Frank 2 Far- 
step2farnyhc @ aol .com 
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This is an interview with Chris 
Lindstrom, bass, of Tears Of 
Frustration. They are a kickass old- 
school Hardcore band from Jersey. 
They have a new CD out now called 
Lost Identity, out on On The Rise 
Records. They are a dying breed of 
HC, and now they are 


Concrete Reality: So do you come 
from a small town in Jersey? 


C: Mainly north jersey.Our \ 
is from central jersey though 


euitarist 


CR: Where you ever officially split 


|C: We were without a 


uitarist for a 
while so we were about to give up on 

this band because if you didn't already know we've had guitar 
player problems from the start,but Justin,one of our old gui- 
tarists,called me and asked if we still wanted to play.So we 
decided,since we have a new cd out,it would be a good idea 
to get out and play some shows. 


CR: What is the current lineup? 


C: Joe Falzone-vocals, Joe"Foot"Colavito-drums 
Lindstrom-bass and Justin Rowand-guitar. 


CR: Do you think that there are not as many 
bands in the HC scene that there were a few yeai 


C: It seems more or less the same as hardcore bands 
come and go every couple of years. 


seem to 


CR: Why do you feel it's 
general sense? 


important to not conform in a 


C: We think it is important for people to be their own perse 
and not to let outside influences dictate to you who you are 


CR: Why do you think it's important to not conform when 
it comes to playing hardcore music? 


C: Same thing with music, we're all influenced by one form 
or another, but when you create music it should come from 
within the band and not just another version of something 
already out there. 


CR: Do you ever get misinterpreted because you guys 
come from jersey and all have shaved heads? 


C: We don't really pay too much attention to what people 
think about us,be it good or bad,but it seems that the most 
prejudice we've received is within the HC scene itself. 








CR: What do 
TOF? 


you guys do outside of 


C: Both musically and lyrically Sheer Terror is 
^^^one the most solid bands there ever 
Sfe^was. Songs like Roses,Walls,and 
|||jkBurning Time are some of the best 
B^songs ever written.We all under- 
Btstand what it's like to be 
Bib o red,angry,and 
Hpdepressed.therefor we relate 
Bllr to them a lot. 


C: Joe Falzone works as a net- 
work engineer and basically ’ v 
deals with communication ■ 

equipment.Chris L. works Jfl 

as a construction JB 
laborerJustin works at a JB 
Budweiser brewery.And 
Foot is an underpaid lock-tg| f f 
smith.Chris is also knownBr , 
to drive cross country onlyB| 
to find a few thousand more^H 
miles on his van.Justin plays at a^BH 
local trash bar with IDK occasion- 
ally.Foot scraps for his hockey 
team Joe F. sits home and reads. 


CR: Do you guys like play¬ 
ing shows in New York? 


C: Yeah,we love playing 

NYC,we just wish there were more 
places to play. 


CR: Compare the Jersey Scene to the New 


York scene. 


CR: Why are you guys so proud to be blue color work¬ 
ers? 


C: They're very similar people-wise,but Jersey seems to 


C: Our mainstream culture undermines blue 
collar work and they don't seem to realize that 
trade workers are a lot more necessary than a 
lot of the office workers out there. 


CR: Do you think that the world would be 
a better place if everyone worked an hon¬ 
est job? 


C: Of course,but people are greedy and] 
they're just going to go where the money is. j 


CR: You guys sort of walk the same lines asH 

Sheer Terror as far as being working class, Bl 

having respect for America and being a sort of patriot have shows in halls 
HC band, is that the way you feel? 

CR: Will you guys 


rather than clubs like NY. 


be playing shows regularly now? 


C: We will be playing more now to promote 
our new cd"LOST IDENTITY". 


|CR: Anything else you want to add? 


C: We like to thank you for taking an interest 
jin our band and to wish you and your family 
!a happy holiday. 


TEARS OF FRUSTRATION CONTACT: 


TOFNJ@AOL.COM 
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This is the Graffiti section of the zine, which has art, pictures and articles. There are lots of reasons I have 
chosen to put graffiti "art" in this issue. For one, I was a writer for a long time. Besides that, I just think that is 
the most underground forms of life, much like Hardcore. If you feel the same way and want to add to this page 
in coming issues... send in your pics, sketches, articles and stories! - Kevin 


iti 


Graffiti 
has been 
twined 
with hard¬ 
core music and the 
Hardcore music 
scene since as far as I can remember. 
But I don't look at it the same way as 
other people do. I'm going to use this 
opportunity to voice the disgust I feel 
towards the graffiti art movement, in 
general. 

When I first wrote I would 
never have thought for a second that I 
would still be into it now, being this 

old. Actually, I'm not old ae __ 

but I feel that way because 
pretty much everyone I 
used to go bombing with 
has given it up for more 
civilized things, like hard 
drugs. Ever since I first 
went writing and felt the 
rush and fear of it, I never 
thought anything could 
compare to it. I still can't 
sit still and smoke pot or 
do hard drugs and bug out 
and pretend some crazy 
shit is going on around 
me. It was better than a 
drug; real writers feel the 
same way. They feel for 
the shit and there's no way 
to explain it. Once it's in 


your blood it is never erased. 

To me, the thrill of writing 
wasn't a tangible thing. I could hardly 
explain it when people asked me why 
I did it and it's still hard to put it into 
words now. I can remember nights 
that stand out in my life, nights that 
I'll never forget that have been solely 
of bombing, completely sober. I 
would come home after bombing and 
just sit and think of all the looking at 
what I did. 

But still, nothing was ever 
enough; I wanted to go out more and 
more. I guess that's what sets the gen¬ 
uine writers apart from the shit talk¬ 
er's, never being able to sit still and 
never being able to keep it [graffiti] 
out of your head. Never being able to 


stop looking at the walls or off a plat¬ 
form into a train yard. 

After I got caught, which, 
luckily, was when I was really young, 
I thought I would slow down a bit and 
maybe stick to legal walls and safe 
spots for a while. Which I did, but it 
just got really boring really fast. So I 
thought I could make a difference 
another way, by pushing new graffiti 
in the zine which I was already mak¬ 
ing but was mostly about Hardcore 
music. 

What I would like to see hap¬ 
pen with graffiti is not that much 
more than a change of direction that 
the scene is already headed in. I 
mean, the bullshit aside, graffiti is not 
a bad state in NYC I 
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There are a lot of toy writers that line out kids andl 
don't even have the balls to write their /name up 
next to it and there are a lot of bitch asses that don't 
appreciate other writers at all and disrespect their 
shit. But, I still see originality and the talent is still 
out there. But it’s sad to say that it’s most of the 
older writers. A|1 writers need to do now is incor¬ 
porate their taleht with originality and break some 
fucking barriers. Have some balls and do pipe 
sick shit that \you|d shock the hell out of the whole 
scene, that’s what keeps it interesting.,; ■ \ \ 

I look at regular art and I look at graffiti 
and see thafeyen the youngest kids can come up 
with some mind boggling shit end throw it up ofl|a 
wall white hanging off a scaffold. It's nof an art to 


traits on a danin churlk of cardboard. No one has more will 
land stahiinu than a graffiti writer and no one 
1 ^Hfucks with it or questions it because once 
■you see the finished product, "you know it 
Btook one crazy mother fucker to do it." - 
IfllKevin , 

Jlf you want to send pics of you in action or 
■write tut article, send it to the PO Box on 
.^IHthe Introduction page, Kevin. 


Background- Jason Lee 
for Guillotine zine 











Piece on Willets 
Point Blvd. 

-Queens- 







































This was the Ralphie Disassoci; 

first time I 1 -—-— 

heard them and I'm not a fan of everything 
that this band does, but I like the general 
sound. It’s melodic and some parts are pret¬ 
ty grooving, like the first song. My main 
protest is when the vocalist actually sings, 
and doesn’t scream, I guess that’s where 
most of my friends critiques come in as 
well. I honestly can’t stand it when the 
"prissy” vocal parts come in, as I’ve heard 
it described. Check out the 4th song if you 
want to see what I mean. The beginning of 
the first song fucking rocks, 
though...melodic, grooving, heavy, 
fast...and it’s hard to come by, that’s for 
sure. But it’s only like that for some parts, 
not every song is as cool as the first one. - 
Kevin 


Burning Heads- Escape (Victory 
Records)- Fast and aggressive punk rock 
that doesn’t steer clear of melody or light 
vocals. Within one song, the style can 
change from Punk to emo to pop. They 
sound like U.S. Bombs and NOFX. And 









ground of this hand or it's members and to 
tell you the truth, I don't want to know, this 
is good music, give it a try. - Kevin 

Earth Crisis- Slither (Victory Records)- 
Friends of mine that have been long time 
fans of Earth Crisis are disappointed with 
this album. 1 never really paid much atten¬ 
tion to them, I never saw them as Hardcore 
and I never thought of them when I thought 
of straight edge. 1 have their last album, I 
wasn't really into it. Having absolutely no 
biased to their sound (because I never lis¬ 
tened to them) I can make a clean cut 
review of this. Track 2 sounds like. E- 
Town. Orange 9 MM and Slayer all rapped 
up. There is a little melody in the vocals, 
which 1 didn't expect. Without knowing 
anything about them, you can tell by listen¬ 
ing to them that they have mastered their 
sound. Maybe it's just the high quality 
recording, remember they're on Victory, but 
the guitar and drum sounds are technical, 
not too tech, but just enough to tell they're 
trying. - Kevin 

The Enkindels- 


Enkindels (Initial Records) -1 give credit to 
whoever designed the booklet for the CD, 
original! As for the music...Pop, happy, 
emo, whatever you want to call it, I can't 
stand it. That's my opinion. 1 mean, I like to 
listen to music that is the alternative to this 
kind of band. This is happy on steroids, 
definitely. It sounds a bit like NOFX at 
times, a little bit. - Kevin 

Exigencia- Usando La Conciencia- I never 
expected to hear this style when I first 
looked at the CD cover and read through it 
(it is all in Spanish). This is fast Oldschool! 
I don’t care if you aren’t Spanish, you 
should try to pick this up anyway, it is some 
great music. They mix Oi! with Hardcore 
breakdowns, the end result is...a really 
good Hardcore band. - Kevin 
Contact them at: exigencia@yahoo.com 

Fit Of Anger- self titled EP (New Found 
Hope Records) - This isn't as heavy as their 
live shows, but damn am I into this. It's fast 
but still heavy, a lot of breakdowns. I can 
say it sounds like Breakdown but then I 
would be limiting them to only one area 


The Phenomenon Of Craving (Fat Wreck 
Records)- This is first time I heard them. 
I've been wanting to pick up one of their 
CD's for a while but I never got around to 
it. luckily the promotion people from Fat 
Wreck Records sent me a copy and spared 
me the trouble. This is basic West Coast 
sounding Hardcore/ Punk. The reason I say 
that is because the only bands that 1 listen 
to that sound like this are The Deseptikons 
and maybe 7 Seconds. Even though this js 
more progressive and more Punk sounding 
I don't really like it. at least this EP, maybe 
I'M go pick up something else that they've 
put out and compare it. The sound gets a lit¬ 
tle boring and although it's melodic. I don't 
think I could start listening to this. - Kevin 

Grade- The Embarrassing Beginning 
(Victory Records)- This could be some¬ 
thing that could catch on quick, because it 
is along the lines of metal and Hardcore. 
They sound sort of like 108, but heavier 
and the vocals are deeper. It grooves and 
there are some good melodic parts throw in. 
I think if I was to* be bitterly honest 1 would 
say that this is nothing new, it has too much 


FIT OF ANGER ]Cants Stop The and style. 
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which they are not. Some of the 
guitar riffs are a lot 
like the old 
Leeway riffs. The 
vocals are not 
rough, they are 
similar to John- 
Joseph's vocal 
style,( Cro-Mags). 
That's just my 
opinion. The songs 
arc catchy and 
This is definitely 
Hardcore, let me 
leave it at that..- 
Kevin 

fGarrison- A Mile 
I In Cold Water 
§( Revelation 
Records)- I don't 
know what a mile 
in cold water 
$ would feel like, oh 
jH.wait, listening to 
° |this CD? Regular 
sounding emo, it's 
||not really pop but 
it's on the verge. It 
sounds a very little 
bit like Shift.- 
Kevin 

Good Riddance- 


metal influence for me to like it, and it's 
sort of boring. Would you call this post¬ 
hardcore, I don't really know, I wish I 
could call everything post Hardcore and it 
would make everything easier to review. - 
Kevin 

H2Q-ET.TW ( Epitath).- “World Wide 
Hardcore, Fuckin can’t slow down", which 
is a motto they live up too everyday. H20 
has been dishing shit out since as long as I 
can remember. They have spread the men¬ 
tality of NYHCall over the world, and 
respect from it. Despite what people say 
about this album. I think that it kicks ass. 1 
.could do without a couple of the songs but 
1 like the majority of them. For those peo¬ 
ple that say they have changed their style. I 
don't think it has changed that much. Every 
band changes, progresses, and and moves 
in and out of styles, even in the smallest 
forms. “Guilty By Association" , featuring 
Freddy Madball on guest vocals, is one of 
the best songs on this album. - Kevin 

Hidden Agenda- 6 Song EP - The record¬ 
ing could be better. This band plays punk, 
oldschool hardcore and Oi!. They aren't 
really that talented, but It's their first CD 
and they're sincere people. Some good sing 
along's... "Hardcore Bitch!!." The sound is 
sloppy and they could tighten up their act, 
think after they do that could form a good 
following. They have Jersey’s, T-shirts and 



the whole 9, which I can't understand 
because they could have put it towards the 
recording. A lot of bands do it now, it's like 
a fad or something...form a band...then 
spend the same amount on the recording 
that you spend making T-shirts, stickers 
and hooded sweatshirts. If you want my 
advice, if it’s worth anything, save your 
money until people ask you if you have T- 
shirts and stickers...then you know people 
WILL buy them. I'll be honest, I made the 
same mistake, I made T-shirts because I 
thought it was cool, and I just waisted 
the money because no one bought 
them. Anyway, HA have potentially 
good band with practice. - Kevin 

The Hope Conspiracy- Code 
Blue (Equal Vision)- Along 
with most of Equal Visions 
bands, THC contains some ele¬ 
ment of Pop-Punk. For the 
most part though, it breaks 
down into some pretty fresh 
Post- Hardcore music. I like 
the second song, which has a 
pretty chunky breakdown and 
lots of energy. You really get a 
sense of the band’s energy in 
this song, the third song has a 
metal breakdown which I can 
appreciate because it’s not shitty 
metal, and they don’t drag it out 
throughout the whole song. It’s not 
anything that really grabs me, but 
has a lot of energy and it’s good 
music.- Kevin 

Inhumanity- The Great American Teenage 
Suicide Rebellion (Prank)- This is thrash 
core crossed with punk and a deep voice. If 
that’s not a good comparison then think of 
The Unsane crossed with The Misfits 
crossed with Boy Sets Fire. - Kevin 

The Jazz June- The Medicine ( Initial 
Records) - There is a lot going on here, lots 
of clutter, which is cool because every band 
goes for the traditional perfect, make sense 
guitar riffs, and that's not what you have 
here. The guitarist plays a lot of octaves, if 
you can't picture that sound, think of The 
Kill Van Kull, The Unsane or some other 
progressive bands. It goes from mellow to 
that clutter sound I was talking about with 
no warning. It's a little to slow for my liking, 
the mellow parts are a little boring.- Kevin 

Kill Your Idols- No Gimmicks Needed 
(Blackout Records)- For some reason I put 
off reviewing this for a while but I’m glad I 
did because it me more time to spend listen¬ 


ing to it later on. The first thing this reminds 
me of is the old Coney Island High- CBGB’s 
days and Sunday Hardcore Matinee's. Not to 
say they are Old or anything like that, 
because they represent “new school”, or 
whatever you want to call it as well as, “old 
school”. This melodic 



Keith* Southpaw 


I Hardcore 
Punk 

music makes you want to skateboard, throw 
up a windmill and sing a long. I guess the 
only thing I can say without confusing any¬ 
one is to say, I wish I had 
gotten into them earlier. - Kevin 

Killing Flame- Another Breath (Equal 
Vision Records)- They say they are 
Hardcore, this is not Hardcore. I don’t want 
to sound to critical or harsh of them, because 
they are talented but this is not Hardcore. If 
anything this is Pop-Punk, with a little bit of 
H20 influence. They sound like Reach The 
Sky minus the Hardcore sound. - Kevin 

Locked In A Vacancy- Exit The Futile 
Ward (Purity Records)- These guys have 
been playing ot lot of shows, so you proba¬ 
bly heard the name at least once. This is 


their first CD. They are really technical and 
have a sort of metal/ gothic feel to them. Not 
anything like oldschool Hardcore but maybe 
you could put this under the class of 
newschool hardcore because they mix slow 
parts and fast parts. Having two guitarists 
also brings the technicality side of them up a 
notch. The lyrics are complex, poetic and a 
little complex. It’s not anything that you 
could really “mosh” to, but 
there are some parts that you could get bust 
too. If I had to label it I wouldn’t call it 
Hardcore, Grindcore or Metal, because it’s 
somewhere in between. - Kevin 

Madball -Hold It Down (Epitath)- This is 
Madball's first release on Epitath. The 
style hasn't changed much, from Look 
My Way to this, which I have no com¬ 
plaints too. I like Madball's musical 
style and their lyrics, and the way 
they have so much pride in the NY 
Hardcore scene. The breakdowns in 
most of the new songs, compared to 
the old songs, are much more raw 
and have a heavier edge to them. - 
Kevin 

Model Citizen- American Oil 
(Dead City Records)- Good old fash¬ 
ion Oi!. This makes you want to start 
a circle pit and hurt somebody in the 
process. The lyrics are cool and If you 
't know by now, Adam and Siki, so if 
you see them live don't be surprised at 
. They are all for the scene and you can 
tell by their lyrics and their sound. The 
cover art is awesome (drawn by Siki). This 
was recorded in 1998 and I've seen them 
tons more times since then and they have 
gotten a lot better. Hope to see something 
new out from them soon. - Kevin 

Most Precious Blood- Tape EP - This is the 
new and improved version of Indecision. 
Check this, Tom, the old singer of 
Indecision is on vocals in this band and 
Justin Brannan on guitar, Racheal on Bass 
and Bago on drums. I listen to this all the 
time now and it’s replaced the spot where 
Unorthodox (Indecision) used to be.- Kevin 

Mushmouth- Lfit The Curse (Triple Crown 
Records)- I’ve heard a lot about this CD and 
how great it is, to be honest, I thought I 
wouldn’t like it because I saw them live 
once and wasn’t impressed. They have a hell 
of a lot of metal influence and that’s the only 
thing that turns me off to it. There is some 
Old-school Hardcore influence in this, but 
very little. They have a few good break¬ 
downs and some Hip-Hop parts, 







where they rap and preach the street life 
and what they're about. 1 guess if your into 
Hatebreed or beat down metal or anything 
heavy you should give this a shot - Kevin 

No Redeeming Social Value T.H.C. ( 
Triple Crown Records)- Alright., you know 
about these guys and you fear them and 
their music. The first time I saw them live I 
was actually scared, l didn't know what 
these guys were going to do next, I had 
already got hit with a tire and whipped with 
the chord of a microwave. This album is the 
same way, it’s the same anxiety you have at 
a show. 1 mean even at home your scared 
that your parents are going to hear what is 
coming out of their t mouths...right? This 
album delivers the ultimate amount of 
Hardeoreocity. intense sounds, and the loud 
and unpredictable antics of Dean and his 
brew crew. This is a must have to anyone 
who has ever called themselves a New 
York Hardcore kid. - Kevin 

One King Down- Gravity Wins Again ( 
Equal Vision Records)- 1 had never heard 
them before, so this was my first time listen 
and first time review of One King Down. 
It's in the progressive genre, which is to say 
that it sounds more melodic than most other 
HC bands. Bands I can compare them today 
would be Reach The Sky, Sriapcase and the 
l Insane but that's not to say they are a copy 
of those bands, to be honest the only reason 
I compared this to other bands is because 
it's really hard to explain their sound. It's 
explosive, energetic style that innovates 
other bands. It's you moving, just in a dif¬ 
ferent way. Thoroughly fast and rarely bpr- 
ing. - Kevin 

l §r",| ■■ ■. ' ■ ?/ si 

OS101- Pura Vida (Victory Records) - I 
liked their last album a lot but I am disap¬ 
pointed with this. I hoped it would be heav¬ 
ier, 1 mean, not metal type heavy but...you 
know what I mean if you have the last 
aR?tprf;iti:- : frooyes though* but in a weird 
mean*in my 

sounds like 
an episode of a soap 
a little harsh but the 
lyrics go "your so sure she'll never see 
Sill X can't her from 
yes I canc? It just doesn’t sound like the 
OS 101 1 used to like. I guess every band’s 
sound changes fjpugh, and "progresses" to 
what they, the musicians, consider "bel¬ 
ter".- Kevin 

Poison Tlie Well- Distance Only Makes 
The Heart Grow Fonder (Good Life 


Recordings)- This sounds a lot like Neglect 
but with two vocalists. Gross Shia-Hulud 
with Neglect and you have Poison The 
Well I have never heard them before this 
and expected something totally different, 
not disappointed at all The third 
sounds like E-Town Concrete until 
breaks into a melodic vocals part (sort of 
like VOD) then goes back into Indecision, 
Shai-Hulud style. This isn’t what I usually 
listen to because it has so much metal influ¬ 
ence, but it is still kick ass as far as every¬ 
thing else goes. - Kevin 

The Queers- Beyond The Valley (Hopeless 
Records) - Simple, constant beat punk rock. 
The CD art is wicked, if you care. I am not 
a big fan of pure punk, which this is, no 
mistake. So 111 just say that they are a good 
punk rock band. - Kevin 

Qtlibron- Not My time (Self Financed)- 
This CD was supposed to be released last 
year but there were problems with an ex- 
member of the band and his vow to produce 
it. They did eventually get it produced and 
it sounds fucking raw. This recording is of 
two old members of the band, Dave on 
vocals and Kevin on bass. They are no 
longer in the band and now Mike (On The 
Rise) is on vocals and Craig (Trippmocker) 
is on bass. This CD features songs that the 
band no longer plays. They have a style 
which can be described as a cross between 
a lot of old school NYHC bands and a lot of 
progressive hardcore bands. Influences are 
Quicksand, Bum, Underdog, Killingtime, 
Agnostic Front, Deadguy and well, lots of 
old and new.- Kevin 

River City Rebels- Racism , Religion , and 
War ...(Victory Records)- Neither Punk nor 
Ska have ever been my thing but this bands 
views and lyrics are pretty observative. 1 
just read the entire CD booklet, which is 
not a common practice for me. The lyrics 
cover 

.prices and 

All the songs seem to hit home though, 
about everything we American's face and 
put up with like, corporations and the mili¬ 
tary. If you like the Mighty-Mighty 
Bosstones, Band Geek Mafia, The Voodoo 
Glow Skulls, etc. you will probably like 
this band. - Kevin 

Run Devil Run- Sinking Deeper (Victory 
records)- They havjj§ good youth crew 
sound but nothing : The 

vocals really, really sound like Mark 
Scondotto’s of Shutdown but just a little 


deeper. The choruses are simil; 
older bands 
sound of the % 



Warzone, Reach The Sky 
or anything of that nature you will probably 
like this. Like I said it's not groundbreaking 
but it’s a good sound. - Kevin 

Sad Origin- Misura (R.P.P. Records)- 
Alright, this is straight out metal? It’s metal 
with a strong VOD influence. Some parts 
sound life Anal Cunt and others like beat 
down metal. I’m not to fond of this style of 
Hardcore so I can’t say anything good 
about it, it is what it is and I guess if your 
good at then good for you, but if you 
suck...stop playing it and don’t be a fucking 
copy of a copy! - Kevin 

Shelter- When 20 Summers Pass (Victory 
Records) - This is a mix of Punk and Emo. 
This is a good example of a melodic band 
that I like right now and sounds good 
because it’s different buCf would probably 
get sick of it after a while. I don't like the 
vocal style, it's too draining, l am into a lot 
of the guitar riffs though, they sound sort of 
like Into Another. Just because! mentioned 
Into Another don't get the wrong impres¬ 
sion, this isn’t really pure emo, some sotlgf 
sound more emo than others but like I said; 
it’s a mix. It’s not Hardcore, but I stick 
around to see them play if they were last on 
the bill, if you like Black Train Jack you 
might like this. - Kevin 

. Shutdown- Few And Far Between 
Records)- l have been waiting for a full 
length since their last EP, The Judged, 
i which kicked ass. With this album, you 
can't deny the melodic presence in a lot of 
the new songs, but what's wrong w ith that? 
They stiil play the fast parts and break: 
downs that everybody loves, they just 
added something to it. Shutdown has 
become the new' spotlight of New York 
the best songs are Few 
And Far Between, with Freddy Madball on 
guest vocals, and Afraid to Fail, with Mike 
. • vocals. - Kevin C 

| 'Dip. ~ 'kj§!£; iSm 

Sick Of It All- Yours Truly (Fat Wreck 
Chords)- Is this their 8th album?, probably 
more. That just goes to show you how long 
SOIA have been around and hard they have 
worked* This CD is still nothing compared 
to Blood, Sweat And No Tears or Just Look 
Around but it’s good ./BCG 






new-school Hardcore 


Hardcore or metal then 
Kevin 


scene 


little indecision, but in small quantities. 
Their melodies and slow parts are real easy 
to get caught up in and just freeze and lis¬ 
ten to see where it goes, but when it gets 
fast I sort of loose interest, because they 
loose some of that melody when they go 
fast. The singer, Ronen. has a real talent 
when it comes to changing his style, he 
goes from harsh, piercing screams to 
melodic pop-punk singing. So I guess if 
you cut it down it s Hardcore, Grindcore, 
Punk. Metal and well...all' of the above.- 
Kevin 


you 
hooked 
as I hav 


Swish 


Alles Still 
\Goed (Dead City 
records) - I wish 
this was band. I 
should 
what I 
y that. 
Swish 

includes members 
of No Redeeming 
Social Value, 
Awkward Thought 

.. land Backfire. This 

s just what happens when you throw 
■ members of some of the best HC 
the songs, like bands into room and tell them to play 
k Everything" music. Some ol the lyrics are pretty weak. 

I first wrote the but I mean come on, do you want to have 
was good and <Lm or do you want to hurt your brain and 
k. and fix it up, think? A couple of the tracks are pretty hys- 
am listening to terical, one track is just a compilation of 
lyrics I realize recordings from the bands answering 
; ass. I have a machines. It's a good laugh. The song "I 
\ h, they added thought I knew turtles" is good to listen too 
als on a couple while stoned or on any other severe mind 
nakes it worse, altering drug. Just try to imagine both Dean 
imenting. The ar| d John Franco on vocals on all the songs, 

: the scene and then you will realize why you must obtain 
t respect it, it's this album. - Kevin 
lence and peo- 

lin the scene. I logether We Fall- Drowned (R.P.P.) - If 
>ick this up no y° u hke E-Town Concrete I think you will 
ar it for them- dig this band and this album. It's not com- 


Unsilent Reign- The Fires Of Body And 
Mind (20 Deep Productions)- I don't know 
how long these guys have been around , but 
they did a east coast tour and hit 
Jersey (where I saw them) and NY. They 
are young and doing a lot for people their 
age. With a mix of melody and metal, it 
comes out to be a new style of Hardcore 
that is interesting to listen too. Although 
they may not be NY style, or oldschool. 
they are good at what they play. Even 
though they are a good band they are 
another V.O.D. copy band, which 1 am get¬ 
ting sick of. I think if they added a little 
originality they would be set. - Kevin 


guess 

explai 

mean 


Wendy- Trench Coat Army 


some 


Violent Society- Not Enjoying h 
(Motherbox Records)- As much as I don’t 
like to label bands or throw them in a cate¬ 
gory, I'm making an exception in this case 
to set a point. These guys have stuck to a 
sound which in the previous generation was 
known as Hardcore Punk. Not Hardcore or 
Punk, but one scene, as a whole. That's 
exactly the point they try to make as well, 
one scene unity. I have seen these guys 
three times and never a fight, even though 
kids from both 


sides" of the scene would 


selves, but it’s not as good as their older 
shit.- Kevin 

Southpaw- Brighter Future (New Found 
Hope Records)- Straight out of Long 
Island, Southpaw is going right for the 


pletely metal, although it's in there, and 
you have a few really good breakdowns 
that would get you moving. Also, the Hip- 
Hop element is there, mixed with old- 
school Hardcore back up vocals. This is 
one of RPP's best bands. If you’re into 


dance. It leans more towards the thrashy 
punk sound, especially the vocals. Minor 
Threat sounding at times, but other times, 
just angry punk rock. The kick ass live, no 
doubts there, if you've seen them you know 
the deal. - Kevin 






This is a new section that reviews 
Compilations and split CD’s. Comps are a 
big part of the underground scene, espe¬ 
cially New York Hardcore , and since now a 
lot of other zines review them I thought I 
would give it a shot. - Kevin 

Crawlspace Vs. Full Court Press- The Art 

Of Warfare- Split CD (R.P.P.)- As I 
explained in the review of the Crawlspace 
CD, they are a beat down metal/ Hardcore 
band. They have 3 songs on this, Predator, 
Exclusive Rip-Off and Intruders Die Hard, 
which aren’t on Don’t Get Mad..Get Even 
(their new CD). As for Full Court Press, 
this is also beatdown Hardcore. The guitar 
riffs are sort of slow and heavy, which is 
sort of boring but they do this cool thing, 
they build up after a breakdown and go into 
another breakdown (in the song Me 
Against The World). If your into Heavy 
Hardcore, then these are bands are ones to 
check out, as a matter of fact, check out all 
of R.P.P.’s bands because a lot of them have 
this style- Kevin . 

A New Approach (Purity Records )The 
State Of North East Hardcore - Nine bands 
including Proof Of Purchase, an awesome 
new band with female vocalist, Mari. Their 
songs are really kick ass and have a range 
of influence from metal to progressive 
Hardcore and Punk. These tracks came out 
very well. Other good bands from NY 
include Neck and Beyond Reason which 
are the only bands I know of that already 
have music out that I have. Most of the 
bands on this comp don’t sound like 
Oldschool Hardcore or pure Punk or any¬ 
thing you would see at a Murphy’s Law 
show. So check this out if you want to 
hear what’s going on at the other end 
of the Hardcore spectrum. - Kevin 

Feel The Pain (Sadistic Records)- 19 
Bands, mostly from NY and Long 
Island but a couple from California and 
Florida. This comp has no real focus, I 
mean, listen to Outrage then On The 
Rise then Quibron and your hearing 3 
totally different styles of music. Those 
people who know what these bands 
sound like know exactly what I mean. 

So it’s a good mix up of New bands 
with old and new styles. Some really 
good bands to check out on this comp 
are Who’s To Blame, New Ground, 


Quibron, On The Rise, Quibron, and 
Next 2 Last. The recording is clean. - 
Kevin 

Life On Another Planet (Triple Crown 
Records)- First thing I did was put this in 
my computer CD player just wanting to 
listen to it, little did I know that the CD 
had 2 live videos (form Leeway and Cro- 
Mags) and they started playing. That was 
a real shocker, and I wouldn’t have fig¬ 
ured it out I had put it in a regular CD 
player. Anyway, back to why you reading 
this, 16 songs of pure New York 
Hardcore. The comp features Warzone, 
Crown OF Thoms, Murphy’s Law, The 
Mob, Leeway, Both Worlds and American 
Standard. There are two live tracks off of 
Creepy Crawl Live one by Skarhead and 
the other by Warzone. This is a must have 
for anyone who dares call them self 
NYHC. - Kevin 

Beneath The Remains, Knockoutz, 
Facedown, Underground Society (Inner 
Rage Records)-1 didn’t catch the name of 
this comp, I don’t think there is one actu¬ 
ally, so I just listed what bands are up on 
the cover. Most of these bands are really 
heavy and choppy but as it is the style 
now to be like that so, I guess it’s a cool 
sound. Nothing ground breaking out of all 
four bands, just really heavy music, but at 
least it’s the kind that you can really dance 
hard too. It’s the best of the new style. 
Bands from NY and France on this comp. 
It is out on the French record label, Inner 
Rage Records. Inner Rage is one of the 
most dedicated labels out there today, they 
expose a lot new bands from America, 
which takes some real motivation because 
they’re from France. -Kevin 


Lots of pop/punk. Twenty one bands of 
with pop/punk style. I guess that’s all I 
can say about it, I can’t compare these 
bands to each other because I don’t like 
this style music. How’s that for being hon¬ 
est.- Kevin 

Equal Vision Sampler (Equal Vision 
Records)- Almost 20 bands of all styles. 
This is a really cool thing to have laying 
around the car when in it for a long drive. 
You get Punk, Progressive, emo and 
Hardcore. I can’t say I like every band on 
this comp but I do like a lot of them. 
Featured bands include One King Down, 
Snapcase, Shift, Converge, Ten Yard 
Fight, H20 and more. It’s really a good 
mix of bands. - Kevin 

A Worldwide Tribute To The Real Oi!- 

Compiled By Onno Cromags and roger 
Miret (Triple Crown Records)- This is one 
of the best compilations I have ever lis¬ 
tened to. A lot of NYHC hardcore bands 
on this comp including Madball, Agnostic 
Front, Awkward Thought, Kill Your Idols, 
Sick Of It All and Blood For Blood. Also 
on this comp are The Business, Stigmita, 
Tech-9, Oxymoron, Dropkick Murphy’s, 
Ryker’s, Stampin Ground and Discipline. 
This comes down to great bands covering 
good Oi! songs. You have to pick this up.- 
Kevin 

Hardcore Reality- Columbia En Tu 
Cara- This a compilation of Latin bands 
straight out of, you guessed it, Columbia. 
This comp, is a taste of what is going on 
in the rest of the world. It is really awe¬ 
some to think that this is all over the world 
and that so many people feel the same 
way in other, distant, countries. - Kevin 
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day April 7th@Castte Heights- Hidden Agenda, On The 
.. Rise, Blanks 77*. 

The first band up, sorry I forgot the name, was a penny- 
• type band. They were pretty young so tbey're sioppiness is 
en from the record, but overall I wasn't too bad. They said 
ow it was their last show and some songs about Nintendo and a 
.ang outro to end the set. 

Up Next was Hidden Agenda, and despite the problems 

I f had (broke a guitar string), they were a pretty good band. 

er the first couple of songs, the set was pretty tight and the 
sound was getting to me, in a good way. The singer talked about 
the problems they were having with the set and blamed it on "the 
Castle Heights Curse" which many bands there seemed relate to. 
They weren't exactly "chugga-chug HC" but they weren't to 
diverse, musically. 1 picked up their CD and reviewed it. check out 
the other review. 

■ On The Rise was on next, this was one of their best sets. 

sound was tight and their was a lot of energy between Mike, 
the bassist, and Damien, on Vocals. They reaction from the crowd 
was great and I wouldn’t be surprised if the next show they play, 
they're headlining. But no matter when they, last or second to last, 
they draw a crowd of dedicated fans and every show they gain a 

S iv more at every show, They are a cross between Agnostic Front 
lgp| Of It All, but with lots of other musical influences as 
well. If you haven't seen them yet, you should try to check them 
out the next chance you get. you won't be disappointed. 

Next up was Blanks 77', who I didn't get to see because 
1 left. I felt bad that 1 left, though, because so many people had left 
*W§not many stayed for Blanks. I wanted to see 
em but I hope there will be a next time. - Kevin 

June 27, Some where in Jersey, Quibron, Chokeslam, 
silent Reign, Redline... 

J Since this was my first show in Jersey, I had some doubts 
the way it would turn out. I knew it was going to be in the 
middle of the woods, which it was, but that's what made it all the 
more fun for everyone that took 3 hours driving there. It was well 
worth it and was a memorable show, and it changed my precon- 
iljitiQnx of Jersey and the scene there. 

The show stated off with a local Jersey band, sbrry I for¬ 
got your name, they played a newschool style. It was an ok set, 
they were young though, which is good to see. 

Next up was Unslilent Reign from Florida. Didn't you 
hear me...Florida!! They came a long fucking way to play this lit¬ 
tle show in the back woods of West Orange NJ. They had the heart 
j||f!Jgh, which is why they were well liked. They sounded like 
VOD but more newschool, very heavy stuff. It was a good clean 
cut set but with little dancing going on. 1 think they're playing the 
Ipgllfest in Syracuse NY ih Jdly. Chccjf#em out. 

Next up was Quibron from NYC. There were a good 
amount of people there from NYC so Quibron's set was full of 
liifi(gy and kids dancing. They have a fast SB's style with a lot of 
hoodie parts in there too. Kids got on the niie for "before'’ and for 
"misplaced", just like at any NYC show. It did come as a shock 
though, a crazy as people went, it looked like a pretty tranquil 
crowd up until Quibron played. They play a lot of NYC shows like 
Castle Heights. 

Chokeslam opened their set up by covering Enter 
Sandman, it set the kids off in the place even though it wasn’t 
Hardcore. At first J thought it was a little corny but the fact was 
everybody was having fun. The local kids were wrestling, break¬ 


ing chairs and basically wrecking the place. 1 have to say though, 
they put on a pretty good show, they were good fucking wrestler's, 
doing backflips onto each other and such. The next few songs 
were a mix HC and metal, 1 guess you could call it newschool, but 
it grooved. These guys are in it for the scene, as everyone could 
tell from the beginning, no bullshit, no business, just fun and Hard 
music. That basically summarized the whole Jersey experience. 

- Kevin 

Sunday, July 2 @ Castle Heights. Next 2 Last, 5th Faction, 
Denied, 4 In Tha Chamber, Cornmin’ Correct. 

1 think 1 missed the first band, if there was one...sorry. 1 
walked in during Next 2 Last's 2nd song and people were already 
dancing. Their whole set was a major improvement since the last 
time I saw them at Castle Heights. It was a tight, clean set as far 
as I could see. There was a little delay with changing strings but It 
allowed time for a good session of blowing up spots by Jimmy 
Denome. They play a heavy style for the most part but they have 
a couple of good old school rifts. Everybody knew though, that 
with Kenny, from On The Rise, on guitar that there was going to 
be some Old School riffs in there. 

Next on was 5th Faction, they sound tike Cambria, 1 
guess. It’s totally metal though, 1 wouldn't classify this as 
Hardcore. They play Hardcore shows though, which J have no 
problem with, I just don't like that style of metal. The set was pret¬ 
ty tight considering these guys are so young. A pretty good crowd 
reaction as well. 

Next up was denied, and again another band strongly 
influenced by Metal. People moved around for them a lot more 
than the bands earlier. Some pretty nice breakdowns and lots of 
dance parts. There were a lot of fast parts in there, despite me say¬ 
ing that they’re metal, maybe they're more on the British Metal 
and Oi! Side than they are on the slow, slow beat down metal side. 

I left after these guys to go get some food, then raft of 
laziness and wanting to go to sleep for work the next day, I left. - 
Kevin)'.’,, 

September 30th. Ground Zero, . |, 

Denied, GFY, Human Shell, others...." 

Got to Ground Zero for breakfast, (laughs), around two o'clock. 
When I first got in there were plenty of kids. Which is something 
I see on and off in Long Island, sometimes the shows are packed, 
sometimes they're dead. More often than not though, they have a 
decent attendance, this show for instance, 60 kitis (which is a lot 
because it's a small club). 

I was to tired and burnt out to remember any of the 
names of the bands that went on up undTHuatait Sheff)||i^TO 
the other bands, which were all decent heavy bands anyway so no 
need to get too specific. Human Shell went on and they grabbed 
my attention because of...yes you know it...they had some melody. 
They mix up heavy grinding guitar sounds with melodic Burn type 
riffs, don’t mistake it though, they don’t sound like Burn all the 
way. just some parts that 1 noticed were similar to them. They are 
formerly known as Slugfest. and have changed their name for 
whatever reason. They are worth checking out if you're into a mix 
of old and new. 

Denied played missing one person, 1 think it was their 
bassist, but they had someone filling in. They play a now more 
popular form of HC, beat down. Not to use it like an insult, but 
people know what the sound is when they hear the word [beat 
down]. They got a good reaction, people went off during the break 
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downs. They got a good reaction from LI, they are from Queens, 
not like it makes much difference if the sound is the same. They 
had a good reaction and people had fun. 

I missed GFY (Go Fuck Yourself) because I was in a 
rush to head down to Lamours (in Brooklyn) to catch On The 
Rise (Show review below). Sorry to GFY and all the bands who's 
names I forgot. - Kevin 

September 30th, Lamours- 

Shutdown, One King Down, Inhuman, Sworn Enemy, On 
The Rise. 

After spending all day at Ground Zero in Long Island I 
walked into a crowded Lamours around 9pm during On The 
Rise's first song, On The Rise. Since the first time I saw these 
guys at Castle Heights they have come a long way. They play a 
almost extinct style of HC, fast oldschool with melodic break¬ 
downs. They played a bunch of new songs that didn't get that 
much reaction but when they played No Rights the whole place 
went off. I can't wait to hear a new CD. 

Next up was Sworn Enemy, who played about an 8 song 
set which was about the same that every other band played the 
whole night. They play a newer heavier style but still have an old- 
school feel to them. They were very unlike the rest of the bands 
on this bill but they still got a good reaction. The whole crowd 
seemed to be into them and a lot of people knew the words and 
got up in the sing along's. 

Inhuman was up next with their new guitarist and I 
bassist. They played a few old songs first, Rebellion and Theme 
song then played a new one called Darker Then You Think which 
was a kick ass song. Inhuman deserves a lot more respect then 
they get, for this show they got a good reaction but they are 
among the few of the only real oldschool Hardcore bands left. 

After the new song they played 
The Theme Song which leveled 
the place. I got jaw twisted 
around my neck. What surprised 
me the most was that they played 
the Misfits song, We Are 178 and 
it seemed that everybody there 
it, hey, it's Brooklyn. The 
next song they played was 
Invisible, which is my favorite 
song and didn't even 
a good reaction but I can't 
complain, they played a really 
set. I hope this band doesn’t 
eak up. 

One King Down, who I 
;ver cared for, was up next. 

have a really different 
le, along the lines of Snapcase 
not the same. I can't put my 
Inger on it, it's not chunky or 
leavy and it's not NYHC, which 
let them apart from the bands 
hat night. I wasn't up front for 
set so I can't really review 
it. From what I saw there were 
dancing and going off, 
least to say they had some fans 
there. 


HR is best known as the original lead 
throat for hardcore rock band, the Bad 

Brains (now Soul Brains). HR's solo .*■■■ 

career from the Brains is Human Rights. "Out of Bounds" is one of HR's best 
works as Human Rights. The Human Rights sound is mainly a crucial blend 
of reggae, dub and rock elements. "Out Of Bounds" is vintage HR. 
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jthough. Keith GFY sang a song with them. They are a heavy 
Iband with beat-down breakdowns. 

Next up was Death Threat form Connecticut, who had 
Jthe same style as the two bands before them. They were a lit- 
itle sloppy, but they looked young so it’s a good effort. They 
fhad merch covered and I think they have a CD out. 

Next up was Quibron who stood out, as usual, from all 
Sthe other bands that played with them. They played a clean set, 
Iwith a lot of energy. They play a old, 80’s style, like 
iQuicksand, Underdog and Burn. 

I didn’t see Commin' Correct and the band before 
jthem, sorry! All in all it was a good show for a Sunday, it was 
la good turn out and all the bands got good reactions. 


October 8th, 7 SECONDS @ Wetlands 

10/8/00 7 SECONDS rolled into town & played Wetlands. The 
ad in the Voice said the doors opened at 6pm but the first bad 
didn't start until after 7:30pm. Anyway First up was REACH 
THE SKY the pit was nuts after the first chord was struck they 
had an old school type of sound combined with a new style 
with some melodic stuff thrown in. They were very good. 
Next up KILL YOUR IDOLS they played old stuff & new 
|stuff they tore shit up as well. They did a cover of Sheer 
|Terrors "Time Don't heal a Thing." VISION played a lot of 
new stuff as well as old they haven't lost a step. Now comes 
the Main Event 7 SECONDS. They played a lot of their early 
stuff they didn't do anything that resembled a U2 cover song. 
I loved every minute wasn't disappointed at all. - Tommy Rat 


Mari- Proof Of Purchase Shutdown had an odd open¬ 
ing to their set, with helicopter 
background noise. I guess it's something different, for Hardcore 
at least. If you were anywhere near the stage when the first song 
went on you got a good show and maybe a few bruises. I don't 
remember what the first song was but the whole place went off, 
as expected. They played about four songs off their new CD, 
Few And Far Between and Marc announced that would be 
going on tour for three months and would be back at Lamours 
in January. They played the Judged, Few And Far Between, 
about 8 songs in total and then were chanted back to the stage 
to play another two songs. As Marc mentioned, this show was 
just proof that NYC Hardcore hadn't died and he urged every¬ 
one to keep it together and support. Shutdown are now the 
standing contenders of New York Hardcore. 

- Kevin 


October 8th, Castle Heights 

Full Blown Chaos, Death Threat, Quibron, Commin’ 
Correct. 

I walked in at the end of some bands set, I didn’t catch 
their name, sorry. 

The first set full set I saw was Full Blown Chaos, with¬ 
out their singer, they did have a couple of people filling in 
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Do It Yourself- #3, Free,^^ 

Newsprint/ Newspaper size- This^ 
issue is a special Queens Tribute, which 
is where the zine is centered out of. 
Interviews with NRSV, FI20, Gold 
Front, Every Body Gets Hurt, Break¬ 
down, Born, 5 Minute Major, One 
Second Thought, Murphy's Law and 
Suburban Crisis. This is like the 
Newsday of Hardcore. It has plenty of 
zine and music reviews. It's a brutally 
honest zine and it's as DIY as they 
come. - Kevin - Nick DIY, 15-59 149th 
st. Queens, NY 11357-2552 
NickDI Y @ aol.com 

D.R.S.A-#4, Copied, Half Size- This is 
real “DIY” Hardcore zine from 
Malaysia. It’s really great to see other 
parts of the worked are keeping up the 
DIY ethic and are doing there part to 
keep their scene alive. It talks about 
what’s going on where they live. There 
is a lot written about freedom and 
human rights, which is a real issue for 
them where they live (as they explain in 
the articles). This kind of zine is the one 
that deserves the most support because 
you®can tell it’s all about the content and 
the writing, and not Ad’s and other shit 
like that. People that say that zines need 
to look good should wake up and listen 
to what they’re saying. Hardcore zines 
reflect on a scene that is not about 
imagery and flashy bullshit, it’s about 
the content mother fucker! Good efforts 
made by the editor to keep in touch with 
people and spread the word. - Kevin 
D.R.S.A.- Sharil, 368 Taman Melor, 
3600 Teluk Intan Perak , Malaysia 

EM- #14, $2.00, Newsprint, Full Sized- 
This issue, based on "Food", has a lot of 


I don't care is because I can cook 3 
meals already, and I cook them over and 
over again and that's what I eat. I'm 
going to talk trash about Vegans 
or anything, I just am not interested 
in hearing about food. The page on 
Oregon's skate parks is really cool. I 
think they should have focused on the 
skating scene there though. What they 
did was basically make it easy for al 
skater, that was visiting or moving to 
Oregon, to get a taste of the skate park 
there without wasting his time at the 
shitty ones. I guess it was a good idea, 
but I could care less about reading the 
descriptions of the parks because I live 
in New York. There are no Parks here 
Pjust street spots. Lots of good photogra 
phy. - Kevin - P.O. Box 14728 
Portland, Oregon 97293-0728 
Pressure @ spiritone.com 

Hall Of Fame- # 1, $3, Hardcopy p/ro 
tocopied- This looked like a cool skater 
zine when I first saw it. that’s why I 
picked it up. The price was a bit steep 
for the style of paper it’s on but it’s a 
decent amount of pages so that’s proba 
bly why it rings up. It’s a cool cut and 
paste layout all the way through. There 
are plenty of pictures and stuff to look 
at. While the articles weren’t all that 
great it’s still a good Hardcore zine. It’s 
centered in Germany, where a lot of 
good zines seem to come from these 
days. - Kevin 

Manuel Ruppert, Von- Witzleben Str. 7. 
48151 Munster, Germany 
hardedge315@gmx.de 

Hanging Like A Hex- #13, $2, 
Newsprint, Gloss/Card Cover, Full 
Sized- Really awesome layout, really 
professional and clean cut. With all that 
goodness aside I didn't find it that inter¬ 
esting to read, besides the columns and 
reviews, which I pretty much read out of 
every zine. Out of all the bands inter¬ 
viewed in this zine the only one tat 
grabbed my attention was Coalesce. - 
Kevin - Hanging Like A Hex, c/o Ryan 
Canavan, 201 Maple LN., N. Syracuse, 
NY 13212. Hanginghex@hotmail.com 

Hanging Like A Hex- #14, $2, Glossy 
Cover, Newsprint, Full Sized- There is 
some news on the Syracuse scene, I'm 
assuming because the zine is centered ini 
Syracuse. It's good to know what's 







going on in the rest of NY, meaning NY 
state, more specifically upstate NY.Since 
NYC scenesters rarely travel upstate, and 
local upstate bands upstate rarely travel 
down here, it's good to find out what is 
going on there. The layout is really clean 
and has a lot of definition but some of the 
finely detailed things draw attention away 
from what your reading. I know how 
much work goes into layouts and just with 
my first glance of this zine, you can tell 
there was an extraordinary amount of 
effort put in. There is also SO much to 
read in this issue that I almost didn't even 
bother buying any other zines when I saw 
this in the store, seeing that I knew I 
would be busy for a while. I found this 
issue more interesting than the issue 13 
for a number of reasons, one being the 
interview with Madball and the other 
being an interview with Hot Water 
Music.- Kevin - Hanging Like A Hex, c/o 
Ryan Canavan, 201 Maple LN., N. 
Syracuse, NY 13212. Hanginghex@hot- 
mail.com 

Heart Attack- #25, 50 cents, Newsprint, 
Full Sized- This zine has a lot of articles in 
it, I guess a zine should. There is so much 
to read you don't know were to start and 
which article to choose. There is a lot of 
insight and things that go unnoticed by 
normal readers (most likely) and are only 
noticed by people that work on zines. I 
mean I guess you just expect that level of 
professionalism when you read it and you 
expect a sentence to continue on the next 
page where it left off on the last page. I 
haven't noticed any mistakes or anything 
like that...if it matters to you people. Hey 
if there's anything else I can say it's that 
this shit only cost 25 cents. Nowadays, 
that's the same thing as it being free. So 
you have nothing to loose. - Kevin - PO 
Box 848, Goleta, CA 93116 

Heart Attack- #26, 50 cents, Newsprint, 
Full Sized- There are a lot of columns in 
this issue. Every other columns is usually 
interesting, I mean, you have to have 
some patients with reading columns. You 
can stumble on one that will leave you 
thinking the rest of the day or you could 
read five in a row that just leave you with 
nothing at all, leave you thinking where 
have you been for the past 15 minutes. 
Like I said though, most of the people that 
write columns in this zine are actual writ¬ 
ers and not just people sending in crap. It 
packs a lot per page too, not a lot of fancy 


bullshit lines and arrows. - Kevin - PO 
Box 848, Goleta, CA 93116 

It’s All Good- #3, $1, Photo Copied, Full 
Sized- This is one of the only zines I've 
seen of it's kind in a few years. There are 
not many zines like this that show up in 
NYC, besides Guillotine and In Effect. 
Interviews with Candiria, Fahrenheit451, 
Underground Society, Bom From Pain, 
Inhuman and Enrage. The layout is clean 
and the cover is pretty fresh. Although a 
lot of the interviews are via e-mail, I can’t 
really be critical because the guy that 
makes the zine, Jean-Marc, lives in 
France. I actually give him more credit for 
doing so many interviews with bands 
from overseas. I guess you could say that 
it focuses mostly on the East coast 
Hardcore scene but it has some non East 
Side remedies in there too. - Kevin - 
District Productions, BP 425, f-75233 
Paris Cedex 05 

I Standalone- #6, $5, Newsprint, Full 
Sized- This is one of best layouts I’ve ever 
come upon, and not just in the issue. The 
whole format of the zine is one of a kind 
and stands out from the rest. Some pages 
are full color, which have pics of tattoos 
on them. The interviews with Indecision 
and Skarhead are cool. Despite the fact 
that Adele, the editor, says that she was 
suffering from post traumatic stress syn¬ 
drome, this issue still came out better than 
past ones, in my opinion. The only query 
I have is about the random pictures and 
drawings of the bands featured in the 7" 
that accompanied this issue. Where these 
going to be alternate covers or something, 
they were probably just filling up space. 
Still, it's a good mix of punk, hardcore and 
emo bands that are interviewed and fea¬ 
tured. Keep it up Adele. -Kevin 
I Standalone, PO Box 321, Buckner KY 
40010 , acollins3@prodigy.net 

Jersey Beat- #65, $3, Newsprint, Glossy 
Cover, Full Sized- This issue has a Black 
and white cover with some really cool art 
work. There is a good Indecision inter¬ 
view, but looking at it now just reminds 
me of how old this issue really is because 
the interview took place right after Artie 
replaced Tom on vocals. That was a while 
ago, but still, it's a cool interview. This 
zine focuses on all the sides of the under¬ 
ground music spectrum, and even some 
stuff I would never be interested in read¬ 
ing. Bouncing Souls, Shades Apart, 


Indecision, Ducky Boys, Inspector 7, 
Garrison and more. - Kevin - Jersey Beat, 
418 Gregory Ave. Weehawken, New 
Jersey 07087 U.S.A. 

Jersey Beat- # 66, $3, Glossy Cover, 
Newsprint, Full Sized- The highlight of 
this issue has to be the interview with Bill 
from Blackout Records. It is an awesome 
interview. There is an interview with 
Roger of Agnostic Front, where Roger 
talks about his second project, Lady Luck. 
He also explains a lot about why they 
went to Epitath and not Hellcat. Kill Your 
Idols in here too, so it's all together a good 
read. - Kevin - - Jersey Beat, 418 Gregory 
Ave. Weehawken, New Jersey 07087 
U.S.A. 

Law Of Inertia- #7, $3, Color Cover, 
Newsprint, Full sized- This zine has 
always been known for it's super technical 
layouts, and there is no exception with 
this issue. The focus, or topic, or this issue 
is Women In Punk. Which is cool because 
of the fact that this kind of thing has been 
needed for a while, I just didn't think Law 
Of Inertia would be the zine to do it. There 
is a lot to read here and Ross, the editor, 
also contributes his part by writing 
columns and what not. - Kevin - 206A 
Dryden Rd., suite 154 Ithica, NY 14850 - 
info @ lawofmertia.com 

Maximum RockN Roll- $3, Newsprint, 
Full sized- This is a hard kind of zine to 
review, mostly due to the fact that there is 
so much to read. A lot of reviews, I mean, 
the most reviews I've ever seen done in a 
zine. That goes for the columns section 
too, just a shit load of stuff to read.- 
Kevin- Maximum RockNRoll, PO Box 
460760, San Francisco, CA 94146-0760 - 
maximumrnr @ mindspring .com 

Sound Views- #55, $2 US, free in New 
York, Newsprint, Full Sized- Here is 
another issue from Sound Views, I can't 
even review any more of these. I mean, 
every issue is quality, readable, and %90 
of the time there's something interesting 
to read about. There is usually at least one 
punk band interviewed and one Hardcore 
band interviewed in each issue. This issue 
there is a little piece on Agnostic Front, 
not an interview just a little info for all 
those that don't know about them or want 
to learn more. There are good reviews as 
usual. Like I said before, this thing comes 
out so many times a year that I can't even 
keep track with reviewing it. - Kevin . 


Sound Views, P.O. Box 23523, Brooklyn, NY 11202-3523 

Sound Views- #56, $2 US, free in New York, Newsprint, Full Sized - The 
Infiltrators are on the cover, along with a good interview with them 
which can be read once you open the zine. There is a review of the 
N.Y.H.C. Documentary which is pretty accurate, If you haven't read my 
review of it yet check it out (turn the pages and look through, I don't 
even know where it is). I love the fact that this thing comes out bi¬ 
monthly and it's always interesting to read, in one way or another. - 
Kevin Sound Views, P.O. Box 23523, Brooklyn, NY 11202-3523 

State Of Mind- # 5, $?.??, Photo copied, Full Sized- i have seen past 
issue's of this zine and there is some improvement. I don't think that a 
zine needs to be printed newsprint or have a glossy cover to be good. 
This zine is an example of the DIY that still exists as the rest of us that 
make zines go for the glamour of a glossy cover or full color or what¬ 
ever. There is a really funny interview with Mike Scondotto (singer of 
Inhuman). This is a zine with a sense of humor and not afraid to point 
out human stupidity. - Kevin 

Unfit For Consumption- # 3, $3, Hardcopy xeroxed- Three dollars, 
damn right I paid three dollars for this zine. I guess it was a rip of, even 
if it was 100 pages I don’t think I would spend $3.1 guess the main rea¬ 
son I got it was because it has a ton of interviews with Hardcore bands 
like AF, H20, Ensign, No Innocent Victim and The Dillinger Escape 
Plan. The zine is made in Ireland, and covers that part of the world pret¬ 
ty well, with scene reports and what not. It’s not a real fancy layout, just 
straight up music and reading, which is a change. - Kevin 
UFC, c/o Trevor Meehan, 46 Rosturra Crew., Woodview Pk., Limerick, 
Ireland, trevmeehan@hotmail.com 

Under The Volcano- # 55, Free, Newsprint, Full Sized- After interview 
Rich, the editor, I learned why this zine is so largely appreciated, besides 


the obvious things. Rich puts all his effort into this and he's as sincere 
and There is a good interview with Long Island's most unique band, 
Neck. This bi- monthly zine is still going strong and still keeping it 
diverse. There are a lot of different topics and genre's of music that UTV 
cover. Anybody with a itch to get involved in underground music should 
check this zine out. - Kevin - UTV , P.O. Box 236, Nesconset, NY 
11767. - RBlackUTV@aol.com 

Under The Volcano- #56, Free, Newsprint, Full Sized- At about 90 
pages, this issue has more variation in musical genres than a large 
majority of zines around today. An interview with Snapcase, who I 
guess are on their way up the "scale" in the music industry. They were 
on TV, featured during the X-games tryouts on ESPN 2, but who really 
cares. The reviews in this zine are always worth reading, and are pretty 
damn accurate the majority of the time. The first thing I turn to when I 
pick up a new issue of UTV is the "audio reviews" page. - Kevin - - 
UTV , P.O. Box 236, Nesconset, NY 11767. - RBlackUTV@aol.com 

Under The Volcano- #57, Free, Newsprint, Full Sized- There is a good 
interview in here with E-Town Concrete. There’s all the same stuff that 
you would see in any issue of UTV, good reviews especially. There’s 
some stuff I don’t think I’d ever read but most of it I would read more 
than once. - Kevin UTV , P.O. Box 236, Nesconset, NY 11767. - 
RBlackUTV@aol.com 

Zerox- #6, xeroxed, Half sized- Politics, bands, environment, mass 
movements and poetry is some of the stuff in this chaotic zine from the 
other side of the world. A lot of conscious effort is put into this zine, 
which is noticeable by the articles and thought put into the text and con¬ 
tent (and no so much in the layout). It is a little messy but hey, I’m not 
complaining,, as long as I can read it and it’s in a language I understand 
then I’m happy. - Kevin Zerox- Shiful, BLK 554, Bedok North St. 3, 
#08-241, Singapore 460554, Singapore. 
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Fahrenheit 451 


Six And Violence 


Human Shell- formerly Slugfest 


Hardcore Website reviews: 

WWW.hardcorewebsite.net - Kickass website, covers East Coast Scene. Show Listings and a lot more. 

WWW.ineffect.net- This is In Effect zine on the web. It isn’t updated all the much but it has a lot to read and good 
pics. 

www.longislandhardcore.com- Covers Long Island Scene. Band Pages, pics, links and shows dates. 
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1 THE FINAL RECORDING. 14 SONGS. 
E PRODUCED BY ROGER Ml RET. 

CD$I1/U>$9» U.S. POSTAGE PAID • WORLD ADD $3 
■ WELL CONCEALED CASH, CHECKS OR M.O.'s PAYABLE TO: INDECISION 
INDECISION MISSION CONTROL/ PO BOX09-581 / BROOKLYN, NEW YORRH209 
WWW.MOSTPRECIOUSBLOOD.COM 



OROWNINQMAN HOCK AMO ROLL KILLING MACHINE 


THE MOVIELIFE - THIS TIME NEXT YEAR 
REV:97 ★ LP/CD - OUT NOW 


REVELATION RECORDS P.0. BOX 5232 HUNTINGTON BEACH. CA 92615-5232 www.revelationrecords.com 
AVAILABLE AT INDEPENDENT RETAILERS EVERYWHERE • TO ORDER DIRECT CALL: (714)842-7584 


elliott - false cathedrals - rev:95 - Ip/cd 
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K iere is one new fucking 
new band that you 
earing more from if 
e more songs like 
heir sleeves.**- In 


‘it makes you sit up and take 
notice rather than Just mind¬ 
lessly bob your head like you 
do with your garden variety 
Stepp in’ Out 


“It’s energetic, oldschool style. 
Groundbreaking to say the least 
they sound like a cross between 
Underdog and Burn”- Concrete 
Reality 


NEW 7 SONG CD OUT NOW! $6 


E-mail or write for a copy of the NEW “three song recording.” 
MASTERED BY JIMMY WILLIAMS OF MAXIMUM PENALTY 
Contact: Quibron@hotmail.com or 47-23A 169th st, Flushing, NY 11358 












SIC1W STALL 



SICK OF IT ALL 

“YOURS TRULY " 


OUT NOV. 21st 

Fat Wreck Chords 

P.0. Box 193630 San Francisco, CA 94119 
www.sickofitall.comwww.fatwreck.com 

AVAILABLE ON 
DIGIPACK CD / LP 
















